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THE TONIC SOL-FA JUBILEE, 


CENTRAL CELEBRATION IN LONDON. 





tag ge LER Gee g, 7 o'clock. hg eee vig SER- 
. PAUL 'S CATHEDR AL. Preacher » Right Rev. 
Raich hey Conductor, Dr. G. C. Mar rin. " Ornate st, Mr. 
pGk. {Public admitted without ticket at West Door.] 





SarerDAY, July 11, Afternoon, 4 o'clock. 
VISIT TO THE GRAVE OF JOHN CURWEN, 
tery. Addresses and Singing. 
Tur July 14, Evening, 7 o'clock.—CONVE RSAZIONE OF 
_ CU RWE N CLUB, in Exeter H: ll. Music under the direction 
Mr. J. A. Bircu. [By invitation only. 

ESDAY, July 15, Evening, 7 ielaak -UNITED SOIREE OF 
THE ASSOCIATION OF TONIC SOL-FA CHOIRS AND THE 
TONIC SOL-FA COMPOSITION CLUB, in Exeter 
Tickets, 1s. 3d.] 
July 16, Afternoon, 
between Choirs selected 


a 





CHORAL COM- 
Board Schools. 


12.30 o'clock. 
from London 


THURSDAY, 
PETITION, 





Exeter Hall. [Admission by ticket.| 

THU July 16, arene 7 o’clock.—RECEPTION 4 

THE PRESIDENT OF THE PFONIC SOL-F A COLLEGE (J. 
Esq.) at the Galleri of the Royal Society of Briti ‘; 





URWE> 
ists, Pall Mall. 





vitatior 





By ins 
AY, July 17, Aftern io n, tig ck. 
Chairman, J. S. Curwen, Es 





CONE ERENCE 
ion Free. 


, at Exeter 


Admi 











uly 17, Ever GRE Mi 


J 7 yee k. 
Batt. 







ME ETING IN 







r Sea Tonic Sol-fa Choir 
dld Musical Union, United. Piee } 
rs and Audience. [ Tickets, 6d., 1s., 2 
1 July 18.—GREAT JUBILEE 
Si AL p ALACE.—Choral Competition. 
n.—Morning Concert by 5,000 Juveniles 
a. (Cdr., Mr. A. L. Cowvey.) 








FESTIV: AL AT THE 


-Afternoon Con cert 








yers, With Orchestra. (Cdr., Mr. L.C. Vexnasies.)—Eveni 
¢ , 5,000 Metropolitan Singers, with Orchestra. (Cdr. 
W G. McNauGut.)—Grand Mass Concert, in the Grounds Ni 
s by 20,000 Singers. Operetta, ‘“ Prince and Pedlar.” (Cdr., } 





! Rook. ) 





Hand-t I i ane particulars), Tickets, Books of Music, &c., may be 
i d of the Secretary, Mr. W. HarpixG Bonni the Office of 
th Committee, the Tonic Sol-fa College, 27, Finsbury 





THE TONIC SOL-FA COLLEGE.—The SIX- 











TEENTH ANNUAL SUMMER TERM w vill co nce on 
Moxp AY, July 20, and close on Saturpay, s Cl for the 
ttof Teaching, Voice Training, Sight Sir oo sical a ap i- 

on, Counterpoint, Choral Conducting H: irmony Far Exercises 





ocution, and Acoustics. For full partic lars, app sly’ to the Secreta ary, 
t e College, 27, Finsbury Square, E. 


COLLEGE OF ORGANISTS. 








July 34, F.C.O. Examination—Paper Work at 10 a.m. 
a. * re a —Organ Playing, 10 a.m. 
a it —Organ Playing, 10 a.m. | 
~ i Diploma Distribution at 11 a.m. | 
| 


» 21. A.C.O. Examination—Paper Work at to a.m. 


“i (he - oi —Organ Playing, 10a.m. | 
| 

She Organ Playing, 1oa.m. 

‘n be Diploma Distribu tion at 11 a.m. | 


Pe Annual General Meeting at 8 p.m. 
Bag! .C.O. ‘Solo playing test pieces are: Fugue in C minor, J. S. 
No. 6, Vol. 4, Peters’ Edition; Fantasia with Choral in G, 
iH. Bong and Organ Sonata in F minor, Rheinberger. H 
The names of Candidates for F.C.O. and A.C.O. Examinations in 
July must be sent in on or before July 7 
E. H. ‘TURPIN, Hon. Secretary. | 
Hart Street, Bloomsbury, W.C. | 
\.B—The College Library and Rooms open daily for the use of | 
Members, from 10 to 5, and on Tuesdays and Thursdays, from 7 | 
09. 
} 


\ AGNER FEST STIVAL | AT BAYREUTH. sa 
FOUR PERFORMANCES EVERY WEEK, from July 19 
‘oAugust 19. By Steamer, from Leith to Hamburg, every Tuesday 
and Saturday, thence by rail, in + hours, to Bayreuth. Apply to James 
Currie and Co., 16, Bernard St, Leith ; or, 40, St. Enoch Sq., Glasgow. 


JULY 1, 


1891. | 


“IN MEMORIAM” 
in Ilford Ceme- | 


Hall. } 


| Summer Vacation. 


P 
invited to write for particulars to the Head Saanes, 
Derby. 


HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


Price 4d.; Paatsteee 5d. 
al Subscription, Postage-free, 55. 
ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. 


1891. 


Incorporated by Royal Charter, 1830. 
Her Majesty THE QUEEN AND THE RoyAaL FAmILy. 
Principal: Dr. A. C. MACKENZIE. 


Patrons: 





Secretary. 


SYME, 


JAME SG. 
CHESTER 


TRIENNIAL MUSIC AL FESTIVAL, 18o1. 











of 
on Most Gr QUEEN. 
5 RoyAL or or WALI 
Her Roya CI or WALES 


sE PERFORMED. 


July 22, ST. PAUL 

Mend MORNIN | ‘ a ABAT MATER 

(Dvorak); CONCE x1 ANTI "FOR OR SHES Handel) ; x 

SALM (Saint-Saéns); Part IL, CHIL biioob OF CHR tsi 

zi: SONG OF MIRIAM (Schl sY MORNIN July 23, 
LAST JUDGMENT (S; S\ MPHON IN C (Me 







sE SOL ENNELLE (Gounod). Fripa\  Rereiea ELIJAH 


Mus ic Hall —WEDN! 
ed expressly for this Festival by 
-ous Second Past Tuurspay E\ 


spay Ev New to ne a, RU DI L 
Dr ]. C. Bridge): and a Mis 
SING, I AU ST (Batlioz). 


Principal Artists: 
Miss MACINTYRE and Miss ANNA WILLIAMS. 
Miss MARGARET HOARE. 
Miss DAMIAN and Miss MARIAN McKENz 
Mr. EDWARD LLOYD. 

















Mr. IVER McKAY, Mr. ROBERT GRICE, 
Mr. A EW BLACK and Mr. SANTOCK PIERPOINT. 
Fu ion may be ol tained trom 
Dr. JOSEPH C. BRIDGE. yy ee 
Rev. HAROLD H. WRIGHT, , HO. Sees. 


GUILD OF ORGANISTS 
(For Church Organists o 
LURLINGTON HALL, SAVILE 


nl 


R ow, W. 










Patron: THe Ricut Rev. tur Lorp Bishop or Lonxpon, 
President: Sirk Hersert Oakeréy, Mus. Doc., LL.D. 
july 23, at 10 am.—Examination for wship. Examiners: Dr. 
E. untley, Mus. Bac. (Cantab.), and A. J 


Hopkins, G. F. H 
1 Mu 





i 5. Bac. (Cantal h 
‘Tests will be played at St. G 
dates should s ots in their name 
No business can be tr 
during August and September, but 
Members as usual. 
For further particulars see Quarterly Circular. 
WILLIAM H. STOCKS, Hon. 
(Hon. Sec., pro tei.) 


Cand 





Treasurer 


_J. ¥. Pirtp, » Warden. 


CHORAL AND INST RU MEN 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160. 
A First Grade Public School. 
Head Master James STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special adv: antages to mt Isic cal t boys. 


Parents, who are members of the mu 1 profes , are especi 
"ted Sas 





NTAL | 
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PROFESSIONAL NOTICES. 


MADAME BARTER (Soprano) 
(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cum: mings, Esq. 
For Oratorios, Classical and Ballad Concerts, addre ss, Westbury Road, 
Wood Green, N. 


MISS SARA BERNSTEIN, A.R.A.M. (Soprano) 


28, Birchington Road, West Hampstead, N.W. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine Sie Ashton-under-Lyne. 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Hé arrington Square, NM W. 


_ MISS ILAN HUNTER (Soprano) 


Cromer House, Herbert Road, Plumstead. 


MISS ADA LOARING (Soprano) 


For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 


MISS FLORENCE MONK (Soprano) — 
(Professor at King’s College Ladies’ Depariment, Kensington ; di 
of the late Professor W. H. Monk, Mus. Doc., King’s College Lo ondon). 

For Oratorios, Concerts, &c., Glebe Field, Stoke New ing ‘ton, N. 


MISS EDITH NIELD (Soprano) 
(Pupil « — Walker, Esq.) 

Edith Nield is possessed of a powe rful voice 

speedily gained tlie favour of the audien 
| ach appearanc Ku uid 

E ngaged: 20 to 26, Devons shire I 

Conce rts, Ore atorios, &c., 14, Raven 

MISS EDITH STEVENS —— 

(Pupil of Mr. Fred. Walker 

Is open to engagements for Oratorio, Classical aoe Ba p 

Organ Recitals, &c. Address , Beverley Hou , Barne s, Sure ‘2 


MISS AGNES WALKER (Soprano) 


S.W. 











“Miss 


of great compass 
a 





scroft Park, Barnet. 


r) 









ughter | 


| Prima Donna of the Carl Rosa Opera Compa 
| AND 


| MR. HENRY BAILEY (Baritone) 


For Concerts and Oratorios. 49, Richmond Gardens, W. Kensington 
ark, W. * 





MR. CHARLES ACKERMAN (Bass) 
(Westminster Abbey). 
Address, 37, Wiseton Road, Upper Tooting, S.W. 


| MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Masonic aaa S, 
Burnley 


| ~MR. HOWARD LEES (Bass) 

For Oratorios, Concerts, &c., address, Delph, Manchester, 
| THE COMUS GLEE SINGERS 

| Address, J. Winter, 47, Medora Road, Brixton Hill, S.W. 


N rISS VINNIE BEAUMONT (Soprano) is now 
a 


Booking Engagements for the Season 1891-2. Several alreag 
Point House, Brigg, Lincolnshire; and Novello, Ewer and 





| 
| 
‘coum d. 





| Co., 1, Berners Street, W. 
[MADAME LITA JARRATT (Soprano), jus 
I returned from the Continent, recommended by Wm. Shakes. 
Esq., accepts Concert Engagements; also Pupils, privately and 


| pea ire, 
jin Schools. 68, Grosvenor Road, S.W. 

| N ADAME LAURA SMART (Soprano) requests 
is that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W, 
or, 50, Church Street, Liverpool. 

VI Rk. JOSEPH HEALD (Tenor) has REMOVED 
4 to 5, Hyde Park Mansions, London, W., where engagements 
sallad, or Operatic Concerts should be addressed. 






for Oratorios, 


N R. EGBERT ROBERTS (Bass) requests that 


all communications resp + ee Oratorios, Opera, or Concerts be 
| addressed, 45, Pentonville Road, 


| R. CHARLES CHILLEY begs to 
4 that he has REMOVED to Martinhoe, Eg 
| Cla Clapham Junction, S.W. 


| ~ MADAME 


FANNY MOODY 


(Prima Donna of the Royal Italian Opera, Covent Garden, « 


announce 
lantine Roa 





MR. 





geod dea Ww alker, J q.) 
fer Om Opal et Sa es tenston | CHARLES MANNERS 
High Roa. d, Ne w Cros: Ww 4 
“Miss Agne Walker has an excellent voice, sang capitally, &.” (Principal Bass of the Royal Italian Opera, Covent Garden, and late 
eee byl : Principal Bass of the Carl Rosa Opera Company) 
MISS BOOKER, L.R.A.M. (Contralto) 7 oN y 7INTR 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, AR E N OW BOOKI N G 
«cab intnetacin te | CONCERT AND ORATORIO ENGAGEMENTS 
MRS. ¢ RE SE k Renter FOR NEXT SEASON. 
22, Blenheim Terrace, I | 
" e | They can be engaged together or separately, or can provide a Party. 
MISS TERESA DEVIENE acumen For terms, please address— 
For Oratorios, Concerts, &c., address, 70, St. George’s Avenue, Tufnell | 3, Berners Strect, 
Park, N.; or her Agents, Klein and Co., § Oxford Street, W. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar L.A.M. 
For Oratorios, Concerts, At Homes, - 76, Calabria Road, 
Hig hbury Place, 
MRS. KATE HANCOCK (Contralto) 
(Of the Crystal Palace and People’s Palace Concerts). 
For Oratorios, Concerts, At Homes, &c., address, 104, Abbey Rd., N.W. 


MADAME HARDMAN LACY (Contralto) 
(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.)  ~ 
For Concerts, Oratorios, &c., address, 21, Roches ter Terrace, Camden | 
Road, N. W. 
MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N.W. 

MR. EDWARD BRANSCOMBE (Tenor) 

(Of Westminster Abbey). 

For Oratorios, Operas, Miscellaneous Concerts, 

Private Lessons. 





Masonic Work, and 
37, Torrington Square, Bloomsbury. 
MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 
MR. RILEY WALKER (Tenor) 
_ For Concerts, Oratorios, &c., address, Radcliffe, Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 





}, Oxford Street, W. | 
| 
| 


N.B.—In no way connected (and never have been) with any Agent, 
except the usual Commission for a Concert. 
ROYAL ITALIAN OPERA, COVENT GARDEN, 
“FAUST” AND “ROBERT THE DEVIL. 


—— | “Madame Fanny Moody made if possible a greater s success in Italian 


| opera than she had already made in English.”-—Morni ng Post. 
| “We have no hesitation in saying that a more efficient exponer nt of 
| Margherita has not been heard during the present generation.”— 
| Pall Mall Gazette. 

“Mr. Charles Manners sang with grand effect the music of Bertram 
and his acting was powerfully impressive.”’—Observer. 

““We may venture to say his name will ste ad on record as one of 
the best representatives of the part that has as yet been scen.”— 
Pictorial World. 

THE LENTEN ORATORIOS | AT COVE NT GARDEN. 
MESSIA H.’ 

“Madame Moody won a genuine succe —-Ohserver. 

“Her beautiful voice and expressive sty e were very effective in the 
soprano music.” —Musical World. 

“It was with ‘The trumpet shall sound’ tha it he made his chief 
‘hit’ and roused the enthusiasm of his hearers.”—Daily Telegraph. 
“ Mr. Charles Manners was one of the successes of the evening 

Evening News and Post. 

“He aroused the audience to enthusiasm by his singing of ‘The 

trumpet shall sound.’ Woman, 


HARPIST. 
MISS ALICE MARY SMITH, 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
2, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 


&c., New Bank House 








At Home 
SI 
(Prome 
For Con 


MS 


Concerts 
or, Mess 








Thomas | 
accepts € 
ments mz 

EJ 
Concerts, 


M®. 


pondence 


R. 


tions, by 
Singing, 


4, New 
House, O 





—_. 


sington 


en 


House, 


d late 


+) 


id late 


NTS 


Party. 


Agent, 


Italian 


ont of 





ion. = 








THE MUSICAL TI 


MES.—Jvty 1, 1891. 387 





SHE APOLLO QUARTET (Male Voice).—Glees, 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, 
&e., E. Hartley Ford, Sec., 15, Kent Gardens, Ealing, W. 

[ SS CLARA TITTERTON, Associate and Silver 
N Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W. 





SOLO CORNETIST. | 
SIGNOR NICOLA COVIELLO 
(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
For Concerts, At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 
5, Sudbourne Road, Brixton, S.W. 











\ ISS CARRIE LEWIS (Accompanist, good 
pS Reader, and Solo Pianist) accepts ENGAGEMENTS. for 
Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; 
or, Messrs. Capper and Newton, 62, Strand, W.C. 


h R. DUTTON (St. Paul’s Cathedral) provides 
iV¥i =SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
N R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 
M® DUTTON’S SOLO BOYS. 
s Specially experienced in Sacred Music. 
N R. DUTTON’S SOLO BOYS. 
1 Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 
‘HOIR BOYS.—MR. CHARLES RADBURN 
provides well trained SOLO and LEADING BOYS for p 
manent Choir Appointments; also for Festivals, Concerts, &c., at 
le terms. Church references and testimonials. Address, 


stova Road, Balham, S.W 


CONCERT AGENTS. 
METHVEN SIMPSON AND CO., 
: 83, Princes Street, Edinburgh, and 122, Nethergate, Dunde eC. 
CONCERT AGENTS. 

J. B. CRAMER AND CO., 


26, CHURCH STREET, LIVERPOOL, 

















AND 
147, LORD STREET, SOUTHPORT. 

MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 
CONCERT COMPANY, 

All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


ELLS! BELLS! BELLS!— ROYAL CRITE- | 


RION HAND-BELL RINGERS (Glee Singers).—The above 
ared to accept engagements for Garden Parties, At Homes, or 
ts, Masonic, &c. Six Performers. Address, Mr. Harry Tipper, 
5, The Grove, Hammersmith. 
ARP LESSONS.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


UITAR LESSONS.—MISS STABLE gives 
~ LESSONS as above, and accepts engagements for At Homes, 
Concerts, &c. Spanish songs with guitar. 152, Finborough Rd., S.V 










pr 


\fR. W. C. AINLEY, Mus. Bac., Cantab. (1884), | 


a teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 
Rk. ALLISON instructed by Post Candidates 
“who passed the following EXAMINATIONS :—MUS. DOC., 
OXON,, 1880, 1882, 1885, 1890; MUS. D., DUBLIN, 1884, 1887, and 1890; 
MUS. BAC., Dublin, June and December, 1889; Mus. Bac., Oxon.; 
Mus. Bac., Cantab. ; 1st Mus. Bac., Durham, 1890; L.Mus., London, 
1891; L.R.A.M., 1891; N.S.P.M., A.C.O., F.C.O., 1890; R.A.M. and 
R.C.M. Senior Local, 1891.. THREE HUNDRED and EIGHTY Cer- 
tificates, ‘ Diplomas,” and Degrees have been gained by Dr. ALLISON'S 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction in 
Singing, Organ, and Pianoforte. 6%, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 








Mi R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 23, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 
I Rk. HAYDOCK (Mus.D., Dublin) prepares CAN- 

DIDATES for EXAMINATIONS by post. Compositions 
revised. 
ISS FLORENCE HAYES (Cert. R.A.), pupil of 
4 Mr. O. Beringer, gives PIANOFORTE LESSONS, and 
accompanies Vocalists, Instrumentalists, Ch. and Orch. Societies. 
Address, Corran, Watford. 





Alexandra Road, Manchester. 








Vv R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
4 L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
| EXAMINATIONS by Post. Stoke-on-Trent. 


D8. F. J: KARN, Mus. Bac., Cantab.; Mus. Doc., 
| Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
| Examinations. Latest successes: L.R.A.M.(COMPOSITION), 1591; 
|} INTERMEDIATE MUS. BAC., LONDON, DECEMBER, 1590; 
| Durham, rst Mus. Bac., 1890; Prelim. Mus. Bac., Cambridge, 1890; 
| Mus. Doc., 1839, Mus. Bac., 1890, Gold Medalist, 1887, Toronto; 
| L.Mus., T.C.L., 1890 (including Candidate with highest number of 
| marks, 1888); A. Mus., T.C.L., 1891; F.C.O. and A.C.O., 1890 and 1891; 
| Senior Local, R.A.M. and R.C.M., Theory and Pianoforte; A.R.C.M.: 
| L.Mus., London College of Music. Upwards of ONE HUNDRED 
AND NINETY Diplomas and Degrees gained by Dr. Karn’s pupils at 
| Musical Exams. and TWO GOLD MEDALS. MSS. revised for 
publication. Terms very moderate. Address, 70, Park Road, Haver- 
stock Hill, London, N.W. 

| D* ORLANDO A. MANSFIELD, Mus. Doc., 
| T.C.T., F.C.0.,. L.Mus.. T.C.L. and L.C.M., Torau 

| PARES CANDIDATES, by Correspondence, for all Musical Exams. 
| Over es annually. 











30 SuCccE 


. | | R. FRANK MERRICK (Mus. D., Dublin; L. Mus., 
T : 


C.L.; L.R.A.M.) gives 
|} COUNTERPOINT, &c 
for Examinations. 7, Hu 


De W. JOHN 
| L. N F , gives 


4 Mus., T.C.L. 
|in the THEORY of MUSIC 


Grove, N. 


LESSONS HARMONY, 
y correspondence. Candidates prepared 
nden Koad, Clifton, bristol. 

REYNOLDS, D. Mus., Lond., 
i CORRESPONDENCE LESSONS 
(including Acoustics). 48, Highbury 














| N Rk. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. $2, Kossiter Road, 
| Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

| (Author of “Vocal Score Reading Exercises for F.C.O. 

| Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 

N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
4 TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Late passes: Camb. Mus. Bac. Prelim., 
gt1—First in rst Class and one in 2nd Class. Ashburn, Derbyshire. 


| ERBERT W. WAREING, Mus. Doc., King’s 
| College, Cambridge (1886), gives LESSONS in HARMONY, 
| COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
| by Correspondence, and prepares Candidates for University and other 
| Musical Examinati 
| 1889; rst M ,Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus. 
| Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 15go. 
| Address, Dr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 


| JOR WARRINER, Mus. B. (Trinity College, 
Dublin), L. Mus., T.C.L., &c., Organist and Director of the Choir, St. 
| Matthew’s, Denmark Hill, PREPARES CANDIDATES most success- 
| fully for all MUSICAL EXAMINATIONS and the PROFESSION. 
| Highly gratifying results during past year. De Crespigny Lodge, 
| Denmark Hill, S.E. 


“THE Author of WEBSTER’S GROUNDWORK 

OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
“Webster's method is logical and scientific.” — See Atheneum, 
August 18,1888. Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. 


NY USICAL PROFESSION.— MR. W. be M. 

SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


T° STUDENTS.—Mr. H. C. TONKING (by per- 

mission of the Vicar and Churchwardens) can give VIOLIN, 
PIANO, HARMONY, and SINGING LESSONS in the Music 
Room of St. Lawrence Jewry. Organ Pupils will have the advantage 
of practising upon the large three-manual organ at the Church. For 
terms, address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild- 
hall, Gresham Street, E.C. 
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R. FRANK FREWER (Organist, St. James’s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W. 


Pies ORTE LESSONS (Private or Schools) by 
Ex-Scholar Royal College of Music. For terms, address, Miss 
). Parsons, 26, Pemberton Gardens, St. John’s Park, N. 


O INT ENDING CANDIDATES for MUS. BAC. 
DEGREE, PREPARATION by Correspondence for MA- 
TRICULATION, RESPONSIONS, and other Entrance Examina- 
tions at Oxford, Cambridge, London, Durham, and Dutlin. Payment 
may be based on success. Methodstrictly individual. Single subjects 
if desired. Address, J. Charleston, B.A., Kenilworth House, Oxford. 


geese PUPIL.—Mr. A. A. MACKINTOSH, 

F.C.O., &c., Organist and Choirmaster of Godalming Pasich 
Church, has a VACANCY for the above. 
manual organ (pneumatic action). Practice organ in house, and every 
advantage for obtaining a thorough musical education. Several 
former pupils have passed Coll. Org. Exams. and hold appointments. 
To one able to play a simple service special terms off red. 


OUNG LADY (with good voice) REQUIRED, 
by Professor of Music in the Country, to train and bring out as 
a CONCERT VOCALIST. Present pupil has engagements through- 
out the year. Comfortable home. ‘Terms reasonable. Address, M. N., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


S!- PETER’ S, Bournemouth.—The Organist “has 
a VACANCY far an ARTICLED PUPIL (Resident). Excep- 
tional advantages for a thorough training and good introduction. 
Three-manual Organ, by Willis. Daily services. Cathedral and Gre- ! 
gorian. Apply to Mr. ‘Duncan Hu ime, Addington House, Bourne mouth, 


V R. ERNEST LAKE, Organist and Mus. Dir., 





Exceptionally fine three- 














All Saints’, Kensington Park, W., &c., will shortly have a 
VACANCY for a RESIDENT PUPIL ASSISTANT. Fine three- 
manual organ. Daily choral evensong and elaborate ical service 







profession: ‘i 
Nominal pre- 


Use of grand pianoforte, music library, Xc. Thoro 


training, with valuable introductions when qu 


mium. Address, with full particulars, 57, Burlington Road, Bays- 
water, W. 
LANDAFF CATHEDRAL SCHOOL.—Several | 


CHORISTERSHIPS will be competed for on July 22. Candi- 
cates must be sons of Gentlemen, and between the ages of 8 and 12 
Boys who are successful will join the School on September 18, 
Ap plications to be mac le to the Rev. Ernest | Owen, M.A., Head Master. 


ANTE D, two LEADING VOICES (Trebles) | 

for the Choir of the Ascension Church, Blackheath, 
Stipend, £10 per annum. Applications should be directed to Mr. A. Ww. 
Castell, Seymou r Cottage, Conduit Vale, Blackheath, S.E. 


SOPRANO.—WANTED, in the N.W. district, a] 
. good SOLO BOY. Must read music, and should prefer one 
accustomed to Roman Catholic Service. Salary, £10 per annum. 
Apply, by letter, W. Wall, 1, St. Paul’s Crescent, C: amden Sq 1, N.W. 


RINITY COLLEGE, Cambridge.—There is a 
VACANCY in the Choir fora TENOR (Lay Clerk). Stipend, 
£100, Applications, with testimonials, to be sent not later than July 10, 
to the Kev. L. Borissow, Trin. Coll., Cambridge, from whom all 
further particulars may be ascertained. The Competition will be held 
on July 15. 
XFORD (New College). — LAY 
WANTED, with a TENOR voice. 
the Precentor, New College, Oxford. 
SOLO TENOR WANTED, for Holy Trinity 
» Church, Stroud Green, either for Su a ay mornings only or both | 
morning and evening. Apply, by letter in the first instance, stating | 
salary required, to Kev. Willoughby Carter, 8, Ossian Road, Stroud 
Green, N. 


rENOR REQUIRED, for the surpliced Choir of 

St. Paul’s Church, Upper Norwood. Duties light. Stipend, 

{10 to £12, according to ability. Apply to Mr. H. Harford Battley, 
25, Stodart Road, Anerley, S.E. 

“TENOR REQUIRED, for 

Street, W. A hao reader indispensable. 

by letter, to Mr. W. S. Hoyte, 


S|. ALBAN’S, 
TENOR and SOLO 
Morning engagement only. 
Address, Rev. The Precentor, St. 
Holborn, BC. 


ENOR and BASS VOICES REQUIRED, ‘for 
City Church. Two services Sunday and Good Friday, one 
Christmas Day. Practice Wednesday. Must be good reader. Apply, 
by letter, to Organist, 20, Haycroft Road, Brixton Hill. Salary, £10 
per annum each voice. 


Si: ~ANNE’S CHURCH, Soho. — There are 
VACANCIES in the Choir of shine Church for TENORS and 
BASSES. Full Choral Services. Application should be made by 

letter to H. Walford Davies, 15, Cannon Place, H ampste ad, N. Ww. 


ORCESTER C: AT HE DRAL.—VACANCY for 
entor, Worcester. 





CLERK 


For particulars, apply to 








All Saints’, i 
Salary, £30. Apply, 
68, Boundary Road, N.W 
Holborn.—W:z ANTED, 
BASS, accustomed to Mass Music. 


None but efficient men need apply. 
Alban’s Clergy House, Brook Street, 


SOLO 


a BASS, under 30. £75, with some extras. Address, Pre- 





| 6g ig Excellent 


B: ASS WANTED, for All Saints’, South L ambeth, 
£8. Apply, by letter, to Mr. Walter Attersoll, 76, Studley Rog 
Clapham, S.W. . : 

OLO BASS.—Mr. C. Rapsurn can recone 
w a capable man of some experience and fair reader. Mode 
stipend. Address, 83, Sistova Road, Balham, S. W. 


\da x Y ays _ ~~... 
\ i TED, an ORGANISY for Regent's Park 
Baptist Chapel. Salary to commence at i? OG) = annum 
Applications, with testimonials and age, to be sent in to Dr. “y 
70, Brook Street, Grosvenor Square, W. penta can 
returned. 


S?. JOHN'S ¢ CHURCH, , Clapham Rise, 
WANTED, ORGANIST an CHOIRMASTER, 
services, choral celebrations, oratorios, &c. Salary, St 
School, £70. Very fine organ. Good opening for pu pils: 
The Vicar. 

|B phe PY-ORGANIST REQUIRED, in Clapton, 


Practice on a good Organ will be given in exchange for oces 


















sional services. W. B., Warwick Cottage, High Road, U po 
Clapton. 
YLERGY requiring ORGANISTS, CHOIR. 
MASTERS, &c.; ORGANISTS requiring Ane it 





and Voices should apply for printed lists 
the Secretary, Diapason Musical Agency, 55, Chancery Lene ees 


RGANIST and CHOIRMASTER desires RE. 
ENGAGEMENT. Good Organ and scope for Ti 
testimonials _ references. 
| O. C. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RG ANIST and CHOIRM ASt ER. 
desired by Young Man. Devotional player; 
| seams salary. cone references. Address, 
Novello, Ewer and Co., 1, Berners Street, W 


RGANIST desires RE-ENGAGEMENT. Ver 
successful in training Boys. Ex.-P. T. Excellent testimonials 
T. Attewell, Salter Street, “Hockley Heath, Birm ingham. 


oY .. and CHOIRMASTER cSioonganel 


desires ENGAGEMENT, in or near London. Excell: 
Moderate salary. E. 51, Cumberland Street, Pimlico, SW. 


N ORGANIST (formerly pupil of Dr. Arnold and 

Assistant Organist at Winchester Cathedral) will be in London 

for months of July and August, and would take Sunday dutie NW. 

district preferred. Apply, M. D., 31, Goldhurst Terrace, Finchley 
Road, Hampstead, N.W. 


N ORGANIST, of twenty- five years’ continuous 
experience (Cathedral training), desires APPOINTMEN1 
ss than £40, according to requirements. Good or 
“Address, Hamor, Messrs. Novello, Ewe 


Deputies, 





mee nent 
com 


Fugue, "han 





| monials, 

















Salary not les 
choir indispensable. 
1, Berners Street, W. 





DVERTISER desires APPOINTMENT as 
ORGANIST or DEPUTY. Over seven years’ experience. 
Good Accompanist. Excellent testimonials and references. Ex: 


penses required. Address, T. B. M., Messrs. Novello, Ewer an 


So and Sr, Queen Street, E C. 


ADY ORG AN I S T aah AN’ TE D, ~APPOINT- 

~ MENT, where there is good opening for experienced 1 

Plain or chor: ul service. Accustomed to large three-manual o 

Church of England communicant; certificated pianist (Senior Ho ; 

R.A.M.). Excellent testimonials. E. J. S., care of Miss Adams, 
Ingelow House, Boston, Lincolnshire. 


QO RGANIST’S HOLIDAY.—Advertiser (M.A. and 

Mus. Bac., Oxon.) will take organ duty at a seaside town for four 
or five weeks in August and September, in exchange for free ble 
and use of organ and pianoforte. Small place preferred. Good bathing 
Castle Street, 












essential. Mus. Bac., Messrs. Douglas and Foulis, 

Edinburgh. r 
‘EASIDE.—LONDON ORGANIST would EX- 

SJ CHANGE duties for two or three weeks in August. A n 


Service. House. Nochildren. W., 32, Fairfax Rd.,S. Hampstead 


HE late ORGANIST ripe St. Mary’s, Somers 

Town, N.W.,, will be glad to DEPUTISE August, September. 

Accustomed fall choral service. B.Z., Messrs. Nov ello, Ewer and Co., 
1, Berners Street, W. 


O LONDON ORGANISTS.—A Lady wishes to 


exchange duties and country house during August. Linden 
House, Bungay, Suffolk. 


ADY ORGANIST (experienced) wishes to DEPU: 





TISE first two or three Sundays in August. Near sea. East 
or West coast preferred. Organist, Goulden & Wind, Ashford, Kent. 
$c PCE RED, in September, a RE- ENGAGE- 


Resident or Non- 


MENT as MU SIC MISTRESS in a School. 
Miss Hall, 


4 16 years’ experience. Certificated Diploma. 
LC.M., Moat House, _ Aldeburgh- -on- Sea, Suffolk. 


payor ORTE TONER and TUNE R W AN TE D 
(first-class), in a leading Pianoforte Warehouse. Good salary. 
State experience, and apply, by letter, in first instance, to Toner 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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UNER WANTED, with knowledge of Repairs 
and Polishing. State age and wages required to Mechanic, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
DIANO TUNER WANTED, with a thorough 
P knowledge of American Organs and Harmoniums. Apply, 
stating salary expected and giving names of references, to Pianino, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—WANTED, an excel- 
lent TUNER and REPAIRER, in a South of England 
watering place. Liberal salary, permanent and comfortable situation 
to competent, energetic, and obliging man of good address. State full 
particulars and salary required to Violin, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 

ANTED, TUNER. Thoroughly competent. | 
Apply, Hutchinson's, Clarence Place, Newport, Mon. 
apse er TUNER.—Good SITUATION 

in country offered to Man well up in Repairs and Regulating. 
One just out of his time at factory would suit. Address, East, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
IANO TUNER REQUIRED. Permanent situa- 
tion. Also Assistant Manager for Music Warehouse. A good 
opportunity for a young man of good address who has been used toa 
pushing business and desires a change, &c. Apply, stating salary 
required, &c., to G. Wallace Ash, Russell Street, Southsea. 
JYEQUIRED, for India, good PIANO TUNER. 
Steady and reliable single man, under 40. Must be thoroughly 
practical and able to tune American Organs and Harmoniums. Good 
salary and commission. Address applications to India, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
\ JANTED, for the Country, a good out-door 
PIANOFORTE TUNER. Must have first-class references 
and be able to Repair. Address, Scale, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 














IANOFORTE TUNER WANTED. Must be a 

first-class man; one who understands Repairs preferred. Liberal 

salary to a suitable person. Apply, P. ‘T., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


P IANOFORTE TUNER. — SITUATION 
WANTED, by Young Man, as IMPROVER. First-class refer- 
ences. R. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER desires ENGAGEMENT 
(27). Knowledge of repairs, American Organ, &c. Good refer- 
ences. Address, N. R. G., Novello, Ewer and Co., 1, Berners St., W. 
IANOFORTE (first-class) TUNER, Regulator, 
Toner, &c., from principal London showrooms, desires per- 
manency, in or near London. Highest references. Printer, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE TUNER desires an ENGAGE- 
MENT for three days per week, in town or suburbs. Under- 
stands American Organs and Harmoniums. Address, G. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE TUNER and REPAIRER seeks 
RE-ENGAGEMENT (Out-door). Town or country. Acquaint- 
ance with American Organs and Harmoniums. Address, Vibration, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
RACTICAL PIANOFORTE TUNER. Could 
spare two days a week, in Tuning connection, in the vicinity of 
Wandsworth, Balham, and Clapham. Also, engagement as Organist 
wanted. Communicant. Good references and R.A.M. certificate. 
Address, A. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
UT-DOOR TUNER and REGULATOR desires 
SITUATION in the provinces. Thoroughly steady and indus- 
trious. Excellent references. Apply, W. F., Novello, Ewer and Co. 
\ RK. J. B. COPPLESTONE, 84, High Street, 
ay Barnstaple, wishes to RECOMMEND his TUNER. A 
thorough practical and reliable man. 
IANOFORTE TUNER. — SITUATION as 
t IMPROVER WANTED.—Good sight reader. Plays organ and 
piano. Excellent references. C. M.A. Cheshire, 23, Holborn Viaduct, 
JIANOFORTE TUNER, or TUNER and SALES- 
MAN.—ENGAGEMENT WANTED, on East Coast (season 
or otherwise), whole or part time. ‘Tall, good address, abstainer. 
Factory (Collard and Collard’s) and other experience. Good references. 
E. G., 34, Finchley Road, London, N.W. 


ADY ASSISTANT.—WANTED, a good BUSI- 

NESS WOMAN, who understands the Music Counter Trade 

thoroughly. Apply, with references and photo., to W. A. Bezant, 
Leamington Spa. 


\ JANTED, a YOUNG LADY, to take charge of 

the Musical Department of a Music Shop in the provinces. 
Must play readily and be familiar with the keeping of accounts and the 
Music Business generally. Address, S. J., Novello, Ewer and Co., 
1, Berners Street, W. 





USIC WAREHOUSE.—A YOUNG MAN, not 
under 19, of thorough business habits, REQUIRED in Sep- 
tember for a provincial house. Must be a fair Musician and Violinist, 
with a knowledge of bookkeeping. Send full particulars of previous 
situations and salary expected, to Philharmonic, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


SSISTANT WANTED, thoroughly experienced 

in Piano and Sheet Music Departments. Good pushing man. 

Photo and full particulars to Pianoforte, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


V ANTED, ASSISTANT. Must be a _ good 
Pianist, and one who thoroughly understands the Sheet 
Music and Small Goods Department. A permanent situation to a 
steady and energetic man. Apply, by letter, stating age, references, salary 
required, and photo, to W. Saville and Co., Tottenham, Middlesex. 


M USIC SALESMAN (of good address, and with 

1 thorough knowledge of the Catalogues, able to play at sight 

WANTED, for High-class Business. Apply, with copy testimonia! 

and stating salary expected, to Trichord, Messrs. Novello, Ewer an 

Co., 1, Berners Street, W. 

YVANTED, an orderly, intelligent YOUTH or 
GIRL, about 17 to 20, for a good class Music Business. One 


book- 














ioe 


possessing these qualifications will be t habits, 













iton. 
MANAGER.—A Man of considerable experience 
4 (three years in Germany) desires a SITUATION a 
MANAGER in a Piano and Music Warehouse a me or abroad 
Address, B.S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
\ ANAGER or TRAVELLER (Wholesale or 
4 Retail). Practical experience. Twenty years in best houses. 
Good business man. Knows the trade and country well. Addr 
Memo, ro, Fleetwood Street, Church Street, Stoke Newing 
“TRAVELLER or SALESMAN. Mr. 
Mckibbin will shortly be disengaged. Address, 8, Ar 
Road, Brixton, S.W. 
VOUNG LADY seeks SITUATION in First-class 
MUSIC ESTABLISHMENT. Excellent pianist; reads at 
li 





















W. 














sight; exceptionally good at sheet music. Plays nd has a 
knowledge of the organ. Highest references; good position. 








Photo, it required. K. E. E h. 


7JOUNG LADY, aged 16, wants a SITUATION. 

No experience, small salary. Can play moderately on Piano 

and Violin. Country preferred. L.A., 3, St. James's Road, New Road, 
Lower Edmonton, N. 


YOUNG MAN (19) seeks SITUATION in a 
4 MUSIC WAREHOUSE. Can play at sight. Willing to make 
himself generally useful. Salary not so much an object as to gain 
experience. Livein. Address, W. E. Barnard, Fern Villa, Redhill. 
7JOUNG GENTLEMAN, going out to Melbourne 
about middle of July, would be glad of a COMMISSION from 
some Firm. Well up in the trade. Address, R. D. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. 1s. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 
EW ORGAN STUDIO, with Three-manual! 
PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
RGAN PRACTICE (near City), 1s. per hour, 
upon a complete instrument— three manuals and independent C.O 
pedals, &c., blown by engine. Willis (from Minories), 45, Leman St., E. 
( RGAN PRACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and specification on appli- 
Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross. 


oo Oh Westgate Stree ma Ip 








cation. 


RGAN PRACTICE and 
three-manual, near Charing Cross. 
Organist, 51, Endell Street, Long Acre. 
RGAN PRACTICE.— BLENNERHASSET’S 
STUDIO having been reinstated and a unique new Three- 
Manual and Pedal Practice Organ erected therein, since the fire, is now 
open for Student's Practice at the uniform rate of ONE SHILLING 
per hour. Specification free by post. Blennerhasset’s Organ Schoo! 
and Studio, 1A, Vernon Street, King’s Cross Road, W.C. 
RGAN for SALE. A new organ having been 
presented to Littleborough Church, the present instrument 
will be sold very cheap. Two manuals, CCCCC to F, 22 stops. 
Address, Vicar, Littleborough, Manchester. 
A NEW PIPE-ORGAN, 8 stops and pedals, for 
SALE or EXCHANGE. Address, B. A. W., 13, Crowland 
Road, Stamford Hill, N. 


Large 
moderate. 


LESSONS. 


Terms very 











SSISTANT in GENERAL SALE 
44 MENTS WANTED. State age and wages required. Address, 
Salesman, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


DEPART. | 


RGAN, in St. Paul’s Church, Blackburn. ‘Two 
manuals, 25 stops. For particulars, apply, W. R., go, Barton 
; Terrace, Deepdale, Preston. 
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INE TWO-MANUAL ORGAN (23 stops), com- 


paratively new. Case design made to suit any church, 


TWO. MANUAL CHURCH ORGAN (12 stops). 
Several other Organs. 


W. E. Richardson, Builder to Her Majesty, ‘Central Organ Works,” 


Hulme, } Manchester. 


mWO CHURCH ORGANS for SALE 
Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 
celle nt tone and in good condition. Ingram, Ede Grove, Holloway, N. 


VERY fine ORGAN, with three manuals and forty 
stops, will shortly be ready for sale. 

W. White, Grantham. 
C * ORGANS for SALE 
/ terms of purchase. 2 and 3 manuals. 
Organ Builder, 135, York Road, Camden Road, N. 


*‘HURCH ORGAN for SALE (new). 

great, 70n swell, 1 on pedals, 3 

tremulant, pitch pine case, illuminated front. 
Organ Ww orks, Montague Road, Dalston. 


=OR SALE.—A new Two-Manual and PEDAL 
ORGAN, containing 19 stops, with handsome pine case 
Suitable for church or chapel. Height, 16feet. Price, £350. For speci- 
fication, address, Mr. C. D. Hobday, The Organ W orks, Canterbury. 


RGAN (new) for SALE.—DETACHED CON- 
SOLE, Tubular Pneumatic. Fitted with pistons and tubular | 


couplers. 6 stops on great, 6 on swell, 2 on pedals, 5 couplers. E. O. 
Yorston, Organ Builder, Dale St., Clayton St., Kennington Oval, S.E. 








Apply, R. 


Price £210. Samuel 








OR SALE, a Bargain, the property of a Gentle- 
man giving up housekeeping, a fine-toned AMERICAN ORGAN, 
in solid walnut case, by GrorGE 
stops. 


Woops and Co., 
Cost 73 guineas new: offered at ‘C25. 
church or pr teuse. C an ." e seen at Farmer's Library, 
Terrace, Kensington, W. 
GOR SALE, AMERICAN ORGAN (Estey). 
manuals and pedals, five a te sets of reeds; had 3 months’ 
wear. List price, 90 Gns.; price £55. Address, W. Day wkins, Ketter 


{OR SALE, AMERICAN ORGAN, by W. BELL | 

& Co. Piped top, two manuals and pedals. List price, 165 

Guineas; almost new; at about half-price. Apply, by letter, to Q., 
4, Tek ‘nhouse Buildings, Lothbury. 


ARMONIUM. (by STROHMENGER), large, 4 ‘sets 

reeds, nice polished walnut case, 10 stops; £8 8s., worth much 

more, in ood order. Cottage Piano, by Moore & Moors. Plain 

case, good order, keeps at pitch. {12 10s. Full compass. 61, Arcola 
Street, by Police Court, Dalston Junction. 

A SPLENDID TWO-MANUAL AND PEDAL 

HARMONIUM, with 2 complete Manuals and Pedals, 30 Notes, 


by Gitpert A, Baver and Co., with hand-blower and stool complete 
This will be sold a real } 1 


Boston. 4 rows 
Suitable for 
1, Edwardes 


of reeds, 11 











has only been in use a few months. I 
and can b e guaranteed sound and in perfect condition. Sold to make 
room for new Pipe Organ. Also a sweet-toned Gilmour, 1 row and 2 






atte 





bourdons Blennerhasse 


and Studi 





pedals, not 
Organ Sc coal 
London, W.C. 


W TANTED, 


Siz Le dining- room; 
specification and price, Q. V. 
Stre et, W. 


ORG AN 1 UI T ION. —Tobe sold, a genuine bargain. 
icent Tubular Iron Frame Uprig tht GRAND PIANO- 


non Street, King 
Two-manual ORGAN, for ordinary 
also Hydraulic Engine. Address, with 
, Messrs. Novello, Ewer and Co., 1, Berners 










FORTE, W y Rist. Gold Medal, 182, receding front, | 
repetition check z ction, descending felt piano. Pe , fitted with fu iw | 
scale of organ pedals, 30 notes, sconces, Xc., in perfect condition it 


I 
every respect. Orig ally cost {105, with an add itional £8 for th 
pedals. May be seen and tried at Blennerhassett’s 


Studio, ra, Vernon Street, King’s Cross Road, London, W.C. 


JIANOS.—A German Firm offer a large discount 
to Pianoforte Dealers and Professors of Music introdu cing their 
Pianos. Specially favourable terms to Schools, Teachers, and Philan- 
thropic Institutions. Address, Herrn Peschke, Weidenweg, 23, Berlin, 0. 


MAGNIFICENT old VIOLIN, by Earnie Ss 
Krérz, TO BE SOLD. Address, R. Tanner, 9, Queen's 
Crescent, Haverstock Hill, N.W. 


ye (good Second-hand) WANTED. Fully 


describ price. Kiriini, 43, Albany Street, Regent's Park, N.W. 
V/tOe Ns, TENORS, and VIOLONCELLOS, 
OLD ITALIAN, of the most eminent makers. The “UN- 


RIVALLED” 
cello, and Double Bass. 
Neapolitan Makers. Plectrums and Strings. 
C. Andreoli, 11, Soho Street, Soho Square, Ww. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. | This action sur- 
es all mechanical actions for prompt and Organ-like Touch. It is 
expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


Italian, real Roman Strings for Violin, Tenor, Violon- 
MANDOLINES by Vinaccia and other 
The trade supplied. 





Entirely new. 
Bargains. 


Full particulars, post-free. 


and HIRE, on easy 
Young, 


5 stops on 
compositions, 5 couplers and 


t's Cross Road, | 


Organ School an d 


e | Are the best MODERN MADE VIOLINS. 


IMES.—Juty 1, 1891. 


mek THE MUSIC TRADE.—FOR SALE, the 

valuable STOCK of Old Stringed INSTRUMEN T S and Strings 

——— with the Lease of the Business Premises, of Carlo Andreoli 
, Soho Street, Oxford Street, W. Apply on the premises. 
IANOFORTE and MUSIC BUSINESS for SAL E, 


owing to death of ow ner. Fair Tuning and Teaching connec. 








tion. Within eight minutes’ ~ of Clapham Junction, Will 
| Sacrifice at #100, Address, L. T., Messrs. Novello, Ewer and Co, 
I, Berners Street, W. 

FEW SHARES in the LONDON MUSIC 


PUBLISHING 
been ro per cent. ever since foundation. 
Road, N.W. 

W ANTED, to PURCHASE, by. Gentleman. of 
great experience, a first-class TEACHING CONNE CTION, 
with post as Organist and Choirmaster. Accustomed to large organ, 
organ recitals, &c. Highest references. Address, Organo, Messrs, 
Novello, Ewer and Co.,1, Berners Street, W. 
| FoR SALE, a MUSIC BUSINESS, in one of the 
| best towns in the West of England. A first-class opening for 
degree R.A.M. or R.C.M. as teacher of Organ, 


COMPANY for SALE. Dividend paid has 
Address, U., 155, Camden 












a Professor with 





r Violin, and Piano. Good connection. Stock can be reduced to meet 
| = Ww Apply, Music, Messrs, Novello, Ewer and Co., 

|: treet ae ae ; , mA 

| ORGANISTS. 

| RUMMENS’ CELEBRATED 

| ORGAN PEDAL ATTACHMENT 


FOR PIANOFORTES. 
| EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the day. 


7 -| Write for particulars.—H. J. RumMMENs, 47, Church Street, Brixton, 
WoO | 


G AS ENGINE for SALE (1-man, BrsscHopr), 
with fittings complete for blowing small Chamber Organ. Price 
rere, yd al] Ros ad, Streathar im, S.W. S.W. 


t. Apply to C. Wats on, Gra 


THE KAPS PIANOFORTES 


(GRAND anp UPRIGHT) 
agpeniseigntcnseniate BY ERNEST KAPS, Drespen. 
! appointment, Maker to the Royal Court of Saxony, 


By special 





Medals at all the page ul International Exhibitions. 


C. E. FLAVELL, 


35, MADDOX STREET, HANOVER SQUARE, 
CCURATE METRONOMES, s.,  Post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
) | 17th edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield, — 


OWER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Pipes and Fittings. Second-hand Organs and. Materials, 

an Street, London, E 





LONDON, W. 





Artists. 
T. R. Willis (from Minories) 45, Lem 


| 
= VIOLINS AND CELLOS. 


COLLIN MEZIN’S (or Paris), 
| GOLD and SILVER sn S at the EXHIBITIONS of PARIS, 
| 1878; PA 1879: PARIS, 18389, 
ACADE MIC. AL PALMS (FINE ARTs), 
Used by the greatest Artists and consi saiaa by Masters the modern 
Stradivarius. 


GEORGE WITHERS AND CO., 
ST. MARTIN’S LANE, LONDON, W.C. 
Sole Agents for United Kingdom. 


bd > “N ¥$ 4 
WOLFF VIOLINS 
Highly recommended 
| | by Seftor Sarasate, Sivori, Prof. Gompertz (Royal Academy of Music), 
| Signor Papini, &c. Price lists and copies of testimonials free of the 
principal Musicsellers, or, 
W. KONIGSBERG & CO., 

1 AND 2, CHISWELL STREET, LONDON, E.C. 
Largest stock of Vv iolins, Violoncellos, Double Basses, Strings, genuine 
Spanish Guitars, Italian Mandolines, &c. New illustrated price list 
just out. 


O COMPOSERS.—MARRIOTT & “WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 








Street, London, W. 
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—— 
+ the CHURCH CHOIR GUILD | [MPORTANT | “TO MUSICSELLERS.—Having 
Strings, fig: 23 the largest and most varied stock in Europe, orders received in 
ndreoli (Guild of Church Musicians), | the morning are executed the same day. Terms and Catalogues on 

3s, WELLINGTON STREET, STRAND, W.C. | application. 
ALE Under the patronage of the pers and Clergy of the Church | AUTHORS’ WORKS CORRECTED, REVISED, 
connee, es Cc » ine and. ion aan na and PRINTED without fad on exceptionally low terms. 
Will For ee nee nasi pe ae — os | Estimates given on receipt of MS 
nd Co, NAGS? eee ee | London: B. WILLIAMS, a Paternoster Row, E.C. - 
rar 5 Ss Honorary President: ; iT R. WILLIS (from Minories, est. 1827), Maker 
USIC The Very Rev. Francis Picovu, D.D., Dean of Chichester. | ¢ and Importer of Brass and Wood Instruments, Harmonium 
id has HI bag nrg or Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 
vamden . H. Lewis, Mus.D., F.G.S.E. —— ———- ———_—_—__— 
‘ Se ’ ’ 

an of Next Examination for the Diplomas A.C.C.G. and F.C.C.G., July 22 D ALMAINE S 
: 0 nd 23. y 
TION ” ray A ge I Distribution Ceremony, at Sion College, PIAN OS AND ORGANS 
* ig Vitori 43 le Ocher | rs. For quality of tone and workmanship are not to be surpassed. 


Free Register of Appointments open to Members and the Clergy. Write for Professional Price List. 





#, rd as a arr wicker oo fe oe 7 Ae Sician ; or, apply to The | T. D’AcMarne and Co., 91, Finsbury Pavement, London, E.C. 
arde 1 a | . ‘i ‘ m 
C. F. PASSMORE, Mus. B., Hon. Sec. Eatabtiahes 108 years. 





NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1541.) 


Specifications and Estimates sent free. 


“JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


THE LONDON COLLEGE OF MUSIC, 


7,GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 
Patrons. 

The Most Noble the M: sRALIS of CARMARTHEN, M.P. 

Sir Francis W. Brapy, Bart., er of the Council, Royal 

Iris h Col 27e 
Sir Ropert Raper, Kt. kK. Roruit, Kt., 
The Hon. Sir W ILL UI AM Gann HAM. 


\T 






M.P. 














' PARK, Esq., Mus. Doc. >.O., Organist he Corpor: n y me 
eR Ms Fa Ne eee eee BATH BUILDINGS, HUDDERSFIELD. 
x - 1; : ; ; 7 in oti Navy . “ye. > 
bey This ore e hok of ack ndical E i (m1 nyt in Pianofe ne ! hit Gold Medal awarded, Bradford Technical School Exhibition, 1882. 

»p neo of PA + ANG “TG ertincates alisuc u _ P 
. ?), a Bg aoe Specifications and Estimates free of charge. 
aie lace ir ecemher, when Silver | ~~ — oe : a : a nas 
S.W, Alin oe = - accee in Sc: le | Auction Rooms specially for the Sale of Musical Property. 





ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 


ery 


of MUSICAL INSTRUMENTS on or about the 20th of 
month. Sales of Musical Libraries, Music Plates, and Copy 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion y 
requ ire. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


ZELLY and CO., PIANOF ORTE, AMERIC ‘AN 





UNIVERSIPY OF DURHAM. 


oe of Bachelor of Music will nlf 





The next E xamin: ations for ti 














cohalfia D .S a ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
in Durham in Septem! .. 14 and 16, Mortimer Street, London, W. 
die is ones ooo be Bap aay tt of former Examinath Kelly and Co.’s Instruments are the only ones of English manufac- 
ra may be Ded on apprieation tm Dr. Armes, The Reiley, Durem. ture that gained any award at the DUBLIN and PARIS EXHIBI- 
7 ' OT > 1. Dp 5 > y ire) sTI2T Vv | TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
Tutor, BELFAST PHILHAR MON IC SOCIETY. 1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
eld. EXHIBITION, 1389. 
nee, The following PRIZES for COMPOSITION are of fered : | A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
10ns, £10 for the best unaccompanied Madrigal or Ch oru six or | INSTITUTIONS, and the PROFESSION. 
ienced eight voice parts. 500 SECOND-HAND PIANOFORTES by the leading Makers, at 
‘erials, f10 for the best Four-part Composition for mixed voices with | all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
Organ Accompanim ren t. or Rosewood cases, from 19 Guineas. 
f10 for the best Chorus or Part-Song with Orchestral Accom- | The Trade, Merchants, and Shippers supplied. 
paniment. Sole Importers of the celebrated HERMANN PIANOS, 
£10 for the best Composition for String Orchestra. CHEAPEST and BEST IN THE TRADE, as recommended by 
Conditions and detailed particulars on application to Hon. Secre- | Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
taries, 9, Chichester Street, Belfast. | others. 
ARIS, .7 x . 
am PRIZES ror I ESTIVA) AL HYMN TUN THE OLD FIRM. 
1odern THREE PRIZES of £3 EACH (Manchester Su P CONACHER & CO 
>. For conditions send stamp to Mr, Alex. Porter, r) 1 9 
1 Road, Manchester. 
PRIZE COMPETITION. Organ Builders, 
The Proprietors of the Church Musician give PRIZES to Students -SPRINGWO OD WORKS, 
- the best WORKING of MU SICAL PAPERS. No entrance fees. 
or particulars, see Church Musician, post-free, 24d., from the Pub- 4 4 
vig lishers, Ir, Burleigh Street,  Stranc i, W.C. HUDDERSFIELD. 
usic ’ e —a — N 
of the = QUAR RLY SALE of MISCELL ANE ou S WORKS of —- - = ee —_———_— 
ART, Paintings, Books, China, Musical, Surgical, Mathematical, 
and other Instruments, Opera Glasses, Intaglios, Carvings, &c. #F Y D R. A U LIC M O T ORS 
On Monpay, July 6, Miscellanies, as above. 
7 On TuEspay, July 7, many Thousand Volumes of Books, in all EUR 
nui classes o iterature. 
ce list — hg EDNESDAY, July 8,a continuation of the Quarterly Sale of ORG AN BLOW ING. 
iscellanies, | ne 
MS, On Tuurspay, July 9, 80 Pianofortes, in walnut, rosewood, and | 
AVE Dy mahogany Cases, including some fine Instrume nts by Broadwood and | THE 
7 = Sons, tym and “others ; various Musical, Optical, and Surgical Instru- | <4 ( 
ind a ments, Bronzes, Microscopes, Telescopes, Old China, Books, Paint- D IN AN W 4 M “FRR 
votke ings, Marble Busts and Statuettes, &c. ‘ U N CAN A TE R El E K 
— ne, - Po ATuRDAY, July to and 11, Gallery and Cabinet | Lately manufactured by Messrs. G. Forrester and Co., of Liverpool, 
ach of and pnt Ag after esteemed Masters; Prints, Drawings, Etchings, | comer to give entire satisfaction as a motor for blowing Organs. 
; ll particulars and estimates free on application to 
y post EBENHAM, STORR | rm 
ae X and SONS beg to announce | 
bxford H. P. VACHER, 





the above SALES, 26, King Street, Covent Garden, comm 


ence 
daily at 12 o’clcck. 


Vulcan Ironworks, Winchester. 
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TRINITY COLLEGE LONDON, 


For Musicat EDUCATION AND EXAMINATION.—INST. 1872, 
PrESIDENT: The Right Hon. LORD ST. LEVAN. 
Warden: The Rev. Dr. Bonavia Hunt, F.R.S.E. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 


The next STUDENTS’ CONCERT will take place at Princes’ 
Conductor, Mr. 


Hall, Piccadilly, on Monday, July 6, at 8 p.m. 
FREDERICK CORDER, 

The programme will include: For Orchestra of Strings.—Russian 
Suite (Wierst); “Fairyland” (Pizzicato) (John Francis Barnett); 
Melody, “ Spring” (Grieg). Pianoforte Solos.—(a) Berceuse, and (b) 


Etude in G sharp minor (Chopin); Etude in F sharp (Henselt); 
Novelette in E (Schumann); Trio for Pianoforte, Clarinet, and Violon- 
cello, in B flat (Beethoven); Duet for two Pianofortes (MS.) (Dora 
Songs US 





Bright). —“*Ruth” (Gounod); “ Hushed to Rest” (Augu 
Toop); “ heus and his Lute” (Sullivan); ‘“ The Enchantre ‘ 
(Hatton); ‘ How long wilt Thou forget me, O Lord? ” (MS.) (Bradbury 
Turner). Elocution.—Scene from the “ Merchant of Venice” (Shakes- 
peare), &c., Xc. 

Tickets (price 5s. and 2s. 6d.) may be had from the undersigned. 












ileges as to tickets. 





CLASSES AND LECTURES. 
MICHAELMAS TERM commences September 21, 
The following is a list of the subjects taught, and Professors: 





Harmony, Counterpoint, Form and Orchestration, Composition, | 


Musical Acoustics, Pianoforte, Organ, Solo Singing, Violin, Violon- 
cello, Orchestral Practice, Sight-Singing, Flute, Oboe, and Clarinet, 
&c., Vocal and Aural Physiology, Voice Production (Lectures), 
Elocution, French, Italian, German, Operatic Class, &c. 

Professors Higgs, 
Clinton, Cole, Corder, Dubrucq, Dunn, Farinelli, Gibson, Goodworth, 
Hales, Hovelacque, Lazarus, Lewis, Lockwood, Malsch, Mann, 
T. Matthay, Ogbourne, Pearce, Pinney, Radcliff, Reynolds, Semple, 
Stone, Swinford, Szczepanowski, J. Turpin, Tyler, Visetti, Warriner, 
Wells, Willing, and Woolhouse. 

lorms of entry, prospectuses, with ful! particulars as to fees, &c., can 
be obtained, post-free, from the undersigned. 

By order of the Academical Board, 
: SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


AND PUBLISHED BY KIND PERMISSION OI 
HENRY IRVING, Esa. 
! GB 
MUSIC 
TO 


HERMAN MERIVALE’S DRAMA 


RAVENSWOOD. 


A. C. MACKENZIE. | 
| 


THE PIANOFORTE ARRANGEMENT FOR FOUR HANDS BY 
BATTISON HAYNES. 





PRICE FIVE SHILLINGS NET. 
London and New York: Nove.to, Ewer and Co. 


TWELVE 
ELEMENTARY DUETS | 


PIANOFORTE | 
EMMA MUNDELLA. | 
PRICE ONE SHILLING AND SIXPENCE. | 





EXTRACT FROM PREFACE. 

The object of these duets is to facilitate the learning of the Treble 
and Bass staves by very young pupils, and to render the two hands 
from the first thoroughly strong and independent. . . . The composer 
has found from practical experience that these duets add greatly to the 
interest of the first lessons, and impart to the pupil a rapid apprecia- 
tion of harmony, rhythm, and even of melody, which would be impos- 
sible if only solo playing were taught. 

London and New York: Novetto, Ewer and Co, 





Hunt, Saunders, Turpin, and Turner; Messrs. | 
Bambridge, Barrett, Beuthin, Bolton, J.T. Carrodus, B. Carrodus, Child, | 


PERFORMED AT THE Roya ITALIAN OPERA, 


ORPHEUS 


AN OPERA 


IN THREE ACTS 


COMPOSED LY 


C. VON GLUCK. 





EDITED, AND THE PIANOFORTE ACCOMPANIMENT REVISED, 


By BERTHOLD TOURS. 


students and diplomés of the College are granted the usual 
| 


THE ENGLISH VERSION BY THE 
REV. J. TROUTBECK. 


| 


} 

eee 

| PRICE THREE SHILLINGS AND SIXPENCE. 
| 


London and New York: Nove iio, Ewer and Co. 


THE 


| CATHEDRAL 


PRAYER BOOK 


PRODUCEDAT THELYCEUM THEATRE, SEPTEMBER, 1899, | 


BEING THE 
BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 


AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
(Succentor of St. Paul's Cathedral). 
(For further particulars sce page 418.) 


London and New York: Nove.io, Ewer and Co. 


HANDEL FESTIVAL. 
SELECTION, 1801. 


A few Copies of the Selection remaining from this year’s 
Handel Festival may still be had. 





S AND SIXPENCE. 


PRICE TWO SHILLING 


London and New York: Novetio, Ewer and Co. 
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little more thana name. Now it is just because Jenny 
MUSICAL TIMES 





Lind is an exception to this rule, or rather these rules, 
that she deserved the sort of monument that has been 
reared to her memory by the loving care of Messrs. 
Rockstro and Holland. She stimulated instead o1 
hampering the genius of the great composers with 
———— —— whom she came into contact. She glorified the wor! 
JENNY LIND. of inferior minds — witness Donizetti's ** Figlia de! 
; ; | Reggimento.” And lastly, she had a strong and 
Tue transitory nature of the fame achieved by | interesting personality, quite apart from her musica! 
great executants might be made the theme of a most| gifts, so ‘that people of culture and refinement. 
instructive discourse. The great creative genius| who found her singing marvellous, yet preferred to 
lives and dies in comparative obscurity, while the) hear her converse. i 
great player or singer enjoys a contemporary reputa-| It has been the aim of these two loyal friends of the 
tion which lifts him or her on to a level with the| late Madame Lind-Goldschmidt, while giving a full 
greatest personages of the time. The verdict of| account of her artistic career, to explain as far as it 
posterity, however, generally redresses the balance, | js possible the secret of the peculiar sway exerted 
and so it comes about that while Bach’s fame is|by her upon all with whom she came in contact. 
cumulative, that of Varinelli, or Banti, or Catalani,| They have fulfilled their duty with devotion and 
or Malibran, or Grisi is de-cumulative, if we may be| ability, but when all has been said the secret resolves 
allowed to coin such a word. Berlioz said he would | jtself into this—that Jenny Lind was a singularly 


THE 


AND SINGING-CLASS CIRCULAR. 


JULY 1, 1891. 














be quite content with his reputation if he could live | pure-minded and good woman. No better description 


tothe age of 140, and though the remark may not 
eventually hold good of Berlioz himself, it is apt and 
appropriate enough of creators as opposed to inter- 
preters in general. 

The prima donna, f{tted, idolised, and glorified in 
her lifetime, depends, nineteen times out of twenty, 
for her influence on the world at large upon such 
attributes as are annihilated when she reaches the 


of her can be found in any part of these two bulky 
volumes than that given by Herr Hauser in his letter 
,to Moritz Hauptmann: “ The Lind soars above all; 
| but not through any single quality. It is the mastery 
| wielded by this anima cundida that works the magic.” 
'The words ‘pure-souled’”? and “stainless” hav 
| become dreadfully vulgarized of late years b: 
'their meaningless association with politicians; but 





term of her natural existence. There is a beautiful | in this case they were fully deserved. Jenny Lind 
Greek epigram by Callimachus on Heraclitus which| had that simplicity and dignity which Thackeray 
is very much to the point, and we make no excuse|says a perfect purity and innocence are sure to 
for quoting the admirable version of it which appears | bestow upon a handsome woman, but which we 
in“ Ionica ” :— |prefer to say upon a woman without any such 
ad nse Heracli | qualifications. She could never be otherwise than 
I waseun tree hac von Baal womanly in her impersonations, and perhaps on that 
Had tired the “sent him down the sky. |account she would have afforded less pleasure to a 
pele tar phar heat Cie Carian Guest, | generation which is only “convinced” by Theodoras, 
Still are they ple: Toscas, Hedda Gablers, and the like. In one notable 
For death he taket! rot take, |respect her example should act as a beacon fire t« 
Heraclitus, we need hardly remind our readers, was | all generations of artists; we allude to her indo- 
not a singer, but a creator; his “ nightingales” were|mitable perseverance. In the capacity for taking 
therefore immortal. Far otherwise is it with the} pains, which some erroneously confuse with genius. 
prime donne, whose pleasant voices are all too soon|she was indeed remarkable. Nature had endowed 
swept by death the destroyer into the limbo of for-| her with great, but by no means perfect resources, 
getfulness. | but she spared no exertions to turn them to the best 
There is, however, another and a more important | possible account. The astonishing flexibility of her 
reason why great singers and players fail tocommend | voice was in great measure the result of hard work: 
themselves to the gratetul recollection of posterity. | parts of her compass were weak and veiled in quality. 
Creators and interpreters must act and react on | and these had to be strengthened or even “made” 
each other. Now, so far are the latter as a rule from | by assiduous practice. Many singers, after attaining 
exerting a stimulating or progressive influence on|to the position that she had reached before she went 
the contemporary composer, that too often they | to Paris, would never have bothered themselves with 
have constituted the most formidable barriers in|any more study. But she had a large share ot 
the way of the free expansion of their genius. | divine discontent,” and could not rest satisfied until 
Instead of writing up to the level of his inborn| the verdict of Sweden had been confirmed by that ot 
ideal, the unlucky composer has too often been|the greatest experts of the musical world. That 
tempted to write down to the level of his prinra| verdict was, in the end, fully endorsed, but not until 
donna’s taste. The influence of the prima donna and|she had gone through an ordeal which few singers 
the primo uomo on the development of Art would afford would care to face, and fewer still would have 
materials for a voluminous and not wholly edifying | emerged from as she did. She went to Garcia, and 
treatise. Berlioz said that prime donne were, as a ruie, | Garcia told her that she had no voice left. To have 
monsters, but that the worst of it was that they were | achieved what she did achieve atter this terrible 
often charming monsters. And this brings us to yet | initial experience, is a feat almost on a par with that 
another count of our indictment against the average | of Handel writing his greatest masterpieces after 
prima donna—her instability and capriciousness of | being struck down with paralysis. . 
character. A lovely voice, alovely face, supplemented| Another noteworthy and admirable trait in her 
in some cases by considerable dramatic aptitude, is | character that is strikingly brought out in this memoir 
seldom found in combination with much intellectual | is her gratitude. She owed her training to a State 
or moral ballast. The personality of a great singer, | institution, and she repaid her debt in truly noble 
especially a great female singer, seldom repays | fashion by devoting the entire earnings of a season 
inspection. And so from a variety of causes it|at Stockholm, when she was at the zenith of her 
comes about that with the death ot the last person | 


ir and bitter tears to shed. 


























lé 











“Jenny Lind: The Artist.” By H. Scott Holland and W. S. 


who has heard the tones of her voice she becomes] Rockstro.’ London: John Murray. 
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fame, towards the endowment of scholarships at the 
school where she had been brought up. Her bene- 
factions to charities in this country were on the same 
regal scale, and the history of the Mendelssohn 


Scholarship is an imperishable evidence of her devo- | 


tion tothe cause of true art. Her wonderful achieve- 
ments in the domain of opera, again, by no means 
exhaust her title to fame as an interpretative artist. 
Her name is inseparably bound up with the history 
of oratorio, not merely as an incomparable executant, 
but as having exerted a remarkable influence on the 
form of the soprano music of the * Elijah.” Jenny 
Lind, in fine, was a unique personage, and, as she 
made her home amongst us, it was fitting that the 
record of her life should be written by native writers. 
The Memoir of Canon Scott Holland and Mr. 
Rockstro is unduly diffuse, but in all other respects 
it is a worthy monument to the fame of a great artist 
and a good woman. 


THE GREAT COMPOSERS. 
By Joseru Bennerv. 
No. XXVIIIL—WAGNER (continued from page 271). 

Arter the fiasco of “ Tannhiiuser” in Paris, 
Wagner entered upon one of the most unsatisfactory 
periods in his life. It should have been one of the 
most joyous and happy, for then his long banishment 
from Germany had ended. True, he could not enter 
Saxony, nor could he cross the frontier of any other 
German State till its government gave consent and 
asked permission of the Saxon Government. Lut, 
practically, the whole of Germany, save the Kingdom 
which he did his best to revolutionise, was open 
tohim. At that time he longed to see “Tristan” upon 
the stage, and even went so far as to contemplate, in 
defanlt of a German opening for that representative 
work, becoming the tenant of the Théatre Ventadour, 
and producing itin Parisat hisownrisk. Fortunately 
this mad idea was not carried out. At Baden, at 
Vienna (where they got as far as fifty-seven rehearsals 
before discovering that the tenor was hopelessly 
incapable), at Carlsruhe, and at Weimar “ Tristan” 
was rejected. Under these circumstances, Wagner 
was driven to Concerts for the means of living, 
and straightway organised a series of orchestral 
performances, devoted chiefly to Beethoven’s Sym- 
phonies, with selections from the “ Meistersinger” 
and the “ Nibelungen Ring.” ‘his kind of work 
occupied the whole of 1863, during which time the 
master visited Leipzig, Vienna, Prague, St. Peters- 
burg, Moscow, Pesth, and, a second time, Vienna. 
He was by no means uniformly successful. Of 
the opening at Leipzig, he himself has said: 
“This curious Concert, at which the room was half 
empty, was the first of a series of similar absurd 
enterprises, to which weariness and misery reduced 
me. In other towns, at least, the public came ina 
crowd, and I had a true artistic success; but only in 
Russia did the pecuniary returns come up to what has 
been said of them.” He was undoubtedly fortunate 
in the realm of the Czar, where the Grand Duchess 
Helen supported him with all her influence and 
treated him right royally. It is said, indeed, that 
when the tour ended at Vienna, Wagner was worth a 
hundred thousand francs. This sum, to the normally 
impoverished composer, must have appeared as 
exhaustless wealth. But his extravagant habits soon 
found the bottom of the purse. It is said that he 
spent six thousand francs upon a couch adorned with 
richly embroidered silk, and gave an order for magnifi- 
cent tapestries to hang upon the walls of his Swiss 
villa, ‘The hundred thousand francs, as a result of 
these and similar follies, were soon spent, all that 


!remained of his Russian wealth being a costly snuff 
| box which the Grand Duchess had presented. (jf 
this he was relieved by burglars, who, however, left 
| him the scores of ‘ Tristan” and the “ Nibelungen,” 
By this time Wagner could re-enter Saxony (the 
;embargo had been removed in March, 1862), and 
|there was now a question, at the Court Theatre, 
| Dresden, of inviting him to resume the post vacated 
under such hurried circumstances in 1849. Negotia. 
| tions were opened to that end, but Wagner speedily 
;put a close to them by demanding terms which 
frightened the worthy Dresdeners. Here is what the 
| impoverished spendthrift at Vienna laid down as the 
price of his services: Six thousand livres for life, 
{rooms in the palace, a box at the theatre, anda court 
carriage and horses. It is said that these things 
|might have been granted, though we seriously doubt 
it, but when Wagner proceeded to insist upon the 
speedy production of ‘ Tristan” the Dresdeners 
‘refused to listen, and there was an end of the matter, 
|Once more adrift, Wagner contemplated settling down 
}again in his Swiss home, when an event happened 
| which entirely changed his prospects—-that is to say, 
ithe King of Bavaria, Maximilian II., died and was 
succeeded by the strange, unhappy man of whom we 
shall have much to say in the course of these chapters, 
The young prince, who was but nineteen when he 
ascended the throne, and had even then acquired the 
reputation of being a mystic and visionary, attached 
himself warmly to the Wagnerian faith from the time 
when, at the age of sixteen, he first heard “ Lohen. 
grin.” Moreover, a perusal of Wagner’s appeal for 
help, in the pretace to the ‘ Nibelungen ” poem, 
determined him to answer the call as soon as circum. 
stances permitted. In the course of that appeal, 
| Wagner discussed two methods of getting his work 
performed ; first, through an association of wealthy 
amateurs, who could supply the necessary funds; 
second, through the agency of a prince willing to 
devote to the project the money usuaily spent upon 
wretched operas and opera-houses: “If I could 
succeed in forming the convictions of that prince,” 
wrote Wagner, “the sums destined each year to the 
Opera would benefit a great and serious drama, the 
representations of which inight take place each year, 
or at longer intervals, according to the means avail- 
able. Thus would be founded an institution of infinite 
moment for the development of art in Germany and 
for the formation of a true and pure national spirit. 
The prince would thus win for himself imperishable 
glory. Shall I ever meet with him?” Wagner had 
not long to wait for an answer to his question, but, 
curiously enough, the irony of events made him, all 
unknowing, flee from the bearer of it. 

One of the new King’s first acts was to send a 
courier to Vienna with a message to Wagner: ‘* Come 
here and finish your work.” By that time, how- 
ever, the master, whose resources were exhausted 
and his expedients run out, was in full flight from his 
creditors and they in as full pursuit. The Royal 
| messenger joined in the hue and cry after the fugitive 
| debtor, following him through Munich towards 
|Zurich, then turning off to Stuttgart, and running 
|him down in the house of chef d’orchestre Eckert, 
where the composer had found shelter. Wagner’s 
astonishment on receiving the young King’s invitation 
may be imagined. He fell on Eckert’s neck, exclaim- 
ing: “I thought all was lost, but now all is saved. 
My utmost hopes are surpassed. The King puts at 
my disposal all the means he possesses!” A few 
days later the master found himself at Munich, 
installed in a lodging provided for him near one of the 
royal palaces, and in the enjoyment of a pension (to 
begin with) of 2,500 francs from his Majesty’s privy 
;purse. Thus, at last, Wagner came “out of the 








ee 
wood.’ 
not fo! 
to wo 
“cont 
peace, 
man — 
return 
crease 
dispos 
Ati 
that \ 
not gc 
of an 
of ac 
ing ¢ 
perfor 
ductic 
upon | 
impat 
works 
“Tan 
accor 
in ad 
“Mas 
Ludw 
store. 
hostil 
recall 
have 
trous! 
and ¢ 
the n 
hall 1 
to thi 
on 
prodt 
steps 
anotl 
the I 
work 
succe 
enem 
from 
cauti 


Ey 
'y snuff 
sd. Of 
er, left 
ngen,” 
1y (the 
“)y and 
heatre, 
acated 
egotia. 
eedily 
which 
at the 
as the 
r life, 
court 
things 
doubt 
nM the 
leners 
latter, 
down 
pened 
O Say, 
d was 
1M we 
pters, 
en he 
d the 
iched 
time 
ohen- 
il for 
oem, 
cum- 
peal, 
work 
althy 
nds; 
ig to 
upon 
ould 
ice,” 
the 
the 
ear, 
vail- 
nite 
and 
irit. 
able 
had 
but, 
all 


da 
yme 
ow- 
ted 

his 
yal 
ive 
rds 


THE MUSICAL TIMES.—Jvty 1, 1891. 395 


wood.” His serious troubles were over, and he did | dismissal of old servants, such as the head of the Con- 
not forget the proverbial “halloo.” Creditors ceased |servatorium, to bring in nominees of his own; of 
to worry the favourite of a monarch; they were | changing his furniture every six months; of having 
“content to wait,” and the debtor could work on at/ an extravagant wardrobe, the details of which were 
peace, secure in the protection of “the noble young| minutely set forth, and so on in longest measure. 
man who made me happy.” When Ludwig II.| Indignation came to a head in January, 1865, when 
returned to Munich for the winter of 1864 he in-| Wagner brought an architect from Dresden to design 
creased Wagner’s pension, and placed a house at his the new theatre upon which the King had set his 
disposal. ‘heart. It then appeared as though discontent would 
A time of feverish activity followed, and it may be | grow serious. Nothing was too bad for the detested 
that Wagner devoutly wished his royal master had | favourite, who was even charged with leaving his wife 
not got so many schemes in his head. The writing | to die of hunger at Dresden, while he wallowed in 
of an essay on “The State and Religion”; the framing | luxury at Munich. The poor lady was dying, it is true, 
of a constitution for a new Conservatoire; the build-; but not of want, and she had spirit enough to publish a 
ing of a special theatre for the ‘“ Nibelungen ” | disclaimer only a fortnight before escaping for ever out 
performances ; the engagement of artists for the pro- | of this troublesome world. Madame Wagner said: 
duction of ‘Tristan ’—all these matters were pressed | ‘‘ The malicious reports which certain journals of 
upon Wagner by the young monarch, who, restless and | Vienna and Munich have lately published regarding 
impatient, demanded the instant enjoyment of such|my husband, compel me to declare that I have 
works as could be put upon the stage without delay. | received from him down to the present time a pension 
“Tannhiuser” and the “Flying Dutchman” were | amply sufficient for my wants. I avail myself of this 
accordingly performed towards the end of the year, opportunity with the more pleasure because it enables 
in addition to selections from “Tristan” and the/ me to destroy at least one of the numerous calumnies 
“Mastersinger,” given in the Concert-room that launched against my husband.” Wagner himself was 
Ludwig might have some foretaste of the bliss in| moved to issue a public protest. ‘1 have,” he said, 
store. The only drawback was an attitude of ‘known journals make sport of my labours and 
hostility on the part of the Munichers, who, perhaps, | tendencies, my work dragged through the mud and 
recalled some past experiences, and did not care to hissed in the theatre, but it remained to see my 
have amongst them a Lola Montes in coat and_ person, my character, and my private life outrageously 
trousers. Anyhow, the action of the King on this| defamed even in a country where my compositions 
and other matters made him unpopular, and he had/ have been admired and my efforts recognised as 
the mortification of seeing opera-house and concert-| marked by virile energy and high significance.” 
hall nearly empty when Wagner and his music were| Through all this the King stood firmly by his 
tothe fore. Meanwhile preparations for the staging | troublesome protégé, but when the nobility and clergy 
of * Tristan” went steadily on, and, in view of its) made repeated representations of discontent, and 
production, the composer took some characteristic! when his ministers reproached him with risking 
steps. Almost as a matter of course he issued public tranquillity for the sake of a man obnoxious to 





another ** Communication” to his friends, belauding | all, even he gave way, ‘to prove,” as he said, “that 
the King, enlarging upon the character of the new | the confidence and affection of my well-beloved people 


work, and felicitating himself warmly upon the non-| stand first in my regard.” Ludwig yielded very un- 
success of “Tannhiuser” at Paris. As for his| willingly, but in December, 1865, when he bent to the 
enemies and opponents, they were to be shut out! storm, there was actual fear in some quarters of an 
from “Tristan” altogether, and indeed great pre-| insurrection. Wagner had, consequently, to leave 
cautions were taken to prevent such people from! Bavaria by royal request, though not without an 
assisting at the solemnity. Was this mere unworthy | understanding between himself and the King that he 
spite, or the consequence of a resolve that, in con- | Should return when the storm had blown over. Hope, 
nection with “Tristan,” at all events, nothing but | therefore, went with the master as he once more took 
incense should tickle the Wagnerian nose ? ;refuge in Switzerland. The Munichers, knowing 
The opera was to have been produced on May 15,/ nothing of a secret understanding to the contrary, 
1865, but the illness of a leading artist caused its| believed he had gone for good, and received their 
postponement till June 10. This gave time for public | King, on his next appearance in public, with shouts 
hostility to increase and make manifestations, while | of applause, while some went so far as to present 
those who wished to laugh were regaled with a parody addresses of thanks. 
upon ‘* Tristan ” before the thing parodied came to a It can hardly be supposed that the people of Munich 
hearing. However, the audience of “ friends” on Were hostile to Wagner on account of his artistic 
June 10 made amends. “ Tristan’ was received with Opinions, as to which, probably, the bulk of them 
delirious approval, the King repeatedly giving the knew little and cared less. But they had recollec- 
signal for applause. This great event over, and tions of the infatuation of a preceding monarch, and 
Ludwig still continuing to lavish favours upon the the trouble and disgrace thereby brought upon the 
imperious and extravagant musician, public dissatis- | realm. Moreover, the Bavarians hated the Prussians 
faction became more and more marked. All parties | at that time with most cordial hatred, and Wagner 
were hostile to Wagner—the Catholics because he | to them was one of the obnoxious race, while it may 
was not sound in the faith; the Bavarian nationalists be imagined that the master’s weaknesses of temper, 
because he came from the other side of the frontier: Manner, and habit, which had everywhere made him 
the bureaucracy because a good many of their little enemies through life, produced an effect upon a 
“pickings” were diverted into the composer’s pocket ; populace otherwise disposed to see in him all that 
and the public at large because of his spending money Was objectionable. Especially did the Bavarians 
drawn from the nation’s purse in the indulgence of grudge him the money their king was supposed to 
luxurious habits. Thus every man’s hand was more lavish upon his favourite. The comic papers harped 
or less against him. The Press went with the on this string with effect. Wagner was represented 
masses, and the comic papers especially opened a aS a new Orpheus making bags of coin dance to his 
sustained fire of jokes and jibes against the obnoxious | Playing, and as a cheating mendicant leaving the 
musician. These were not good-humoured but | Country with 15,000 florins in his wallet. 
virulent attacks. All the evils in the state were traced From Munich Wagner travelled to Vevey, and 
to Richard Wagner; he was accused of causing the| thence to Geneva. Driven from his lodging by a 
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fire, and, under medical advice, he next made a tour 
in the South of France, and was at Marseilles when 
news came of the death of his wife. The couple had 
lived apart for five years, for no other reason, say 
some, than the absence of what has been described 
as a lack of spiritual affinity. Adolphe Jullien 
writes on this matter: ‘Their mutual relations (at 
Paris, in 1861) were quite touching; she treated him 
as a child, which he was all his life, and he showed 
to her a tenderness at once filial and paternal. 
Afterwards, when they returned to Germany, she 
resided at Dresden because too weak to follow a man 
whose destiny was to move from place to place ; but, 
though at a distance, she preserved with him the 
best relations.” Accepting this statement, the only 
remark it invites is one of surprise that Wagner, 
knowing his wife’s decease was approaching, did not 
hasten to sympathise with and support his companion 
of thirty years at the last moment. He did not do 
so, nor was he present at the funeral. 

The master returned to Switzerland in February, 
1866, and settled down at Triebschen, near Lucerne, 


where he soon had reason to know that the Munichers | 


felt as hostile as ever. Having got rid of Wagner, 
the patriotic Bavarians proceeded to clear out the 
‘ Prussians” whom he had introduced. Amongst 
others, Hans von Biilow had to go. He joined 
Wagner at Triebschen as a brother in misfortune, 
subsequently removing to Bale, but leaving behind 


him, as the Master’s secretary, a young man named | 


Hans Richter. A few weeks later another visitor 


arrived—no less a person than Ludwig II., King of | 
If Mahomet could not go to the mountain, | 


Bavaria. 
the mountain could come to Mahomet, and great was 
the rejoicing over the re-union of the strange young 
monarch and his no less odd friend. Great, more- 
over, was the disgust of Munich at such a con- 
temptuous disregard of general opinion, and the 
popularity of Ludwig went down as rapidly as it had 
gone up. The next year Wagner returned the call, 
and ventured to stay eight days in the forl bidden 
capital. On their part, the comic papers represented 
him as knocking at the door of the Treasury. 


(To be continued.) 


GOUNOD ON MOZART’S “DON GIOVANNI.” 


A YEAR or two ago M. Gounod wrote a book on 
Mozart's * Don Giovanni,” apparently by way of 
commemorating the centenary of the birth of this 
world-famed opera, which first saw the light in 17 787, 
at Prague. Published at Paris by M. Paul Ollendor tf, 
it has reached a third edition, bearing date 1Sgo, and 
has been translated into German. As but scant 
notice, if any, has been taken of it by English critics, 


a few words respecting its scope may not be un- |. 


welcome. That M. Gounod had other aims besides 
those of a commemorative book are made suffic iently 
apparent by the fact that he has dedicated it es- 
pecially to young composers and to the interpreters 
of this opera, He excuses himself for this literary 
undertaking by the opinion, which he entertains, that 
this’ incomparable and immortal chef d’wuvre, this 
apogee of the lyric drama,” is neither understood nor 
admired as it ought to be. At the same time, he 
affirms that it is not his intention to read a lesson to 
anyone, whoever he may be; but that in the case of 
a work of such widespread and imperishable be auty 
it would not be a useless task to “ take cognisance 
of, and record the impressions and emotions which 
it has aroused in the breast of a musician who has 
loved and still loves it unreservedly.” 

“The score of ‘Don Giovanni,’ ” says he, “has 
exercised the influence of arev elation upon my whole 


—— 
life ; it has been and still remains for me a kind of 
incarnation of musical and dramatic impeccability; 
I regard it as a work without blemish, and as one of 
uninterrupted perfection. This commentary uponit 
is therefore nothing else but the humble testimony of 
my veneration and of my recognition of the genius to 
whom I owe the purest and most immutable j Joys of 
my life as a musician. 

“‘One hears in history of certain men who scem 
destined, in their sphere, to reach a point which 
admits of no farther advance: such was Phidias in 
the art of sculpture, and Molicre in that of comedy; 
Mozart was one of these men; ‘ Don Giovanni’ forms 
one of these pinnacles.” 

Having described the poetical intent of the Over. 
ture, almost bar by bar, as if it were a piece of 
“programme” music, as to some extent it unques. 
tionably is, M. Gounod goes on to detail the plot and 
tell the story of this well-known opera. This he 
does with a readiness which many a practised novelist 
might envy, and with all the richness of diction to 
which the French language so readily lends itself. 
Following the example of Liszt in his celebrated 
pamphlets on “ Tannhduser” and * Lohengrin,” he 
tells the story of the opera at length, quoting 
occasionally from the text, and accompanying its 
relation with a kind of running commentary upon the 
music; but without furnishing, as Liszt has done, 
examples in music. type. This commentary, 
however, though often of an explanatory nature, 
never amounts to criticism, properly so-called ; and 
how should it be otherwise when no search is made for 
“the rift within the lute,” and when all is pure pane- 
gyric : ? 





Nevertheless, it is due to M. Gounod to admit 


into a corner, and a certain shortcomings 
on Mozart’s part—as, for instance, when he 1s 
‘speaking of Donna Aina’s recitative “* Crudele! Ah! 
ino, mio bene!” and air “Non mi dir.” Here he 
| says: ‘The charming Allegretto which follows the 
|Cantabile contains certain vocalises (bars 20—28), 
which Mozart probably introduced in deference to the 
virtuosity of his interpreter, as he had already done 
in Don Ottavio’s air ‘Il mio tesoro.’ With this 
leniency of criticism it is interesting to compare 
3erlioz’s severity. 

3erlioz, though at first he was prejudiced against 
| Mozart's operas by the fact of their being played in 
aris in Italian, subsequently became one of his most 
|ardent admirers. He writes in his ‘“* Mémoires”: 
[ss Their great defect in my eyes was that they seemed 
| to belong to the ultramontane school. Another and 
| more legitimate objection was a passage in the part 
of Donna Anna which shocked me greatly, where 
Mozart has inserted a wretched exercise which isa 
perfect blot on his brilliant work. It occurs in the 
Illegretto of the song ‘Non mi dir,’ a song of intense 
sadness, in which all the poetry of love finds vent in 
lamentation and tears, and which is made to wind up 
with such a ridiculous, discordant phrase, that one 
wonders how the same man could have written both. 
Donna Anna seems suddenly to have dried her tears 
and broken out into coarse buffoonery. The words 
of this passage are: I’orse un giorno il cielo ancora 
sentira-a-a-a—(here comes the incredible feature in 
execrable taste)—/ieta di me. A truly singular form of 
expression for a noble, outraged woman, the hope that 
heaven will one day have pity on her! .. . 1 found it 
difficult to forgive Mozart for this enormity. Now I 
feel that I would shed my blood if I could thereby 
erase that shameful page and others of the same kind 
which disfigure some of his work.” ‘To this he adds 
in a footnote: ‘Even the epithet ‘shameful’ scarcely 
seems to me strong enough to blast this passage. 
Mozart has there committed one of the most flagrant 


| 
| 
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crimes recorded in the history of art against passion, 
feeling, good taste, and good sense.” 

In telling the oft-told story of Mozart’s opera, M. 
Gounod adheres to the promise which he made at 
starting—viz., that it was not his intention to read a 
jesson to anyone soever. ‘The very reverse is the 
case with the Appendix to his book. Here, being 
under the conviction that Mozart’s music, “so clear, 
so true, so natural, and so penetrating,” is seldom 
accorded an adequate performance, he devotes six 
chapters to inquiring into and accounting for this. 
These are severally headed: (1) Le Mouvement, 


(2) Le Mesure, (3) Les Nuances, (4) La Respiration, | 


(3) La Prononciation, and (6) Le Chef @orchestre. On 
each of these points he has so much to say, which is 
both interesting and instructive, that we have thought 
it worth while to make the attempt to reproduce in as 
few words as possible the gist of his arguments. 

I. Le Mouvement.—The most important point in the 
performance of a piece of music consists in a scrupu- 
lously exact observance of the tempo in which its author 
conceived it. To alter the tempo, which is an 


essential element in the character of a musical idea, | 
isto alter the idea itself, and, at the same time, to} 


destroy its sense and expression. It is indisputable 
that a musical phrase may be absolutely travestied 
and disfigured by being rendered at too slow or too 
rapid a pace. 


amusingly recalls a ball, given by the Minister of | 
State during the winter of 1554-5, and at which he} 


was present. 
figure of a quadrille. Horror! Abomination! Sacri- 
lege! It was the sublime air of the High Priest of 
Isis, in Mozart’s ‘Flute enchantée,” dragged from 
the lofty heights of its solemn rhythm and desecrated 
by the stamping of satin shoes and varnished boots. 
He fled as if the devil were at his heels. 

That there are exceptions to the rule so decisively 
lad down above is admitted—(1) In a very large 


concert-room a less rapid tempo produces the same | 


impression as a more rapid éempo does in a smaller 
one. (2) The individual style ot the interpreter, the 
amplitude of his diction, and the force of his vocal 
emission. In illustration of this latter point an 
interesting comparison is drawn between the three 
great singers—Nourrit, Duprez, and Faure—honour- 
able mention being made at the same time of some 
others of a more recent period. 

II. La Mesuve.—The disdain for the bar, or, more 
correctly speaking, its component parts, 1s a modern 
malady, and one which simply destroys the musical 
equilibrium. Many singers regard the bar as 
an insupportable yoke and as an_ obstacle to 
sentiment and expression. They think that it reduces 
them to the condition of mere machines, and 
deprives them of all grace, all charm, all warmth, 
and all freedom of execution. 

The very reverse of this is the case. 
the protector and liberator of all that to which they 
think it to be the enemy and the tyrant. It is not 
difficult to demonstrate this. 

lirstly, the essential characteristic of the bar 
consists in the equal duration of the beats contained 
init. By introducing an inequality in the duration of 
the beats one destroys the unity which constitutes the 
bar, and which alone renders it perceptible ; this is to 
destroy the equilibrium of the musical phrase itself. 

Secondly, if the alteration of the bar is restricted 
to an isolated phrase, what trouble does it not cause 
in the execution of a concerted piece? It then 
amounts to nothing less than disorder and _in- 
describable anarchy. 

Thirdly, there is again the orchestra which has 
specially to be taken into account. ‘The orchestral 
accompaniment comprises a number of different 


In illustration of this M. Gounod | 


The band suddenly struck up the first | 


The bar is } 


figures which must be subservient to the laws of the 
bar (i.c., rhythm), and which cannot be dispensed 
with without bringing about the most abominable 
confusion and muddle. One cannot have some sixty 
| or eighty musicians in a perpetual state of uncertainty ; 
| deprived of the support and the word of command 
which a uniform length of the bar furnishes, they 
would not know what course to take in order to 
escape disorder and cacophony. 

But the bar, the principle of order in regard to the 

purely numerical balancing of the musical phrase, is 
|no less so in regard to expression. 
The notion of the bar comprises that of rhythm, 
| which is its characteristic and prosodical sub-division. 
| Disregard for the bar and its regulating influence 
| therefore does violence torhythmand prosody. These 
| few reflections are sufficient to give one an idea of the 
|injury which disdain for, or ignorance of the require- 
iments of, the bar are capable of introducing into 
musical works. 

III. Les Nuances.—By the word nuance one under- 
|stands the degree of intensity of any sound, whether 
it be produced by the voice or by an instrument. 
This is to say, that in musical art the nuances play an 
analogous part to that of “ modelling’ in the art of 
painting. 

One sees how indispensable the respect for nuances 
is for him who wishes to give a faithful rendering of 
ithe expression of a musical phrase, and to what 





}extent the thoughtless caprice of the executant car 
alter its sense and character ; and how, by substituting 
ithe nuances and accents of pure fancy for the 
|intentions and indications of the author, he can make 
it quite unrecognisable. It is here that the singer 
|finds the most frequent opportunity of asserting his 
| independence, and, as we all know, it isone which he 
iseldom misses. It is of little consequence to him that 
the time is disregarded, that the prosody is violated, 
that the melodic design is altered, that affectation 
destroys the logical and natural flow of the musical 
period, as long as the sound is remarked and applauded 
| jor its own sake. One is altogether under a miscon- 
ception as to the function and the rdle of the voice. 
One takes the means for the end: the servant for the 
master. One forgets that at bottom there is only one 
art, the IVord; and one function, Expression. Con- 
sequently, a great singer must before all things be a 
| great speaker, and this is absolutely impossible unless 
ihe strictly takes cognizance of accent. One does not 
| consider, especially in the theatre, that to sing for 
isinging’s sake calls to mind the well-known saying : 
j}comite si Von chantatt. 
It should further be remarked that to regard the 
| voice simply for its own sake is a sure and infallible 
|means of falling into monotony, while truthfulness of 
| expression is alone productive of infinite and inexhaus- 
tible variety. 

IV. La Respiration.—The important question of 
breathing may be regarded from two distinct points of 
lview: the one purely physical, the other purely 
expressive. 

As regards the first, it is the duty of the composer 
lto write in such a manner as not to overstrain the 





‘| respiratory organs ; otherwise he will find his musical 


| phrase disfigured by being delivered in gasps. 

In regard to expression it is quite another thing. 
Here it is prosody and punctuation which determine 
the breathing points, and furnish rules which, unfortu- 
nately, are too seldom cbserved. Singers do not 
| scruple to cut in two a portion of a phrase, often a 
| single word, for the sake of gaining breath to enable 
them to produce a sound, the power or duration of 
which they wish to exaggerate, to the detriment of the 
musical sense and the prosody, which ought to have 
Vor example, one is guilty of 








| . . . 
| been their chief care. 
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excess when, in saying the words ‘a toi tout mon— 
amour!”’ one introduces a breathing point between 
mon and amour, which nothing can justify! But he 
has had the pleasure of holding out his voice on a 
short syllable as long as his breath would last, and 
that for the sake of evoking a ridiculous and conven- 
tional outburst of applause. Such license is good for 
nothing else but to distort the musical thought and 
revolt common sense. 

V. La Prononciation.—The two principal things to 
be observed in pronunciation are—first, that it should 
be so clear, neat, distinct, and exact that no uncer- 
tainty shall be felt by the ear as to the word 
pronounced; and secondly, it should be expressive— 
that is to say, it should depict to the mind the 
sentiment enunciated by the word itself. 

So far as regards clearness, neatness, and exactness, 
pronunciation is more frequently spoken of as 
articulation. It is the aim of articulation to faithfully 
reproduce the external form of speech. All else 
belongs to the réle of pronunciation. By means of 
pronunciation one is able to express exactly the idea, 
sentiment, and passion which each word suggests. 
In short, articulation has for its domain the perfected 


or material form; pronunciation has for its domain | 


the intellectual form, or that in process of formation. 
Articulation gives it clearness; pronunciation gives 
eloquence. In default of culture a right instinct 
may make all these distinctions perceptible. But one 
cannot over-estimate the value and interest which 
clear articulation and expressive pronunciation give 
to singing. ‘They are of such importance, they exert 
such power over the auditor, that they are able, by 
dint of expression, to cast into the shade the posses- 
sion of an inadequate or mediocre voice ; while their 
absence leaves him insensible to the charm of the 
most beautiful voice in the world. 

VI. Le Chef Worchestre—Vhe conductor is the 
central point of a musical performance. The import- 
ance and responsibility of such an undertaking rests 
with him alone. It is for him to insist upon that 
uniformity of movement without which unanimity is 
impossible. ‘This is evident to the eye, and needs no 
demonstration. It is above all things necessary that 
he should make his authority felt: his baton is the 
word of command. But without unanimity, how often 
does not this word of command subside into slavery ! 
What condescension to the caprices of singers! 
What fatal complicities to the interests of art and the 
true value of musical works does it not beget! 

It is by no means necessary that the conductor’s 
rule should be reduced to an intractable and im- 
placable mechanical rigidity. This would result in 
bringing about an absurd triumph of the letter over 
the spirit. The conductor who, from one end of a 


musical composition to the other, comports himself | 


as an inflexible metronome falls into an excess which 
is just as insupportable as the very opposite to this 
would be. 

The great art of the conductor is that power which 
one might call suggestion, and which procures from the 
singer an unconscious obedience by making him 
believe that he requires just that which is required 
of him. In short, this is to coax the singer instead 
of to coerce him. Authority rests not in the will, but 
in the intelligence. This will not be disputed ; it is self- 
evident. It is then the conductor's duty to determine 
for himself, and to make it plain to others to what extent 
he will admit concessions in the matter of tempo 
without altering its sentiment. It is for him to deter- 
mine the difference which exists between suppleness 
and rigidity, and without introducing a sudden shock 
to compensate for an occasional retardation by 
insensibly recurring to the normal and orderly 
prescribed pace. 


Another essential quality in a conductor is that he 
should not mistake hurry for warmth, at the risk of 
sacrificing the rhythmical power of declamation and 
the amplitude of sonority. It is too commonly sup. 
posed that a crescendo should be hurried, and that a 
diminuendo should be retarded. The very reverse of 
this is generally correct. A conductor’s whole intelli. 
gence should be manifested by the baton or bow 
which he holds in bis hand. His whole person 
should animate those who have to obey him. 

His attitude, his physiognomy, his look should 
prepare his singers for that which is to be demanded 
of them; his expression should be a prefigurement 
of his action and give a right direction to the intelli. 
gence of his executants. 

With these ends in view it is by no means 
necessary to comport oneself as a fanatic. True 
intelligence is marked by tranquillity, as when the 
ancient poet wished to express the omnipotence of 
Jupiter he represented him as making the whole of 
Olympus tremble at a nod of his head. In fine, the 
}conductor is the ambassador of the composer's 
thought; he is responsible for imparting it to his 
j artists and the public, and ought to be its living ex. 
| pression, its faithful mirror, and infallible depository. 

From the above it will be seen that it has been 
more our aim to furnish an epitome of M. Gounod’s 
views on musical art than to criticise them. Agreeing 
in the main with what he has here advanced, one 
or two questions naturally suggest themselves. 
Admitting the beauty and the purity of Mozart's 
instrumentation, and that much is to be learnt from 
studying his scores, has he done right in recommend- 
ing it, at this date, as a model for present-day 
composers? In doing this he has probably been 
influenced by the feeling that some of his younger 
compatriots have gone too far in the way of heaping up 
instrument upon instrument, and in so doing have 
mistaken mere noise for sonority. That he himself 
has practised what he now preaches cannot be said, 
for his own instrumentation, with its wonderful 
warmth and high colouring, is surely far more 
nearly akin to the school of Berlioz than to that of 
Mozart. 





FIRST PERFORMANCES. 
III.—SPOHR'’S “LAST JUDGMENT.” 
By F. G. Epwarps. 

Srour has left us the record of his life penned by 
his own hand. His “ Autobiography” (of which 
an English translation has been issued) is a 
naively written book, amusing and full of interest. 
Tor our present purpose it is invaluable in giving a 
detailed account of the first performance of his great 
| oratorio, a record which it is probably impossible to 
‘find elsewhere. With the preliminary that Spohr 
was forty-one years old at the time of writing, and 
that he-was Horkapellmeister to the Elector of 
Hesse-Cassel, residing at Cassel, we will let him 
relate the story of this “first performance” in his 
own words :— 

“In the same year [1825] Councillor Rochlitz, 
editor of the Allgemcine musikalische Zeitung, offered 
me the text of an oratorio, the ‘Last Judgment,’ to 
set to music, which I received with great pleasure, 
as my previous attempt in that style of art—‘ Das 
jiingste Gericht,’* the oratorio performed at Erfurt 
—by no means pleased me any longer, and therefore 





“Das jiingste Gericht”’ (literally, “The Last Judgment”), Spohr's 
early oratorio, must not be confounded with “Die letzen Dinge 
(literally, ‘‘ The Last Days”), but known in England as “ The Last 
Judgment,” which is the subject of the present article. ‘ Das jiingste 
Gericht” was written in 1812, and does not seem ever to have | 














published. See Spohr’s “ Autobiography ” (English version), i., 157- 
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] had not once been disposed to perform a single 
number of it at the meetings of our Society. I now | 
began with new studies in counterpoint and in the 
ecclesiastical style, and set zealously to work on the | 
composition, in which I followed the suggestions of 
the librettist, which he had forwarded to me with the 
text, in respect to its treatment, and which I not | 
only strictly adhered to but found of assistance to me. | 
The first part of the oratorio was thus soon ready, | 
and as early as the end of November I could give it 
with the members of our choral society, at a concert | 
on behalf of the sufierers from the fire that had | 
occurred shortly before at Seesen, although with 
pianoforte accompaniment only. On that occasion 
Tobserved with great pleasure that it made a deep | 





impression upon the performers as well as upon the | 
audience, and this observation was of the more im- | 
portance to me, as it convinced me that I had found 
the proper style for this kind of work. I had in 
particular striven to be very simple, religious, and | 


true in expression, and caretully to avoid all artistic | 
trickery, all bombast, and everything of difficult 
execution. With increased zest 1 now proceeded to 
compose the second part, so that the whole work 
was finished by the following Good Friday (1826), | 
and then first performed in the Lutheran Church. 

“A letter of March 26,* 1826, speaks of it in the 
following manner: ‘ Yesterday was a great festival- 
day for the lovers of music here, for never before had 
so solemn a performance as my oratorio taken place 
in Cassel. It wasin the evening, and the church was 
lighted up. My son-in-law, Wolff, who had beenlong | 
in Rome, proposed to illuminate the church as at 
Rome on Good Friday, with lights disposed overhead 
in the form of a cross, and he carried out his idea. 
A cross, fourteen feet long, covered with silver-foil, | 
and hung with six hundred glass lamps, was suspended | 
overhead in the middle of the church, and so bright a 
light was diffused that one could everywhere clearly 
read the text-books. The musicians and singers, 
nearly two hundred in number, were placed in the | 
upper gallery of the church, arranged in rows one | 
above the other, and for the most part unseen by the | 
audience, which, numbering nearly 2,000 persons, 
observed a solemn stillness. My two daughters, 
Messrs. Wild, Albert, and Poppel, together with an 
amateur, sang the solos, and the performance was 
faultless. Never did I before experience such satis- 
faction from the performance of one of my greater 
works. I had always had to lament either an imper- 
fect execution, an unsuccessful effect, or something 
else. This time it was quite different. The work 
also is simple and easy, and yet not less comprehensive 
in its contents than the others.’ 

“The visibly deep impression that the Oratorio 
made upon the public may also have been still further 
assisted by the solemn grandeur of the illuminated 
cross, which fully harmonised with the religious 
sentiment suggested by the day. The Elector only 
was not pleased with the selection of the Lutheran 
church and its ‘ Catholic illumination,’ as he called the 
cross, and he ordered that the orchestra should in 
future give their Good Friday concerts in the court 
and garrison church, lit up with chandeliers to be 
furnished from the Electoral household lighting 
department. 

‘“‘ Shortly afterwards I received an invitation from 
my London friend, Ferdinand Ries, who had returned 
to Germany, and who was then living in the neigh- 
bourhood of Godesberg on the Khine, to personally 
direct my new Oratorio at the Rhenish Musical 
Festival at Diisseldorf, the arrangements for which 





Mee Spohr has evidently mis-dated his letter; it should doubtless be | 
March 25,” as “ March 26” was Easter Sunday in 1526. | 
| 


|an enthusiastic feeling for the work. 
'so satisfied in the orchestra, which had been gathered 
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had been confided to him. Although the Festival 
was held at Whitsuntide, and therefore at a time when 





| our vacation at the theatre had not begun, and I had 


to get special permission to attend, I, nevertheless, 
succeeded in obtaining leave of absence immediately, 
as the Elector felt himself flattered when his musical 
director was invited to important musical performances 
and thereby acquired honour and fame. 

‘Favoured by the finest weather, we set out on 
our journey on May 9, 1826. . . and I never recollect 
having made a more agreeable journey. On the 
third day we were met three miles from Dusseldorf 


iby the Festival Committee and the family of the 
| State-Councillor von Sybel, at whose house my family 


and I were to stay, and scarcely had we arrived in 


| Disseldorf than we were welcomed by the choral 
| society with a serenade. 


* At the first general rehearsal, which was held on 
the following morning, I had the satisfaction of finding 
that my oratorio had been carefully and correctly 


| studied by the different societies, and was sung with 


I did not feel 


together from different places and in which amateurs 
assisted. .. . It was therefore a diflicult matter to 


|get all the instruments to the same pitch, and it 


could only be effected by great patience and frequent 
repetitions. . . . On the following day two more 
rehearsals of the performances for the first and 
second days of Whitsuntide (May 14 and 15, 1526), 
which then, after such careful rehearsals, passed off 
without a fault. My oratorio was received with such 


|} enthusiasm by those who played and by the audience, 


that on the evening of the very first day |i.c., Whit- 
sunday] the prolongation of the Festival was mooted 
in order to repeat the ‘Last Judgment’ for the 
benefit of the Greeks. This was publicly announced 
on the second day of the performances, and the 


|majority of the strangers present stayed in order to 


be present at its repetition. Thus my work had the 
honour conferred upon it of a second performance, of 
which I might well be proud, as since then, so far as 


iI know, such a thing has never happened to any 


work given at the Rhenish Musical Festivals. There 
appeared several very favourable notices of my 
oratorio in the musical papers, and I hastened to 
publish selections of it for the pianoforte. But the 
edition I issued was soon sold off, and a second 
was published afterwards by Simrock, of Bonn, who 
also brought out the vocal parts, by which the 
performances of the work in almost all the towns of 
Germany, Holland, and Switzerland were very much 
facilitated. I could, therefore, be very content with 
the reception and propagation of this oratorio, and 
frequently as it was performed and spoken of, no 
voice was ever heard raised in condemnation of it.” 

The foregoing extract is quite characteristic of the 
style of Spohr’s “ Autobiography.” Spohr always 
sees himself through Spohric spectacles, and he 
seldom fails to encircle his artistic achievements 
with the halo of perfection. Bearing this in mind, 
it may be desirable to quote a more disinterested 
criticism of the Diisseldorf performance as furnished 
in the columns of the Allgemeine musikalische Zeitung 
of July 5, 1826 :— 

“The ‘Last Judgment’ was given, and greatly 
delighted the audience by its wealth of ideas, depth 
of expression, and artistically written accompaniment. 
In comparison with his previous works, Herr Spohr 
has developed in this composition an even greater 
tenderness and depth of feeling; humility, reverence, 
and piety breathe through this music, which has so 
beneficial an effect upon the hearer that no other 
work of modern times can be compared with it... . 
The work was most satisfactorily performed. Vigour 
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and certainty in the choruses, precision in the instru- 
mental passages, and exact agreement in their con- 
nection. The solo parts, indeed, left much to be 
desired. But we rejoice that so much has been 
accomplished, and that a choir of nearly 300 singers 
and players assembled for the Whitsuntide Festival 
on the Lower Rhine.” 

The first performance of Spohr’s ‘‘ Last Judgment” 
in England took place on Friday morning, Septem- 
ber 24, 1830, at St. Andrew’s Hall, Norwich, the 
occasion of the Norwich Musical Festival. ‘The 
introduction of the work was due to Edward Taylor 
(1784-1863), a native of Norwich, and Gresham Pro- 
fessor of Music, 1837-1863. ‘Taylor, having received 


a copy of the pianoforte score from Germany, was | 


struck with its manifold beauties, and he wrote to 
Spohr for the loan of the full score, then in MS. 
Spohr readily complied with this request, at the same 


time stating that he considered the “Last Judg- | 


ment’ his best work. 
many weeks in 


Taylor not only “bestowed 
translating and adapting 


the work (folio) at ‘3, 
Price, 1.58.” 

Sir George Smart was the Conductor at the Norwich 
Festival, and thus had the honour of presenting the 
“Last Judgment”—as he did Mendelssohn’s “St. 
Paul,” six years later—to an English audience. The 
solo singers were Madame Stockhausen and Mrs. Wm. 
Knyvett (trebles), Mr. Terrail (counter-tenor), Mr. 
Braham and Mr. Vaughan (tenors), and Mr. (after- 
wards Professor) Edward Taylor (bass). The band 


consisted of 121 performers (one of the serpent | 


MacCunn), and the chorus 
numbered 234 singers. The organ does not seem to 
have been used. Although the attendance was 
the largest at the Festival, yet the audience numbered 
426 less than on the corresponding morning of the 
previous Festival in 1827, when selections from Handel 
were given. 

The following criticism of the new work and its 
performance, from the Norwich Mercury, of October 2, 
1830, will show the style of provincial newspaper 
criticism sixty years ago: “the ‘Last Judgment’ 
was first produced by the composer at Cassel in 
1837 (sic), at a sacred concert which he gave in the 
Lutheran Church for the benefit of different charitable 
institutions. It is a splendid work, and Mr. Taylor 
has conferred a great benefit on the musical world 
by his excellent adaptation of it to English words. 
Spohr, however, although he ranks among the first 
living composers, is not, strictly speaking, a vocal 
writer. He is so accustomed to the conquest of 
difficulties as an instrumentalist, and his ear has 
evidently become so habituated to the abstruse har- 
monies permitted in instrumental compositions, that he 
cannot divest himself of his predilections when writing 
for an organ less calculated to do his bidding. The 
general character of the ‘ Last Judgment,’ therefore, 
is chromatic, and almost inharmonious; and a first 
inspection of the score is sufficient to alarm the 
susceptibility of a delicate taste by the dangers that 
beset the singer in the shape of abrupt transitions, 
harsh modulation, and difficult accent, whilst the 
keys chosen by the composer are no less appalling to 
the orchestra. Such a work, however, can only be 
appreciated when heard, and on the present occasion 
it was carried through with wonderful precision and 
excellence.” The critic further gives his opinion 


players being a Mr. 


that “Blessing, glory,” is like ‘The many rend the | 


skies’? in Handel’s ** Alexander’s Feast” (!), and that 
‘‘Vorsake me not” *‘is full of pathos, and we know 
one female professor who never sings it without 
tears.” 

The musical critic of the Spectator—no less a person 


this | 
oratorio,” but published the first English edition of | 
Regent Square, London. | 
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than Edward Taylor himself—says, in the issue o{ 
September 25, 1830: ‘The mind of every singer must 
be exercised more than the organs of his throat. ,, 
It [the oratorio] does not contain a single song.,, 
The performance of the oratorio was most extra. 
ordinary. Difficult and novel as was the music, it 
was sung and played throughout with a degree of 
precision that left not a singie weak point.” A few 
numbers of the work were omitted, amongst them the 
symphony to the second part; but at the following 
| Festival, in 1833, the entire oratorio was performed, 
The ‘Last Judgment” appears to have been given 
only once at the Norwich l’estival since 1833—viz,, in 
| the vear 1860. 

In conclusion, it is interesting to notice that Spohr’s 
“Last Judgment” was first given (in its entirety) in 
(a church—the true home of the oratorio, as 
nowhere else can the surroundings more fitly harmonise 
with the solemn character of Spohr’s masterpiece. 
|The authorities of St. Paul’s Cathedral—doubtless on 
the initiative of Sir John Stainer—felt the force of 
this appropriateness in instituting, in 1877, an annual 

performance of the work during Advent. Whether 
| Spohr’s contemplative oratorio will in future be less 
{frequently heard in the concert-room remains to be 
|proved. Itisessentially a church oratorio, and, as such, 
lwill long continue to hold a high place amongst the 
‘beauties of devotional music. Moreover, is it not 
in the touchingly beautiful quartet, 





| immortalised 
i** Blest are the departed ” ? 


—_——_—. 


Tue letter of Lord Dysart to the Times of the 13th 
ult. calls for a few words of comment. Lord Dysart, 
|who is a devoted adherent of the Wagnerian cult, 
‘and who has been, since their foundation, a constant 
patron of the Kichter Concerts, utters a strong pro- 
{test against what he considers to be the unfair pre- 
|ference manifested by the directors of these Concerts 
lof late seasons for English as opposed to German 
|singers. His contention is that the Richter Concerts 
are to all intents and purposes German Concerts, 
‘and that therefore German artists should be preferred 
lat them; and he asserts that in Wagnerian circles 
‘strong dissatisfaction is felt at the way in which 
inferior native talent is encouraged by Dr. Richter. 
| As we have always protested in the strongest terms 
|in these columns against the boycotting of foreigners 
jas advocated by Mr. Crowest and latterly by Mr. 
| Rowbotham, we cannot be accused of approaching 
the subject in a spirit of insular prejudice. Lord 
| Dysart’s attitude is the very Antipodes of that adopted 
‘by these gentlemen, and it illustrates the truth of the 
'maxim, Les extrcmes se touchent. The Richter Con- 
'certs are the concern of Dr. Richter, a German, and 

the nationality of the performers engaged by him, so 
|long as they are efficient, will never exercise the 
| susceptibilities of the artistic public, on whose support 
| his enterprise primarily rests. Lord Dysart’s protest 
| is, we think, very fairly answered by the following re- 
| marks, which we extract from the Globe of the 15th ult. : 
x It would be much more satisfactory if, instead of 
| indulging in this vague and general disparagement ot 
| native talent, Lord Dysart would kindly mention the 
/names of the German singers resident in London, 
jand available for the purpose, whose claims have 
|been disregarded by Dr. Richter. And then let us 
|/hear what concert tenor is there who sings better 
than Mr. Lloyd, what baritone better than Mr. 
'Santley. A glance at the composition of Dr. Richter's 
band will show that he is by no means indisposed to 
recognise the claims of his compatriots. The leader, 
and upwards of thirty performers bear foreign, and in 
almost every case unmistakably German patronymics. 
But the best and most conclusive answer to Lord 
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Dysart’s strange protest is to be found in the signifi- | vos A, and dis vos” B, and dis vos C, and dis vos D, 
cant fact that at Bayreuth, the very Mecca of German | and dis vos E, and dis vos I’, and dis vos G. Now ve 


music, the vocal superiority of non-German singers 
has of late seasons been strikingly recognised by the 
engagement, among others, of MM. Van Dyck and 
Blauwaert—both of them Belgians. If the Germans, 
in their own country, cannot get on without foreigners, 
why should not Dr. Richter be allowed to employ 
English singers in England ? ” 


Wuat we said half in jest a few months back has | 
received curious illustration from an article in a 


recent number of the Lancet, from which we take the 
following: ‘The value of music as a therapeutic 
method cannot yet be so precisely stated that we 
may measure it by dosage or by an invariably similar 
order of effects. Ofits wholesome influence in various 
forms of disease, however, there can be little or no 
doubt. 


assign to it any specific or peculiar action. It is no 


quack’s nostrum, no reputed conqueror of ache or | 
It is only, as we have already shown in a} 
recent article, one of those intangible but effective | 
aids of medicine which exert their healthful properties | 
It is as a mental tonic | 
Accordingly, we may naturally | 
expect it to exert its powers chiefly in those diseases, | 
oraspects of disease, which are due to morbid nervous | 
action. . . . Even aches are soothed for a time by a| 


ailment. 


through the nervous system. 
that music acts. 


transference of attention, and why, then, should not | 
That it sometimes is thus | 
It is especially in the} 
graver nervous maladies, however, that we should | 
Definite statistics | 
on the subject may not be forthcoming, but all that | 
we have said goes to show that states of insanity, | 


pain be lulled by music ? 
relieved we cannot doubt. 


look for benefit from this remedy. 


which are largely influenced by the condition of the 
sympathetic system, should find some part of their 
treatment in the hands of the musician. 


his services.” One’s mind recurs at once to the case 
of Saul—one of the most picturesque of the many 
picturesque episodes in the Old Testament—perhaps 
the earliest recorded instance of the therapeutic 
influence of music. But it is only fair to admit that 
there is a reverse to the medal, and that while music 
may soothe the insane, it often exasperates those 
who are not in the least afflicted, either mentally or 
bodily. An energetic organ-grinder can disintegrate 
the composure of men otherwise of the most lamb- 
like amiability; and in most illnesses all sounds, 
musical or otherwise, are equally anathema to the 
sufferer. There are not many people constituted 
like Mr. Finck, the American critic, who finds a 
concert or an opera the best remedy, for a bad 
headache. 

Amona the many earnest but hopeless attempts to 
supersede our imperfect musical notation by a simpler 
system is a recent one, the ingenuity of which has not 
hitherto met with the recognition it deserves. 
called the Keyboard Notation, and seems to have been 
suggested by Tonic Sol-fa. 
pianoforte are indicated by the figures 1 to 7, instead 
of Cto B; and the black notes by the five vowels, 
A, E,I,O,and U. The seven octaves are respec- 
tively indicated by the prefixes, B,, B., B, B; 
T, T,, T., and T,. The notes are normally crotchets, 
and are doubled, tripled, &c., in length by putting 
ticks (4) under them, and halved, quartered, &c., by 
underlining them. And this is positively the whole 
system, which can, as the inventor asserts, be mastered 
In one lesson, and thus render possible the sweet 
American anecdote of the champion teacher: ‘ Dis 


In making this assertion we do not, of course, | 


It is, there- | 
fore, for such cases especially that we would enlist | 


The white notes of the} 


| play de ‘ Moonlight’ Sonata!’ An example, however, 
| will show that this plan has a fatal weak side. Fin- 
gering has to be indicated by small figures prefixed 
to the notes (' being, sensibly enough, the left-most 
| finger of each hand). This leads to such complica- 
}tion of similar signs that the whole looks like an 
| algebraical problem— 
a 6 
7 6 8 3 °5 
31 3 a 3 
6, 6,'1 


6 7 
i i 
2 a-2: FT 


| 
P. 


This, it may be well to inform the uninitiated, is the 

| beginning of the March of the Men of Harlech in D. 
; The Keyboard Notation certainly sweeps away all 
| difficulties of key and time, among other advantages; 
but the best system ever devised could never super- 
sede our present arrangement, for the simple 
reason that the vast mass of existing music would be 
rendered useless. 


In an account from a Colonial letter of the Enter- 
tainment of the Union Friendly Society, at Belize, it 
is said: “ This new Society gave an Entertainment 
on Thursday evening in the Council Chamber. The 
verandah and the interior of the building were taste- 
ifully decorated with palms, flowers, flags, &c., and 
both the Union ochestra (sic) and a brass band were 
in attendance. On the arrival of the Administrator 
the National Anthem was played, after which a piece 
was played by the Union ‘ochestra.’ This was 
succeeded by the presentation of an address to his 
Honour by the Society.” ‘ His Honour” having 
replied, “‘the Union ‘ ochestra’ then played a piece 
|with their usual excellence. Messrs. Trumback and 
Peebles played a duet on the pianoforte and flute 
respectively, acquitting themselves very well. Peebles 
|particularly displays much talent, considering that 
he has had but little practice on the flute. Mr. A. 
| McDonald then played a pianoforte solo well. The 
|brass band then nearly ruptured the tympanums of 
|the audience with their thundering style of playing. 
| Professor O’Dahlem performed some tricks of leger- 
|demain really with great skill, some of them being 
|not unworthy of professionals. Messrs. Trumback’s 
jand Pereira’s duet with the pianoforte and violin 
| greatly pleased the audience, and Messrs. C. Blockley, 
| Belisle, and Trumback added to that pleasure with 
|their songs and instrumental music. The brass 
| band’s second effort frightened our reporter away, so 
|that we cannot give a faithful account of what hap- 
‘pened afterwards; but we have been informed that 
lthe songs of the young ladies—particularly that of 
| Miss Craig—rivalled, if they did not surpass, the 
lefforts of the gentlemen.” Outspokenness rather 
than elegance of diction appears to have guided “our 
| reporter” on the occasion. 

! 


It is | 


“Tue whirligig of time brings about its revenges,” 
and in these days they come speedily. Just sixteen 
years ago, on the first production of ‘ Lohengrin ” 
/in England, the following words appeared in the 
Atheneum in the course of very temperate and earnest 
criticism : ‘*‘ And what is Herr Wagner's substitute for 
the solo? The soprano, the contralto, the tenor, the 
baritone, and the bass—the leading character,whatever 
the timbre of voice used, is to sing with monotonous 
mannerisms and in dreary phrases, which are not 
even recitatives, and are quite destitute of a melodious 
motif to dwell on the ear.” The same paper, a few 
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weeks ago, commenced its notice of the performance 
of “Die Meistersinger” at Covent Garden with 
words to this effect: ‘*M——, in his exquisite 
rendering of the part of Hans Sachs, revealed so many 
fresh beauties in the vocal phrases as to prove beyond 
the possibility of doubt that Wagner possessed the 
true gift of writing for the voice.” It is only fair to 
add that the first of these notices was written by the 


late Mr. Gruneisen and the second by Mr. H. F. Frost. 


Tue Board of Trade has just granted its license to | 


an Association whose aims are probably unpre- 
cedented. It is composed of dealers in machines, 
pianofortes, furniture, cycles, and other articles which 


are let out on the hire-purchase system, and its objects | 
are both to protect the trader from the dishonest hirer | 


and “to ensure for hirers fair and honourable treat- 
ment.” The Hire-Traders’ Protection Association, for 
such is its name, proposes to achieve the latter ends by 
means of a Board of Arbitration, which will investi- 


gate any case of alleged unfair dealing on the part of | 


its members, on the hirer notifying the same to the 


Secretary, and any offending member is to be promptly | 


Many traders residing in all parts of the 
Kingdom have already been enrolled as 


expelled. 
United 
members. 


will lessen the evils of the hire system. 


A NEw and interesting work is in preparation, and 


will shortly be published by subscription. It is} 


entitled ‘“‘The Music and Musical Instruments of 
Japan.” The author, Mr. F. T. Piggott, who was 


lately legal adviser to the Prime Minister of Japan, 
has taken advantage of his residence in that interest- 
ing country to compile this proposed work, which will 
contain a history of the different branches of 
Japanese music, collected from native sources; an 
examination into the Japanese scale and_ the 
tunings of the different instruments; an accurate 
description of all the musical instruments in use in 


Japan; and examples of Japanese music transcribed | 
The book will be profusely | 
illustrated with reproductions of old Japanese prints, | 
photographs, and sketches of instruments by the | 


to Western notation. 


author, and there is no doubt that it will be an 
acceptable and novel addition to the musical library. 


THE announcement of Dr. C. 
has somewhat changed the complexion of affairs, 
and, unless more musicians of the same calibre enter 
their names, will considerably narrow the issue. As 
the list stands, the choice of the University Court, in 
whose hands the appointment lies, would apparently 
rest between Mr. Niecks and Dr. Lloyd. Although 
the appointed day for closing the lists is past, the 
election will not be made till October, probably to 
allow the recommendations of the Universities Com- 
mission Report to be published and_ considered. 
‘There is no concealing the disappointment that a 
longer list of distinguished names was not submitted 
to the University Court, but a few years of an 
energetic head and a strong hand will certainly leave 
the Reid Professorship as it ought to be—one of the 
prizes in the profession, and a distinction which will 
be sought after. 


Tue manner in which music and musical instru- 
ments are regarded at the Antipodes may be noted in 
the facts sent to England by a Reuter’s telegram 
from Melbourne. Inthe first place, it announces the 


It will be interesting to note whether this | 
attempt to purify abuses from within the hire trade | 


H. Lloyd’s can- | 
didature for the Reid Chair in Edinburgh University | 


brilliant success of the Concert—the first of their fresh 
Australian tour—given by Sir Charles and Lady Hallé, 
and the enthusiastic reception of the performers. Ip 
the second place, it states that one of the two Broad. 
,; wood Concert Grands they took with them was used 
|on this occasion, and both instruments were bought 
|on the spot. Our Australian brethren are no mean 
| judges of good things. 


! FACTS, RUMOURS, AND REMARKS. 


| Tue following, taken from the Birmingham Post, 
throws some light upon the reported intention of Mr, 
Stockley to resign his post as Conductor of the 
Festival Choral Society: ‘We understand that 
recently a clashing of interests in connection with the 
Choral Society’s Concerts and those promoted by Mr, 
Stockley himself has led to a repetition of the sugges. 
| tion on his part that he should sever his connection 
with the Society at the end of the present year, unless 
| arrangements could be made to avoid the collision of 
|interests inthe matter. A letter to this effect was 
received at the last meeting of the committee of the 
|Society. The Society depends upon its concerts for 
|the means of supplementing its benefit funds; and, 
upon the other hand, Mr. Stockley feels that he owes 
a primary duty to the band of instrumentalists which 
|he has at so much pains and self-denial maintained 
{for a number of years. It thus happens that in the 
/matter of fixtures, and on certain occasions as regards 
'the character of the concerts, and engagement of 
artists, they have come into a measure of rivalry, 
principally to the detriment, from a financial point of 
| view, of Mr. Stockley. We have already referred to 
the feeling which is entertained towards Mr. Stockley 
by the members of the Society, and which is reflected 
by the musical public of the city. His retirement 
would be felt to be a loss to the Society and to the 
| festivals, which none of those connected with them 
|would like to contemplate; and we have no doubt 
'that the committee will use every effort to remove 
‘any obstacle which may exist to the maintenance of 
an association which has been so happy, both in its 
personal relations and in its artistic results.” The 
matter is one upon which comment by an outsider 
would be impertinent, but a hope may be expressed 
that some modus vivendi will continue Mr. Stockley’s 
services to the Festival. 


A wriTeR in the Daily Telegraph discusses the 
German military bands now heard at the German 
|E:xhibition. He says: ‘Both bands are com- 
posed of competent performers, well balanced as 
far as instrumental proportion is concerned, and 
intelligently led; but our crack military bands—for 
instance, those of the Royal Household Brigade, the 
Royal Artillery, and the Royal Marines—have nothing 
to fear from the closest comparison with these 
German regimental orchestras. In respect to breadth 
and richness of tone, indeed, the English instruments 
excel the German, which reveal threadiness in the 
iwood and dulness in the brass. Moreover, the 
ensemble performances of Bavarians and Hessians 
alike are lacking in the light and shade to which the 
admirable bands of the Guards have accustomed the 
London musical public, and this want is particularly 
manifest in their renderings of dramatic overtures 
and operatic selections.” This is the opinion, we 
;may add, of a gentleman who is not only an excellent 
;musician, but who has had extensive and peculiar 
opportunities of becoming acquainted with the best 
military bands in Europe. Here, then, is another 
musical point as to which English amateurs may 
‘stiffen their knees and straighten their backs. 








W 
Mane 
sensi 
TIME 
orato 
of di 
woul 
impo 
may 
there 
what 
Robe 
the h 
Mess 
that 
addit 
can | 
absol 
Had 
mere 
instr 
but e 


Sa’ 
«The 
Spirit 
with 
tuatic 
favou 
it is ¢ 
acon 


Wi 
echoe 
terms 
thing 
Schu 
the € 
sonat 
ancie 
blame 
lazing 
Scarl 
progr 
entire 
repre: 
mode 
limite 
by Ge 
romat 
yet J 
charn 


TH 
Mr. § 
critic 
no go 
no m« 
our ci 
is no 
no ot 
Charl 
throu 
write 
censic 
such | 
whick 
the pc 
Stand 
never 
finer 1 
tells u 





THE MUSICAL TIMES.—Juty 1, 1891. 





Wiru reference to additional accompaniments, the 
Manchester Guardian expresses itself in the following 
sensible manner :—‘ The discussion in THE MusicaL 
Times on additional accompaniments to Handel's 
oratorios serves to convince the impartial that instead 
of disputing about the claims of rival versions it 
would be better to plead for complete reform in this 
important matter. Once it is admitted that musicians 
may tamper with the scores of their predecessors 
there is no limit to the vagaries of individuals, and 
what is reverently contributed by a Mozart or a 
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THERE is a society in Bristol for providing music 
in open spaces. We take the subjoined from its 
latest report :—‘‘ The Society for Providing Music in 
the Open Spaces has now for four years been carrying 
on the movement, started in the year of the Queen’s 
Jubilee, for charming the poorer population of our 
city away from its crowded courts and alleys to the 
open spaces and pleasure parks, where, in the 
summer evenings, the people may listen to the music 
they so much appreciate. During this period the 
Society has arranged for between three and four 
hundred Concerts, and at a low calculation this 





Robert Franz easily degenerates into mutilation in 
the hands of a Bishop or a Castil-Blaze. As to ‘The 


Messiah,’ it is admitted by Mr. W. H. Cummings | 


that even Mozart has made some mistakes in his 
additional accompaniments, and Mr. Ebenezer Prout 
can hardly argue that Robert Franz has displayed 
absolute judgment and good taste in all his additions. 
Had both composers contented themselves with | 
merely enriching the score by the use of additional | 


represents an attendance averaging over 100,000 
people each year. ‘There are now band stands 
erected in each of the five city parks in which per- 
|formances are given—viz., in Mina Road Gardens, 


| St. Agnes Gardens, Eastville Park, the Rope Walk, 


}and Victoria Park.” To each of many other cities 
it might be said: ‘*Go thou and do likewise.” 


instruments there would have been little fault to find, | 


but even this is a dangerous privilege.” 


Says Mr. Philip Hale, in the Boston Home Fournal : 
“Then came the favourite and tiresome ‘ God is a | 
Spirit,’ of that over-rated man, Sterndale Bennett, 
with its vain repetitions and absolutely false accen- 
tuation.” ‘* Favourite and tiresome!” Is the quartet 
favourite because it is tiresome, or tiresome because 
itis a favourite? The adjectives, we presume, have 
aconnection somewhere. 


WE like Mr. Philip Hale much more when he 
echoes some English criticism 


things over and over again. A little Chopin, a little 
Schumann, a little Beethoven; the eternal Berceuse, 


the everlasting Fantasy, the immortal ‘ Waldstein’ | 


sonata. When one looks over the enormous mass of 
ancient and modern literature, one is hardly to be 
blamed if he accuses the pianists of ignorance or 
laziness. 
Scarlatti, Couperin, Haydn, Mozart found upon a 
programme ? 
entirely neglected, for Rubinstein cannot be called a 
representative Russian; and our knowledge of the 
modern I’rench writers for the pianoforte seems to be 
limited to a few works of Saint-Saéns and a mazurka 
by Godard. There are writers of the modern German 
romantic school that are apparently unknown; and 
yet Hermann Scholtz, for example, has written 
charming music full of genuine poetry.” 


THE New York Critic pays a handsome tribute to 
Mr. Santley. Referring to the fact that ‘ the music 
critics of some of the leading New York journals see 
nogood in any music save that of German composers, 
no merit in any singing but that of German singers,” 


our contemporary goes on: “It cannot be that there | 


isno other good music to be heard or that there are 

no other good singers. When such an artist as | 
Charles Santley gives a Concert here these critics sit | 
through a part of the performance, and when they | 
write of it they do so in terms of amiable condes- | 
cension. I wish that German opera had given us| 
such an artist as Santley. | What is the standard by | 
which these critics judge of the singing voice? Is it | 
the power to split the ears? Certainly they under- 

Stand music, and they must know that we have | 
never heard a singer with a more beautiful voice or 

finer method than Santley’s. If knowledge of music 

tells us anything, it should tell us this.” 


How often, for example, are the names of | 


The modern Russian school is almost | 


Mr. TscHatkowsk!I, who makes little way in 
| England as a composer, has been accepted in the 
|United States. The American Art Fournal observes: 
| His exampleas a composercannot be too highly com- 
mended. Not that it would be wise or justifiable to 
imitate the compositions of the great Russian any 
more than those of any other man, but the hearing 
| of his works gives us new confidence; /irst, because 
it shows that the springs of melody have not yet run 
|dry; second, because he demonstrates the fact that 
;music can yet be written that will be fresh and 
, original and yet be true to the fundamental principles 
‘of anti-Wagnerian times, without running into the 
dry pedantry of Brahms and his followers.” 


in the following | 
terms: ‘*We hear (at pianoforte recitals) the same | 


PARAGRAPHS appear in the public press from time 
to time with reference to the fact that on December 5 
next the centenary of Mozart’s death will occur, and 
there seems to be a desire to mark the event in 
|some appropriate manner. As yet, happily, nobody 
has suggested an addition to London statues, but a 
iwish has been expressed for a commemorative 
performance of one of the master’s operas. We beg 
to observe that time is passing, and something more 
|than the utterance of vague aspirations should be 
|done. Why not form a Mozart Centenary Committee 
|before the holidays set in, and practically put the 


| matter in train ? 


| 


| Tue business direction of the London Symphony 
; Concerts has been transferred to Mr. Daniel Mayer, 
| and not the business direction only, we believe, since 
| Mr. Vert had a share in the risk, which, presumably, 
| Mr. Mayer takes over. Should the change have a 
}good effect upon the only enterprise that provides 
| high-class orchestral music during the winter months, 
‘every London amateur will rejoice. Mr. Mayer is 
certainly wise in undertaking to associate at least 
} one eminent soloist with each Concert. We are not 
yet advanced enough for the rule of ‘ orchestra 
only,” with which Mr. Henschel set out. 


A PARAGRAPH in the Musical Courier enforces the 
lesson that non-musical people should be careful how 
they write concerning the art. Three blunders are 
recorded :—first, Dr. Dale, of Birmingham, spoke 
abqut the “interpretation of a Sonata by Hallé’s 
band’; second, the Paris correspondent of the [umes 
described Miss Kleeberg as ‘sitting down to play a 
Symphony by Beethoven”; third, the Paris cor- 
respondent of the Daily News mentioned that 
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“ Gluck’s ‘Orphée aux Enfers’ would form a part of | 
These | of the Daily Telegraph remarks: “ As to the music, it 


the new repertory at the Grand Opera.” 
examples are a terrible warning. 


WeE all know the Bulf elector who finds — himself | recitative. 
is put to 


among the Blues, and, when ‘the contrary ”’ 
a vote of confidence, lifts up a single, solitary “ No.” 





1891. 
On the same subject the experienced correspondent 


| escapes analysis completely. The composer has 
| worked persistently on Wagner's lines—that is to 
|say, he has set the words simply to accompanied 
There is no objection to this method in 
Unfortunately there is no melody in the 
and no interest in the accompaniments, 


itself. 
| recitative, 


> ‘ ace | a 
The Buff elector may be taken to represent the |], only two instances, so far as I remember, are two 


Nottingham Daily Express, which assures the world | 
that “for two centuries and a half Handel has blocked 
The unaccompanied | ; 
* No” from Nottingham will not, however, excite so | 
much attention as the statement that Handel began |} 
He is popularly sup- 


the road of musical progress.” 


the blocking business in 1641. 
posed not to have come into the world till 16385, but, | 
no doubt, the Nottingham Negative knows best. 


Ir is to be hoped that the shareholders of the 


York Metropolitan Opera House like the bal 


which Mr. Stanton has put into their hands. The 
Total expenditure for the year, 


account stands thus: 
511,926 dollars; receipts less than expenditure by 


44,519 dollars. The floating debt of the concern is 
now 84,044 dollars, in addition to which bonds are out | 
to the tune of 200,000 dollars, and there is a mortgage 
on the property to the extent of 600,000 dollars. It 
would seem that, in New York, at any rate, Wagner 


spells a word very like bankruptcy. 
and Italian opera spell next season ? 


A sLicut change was made in the Pastoral Sym- 
phony of ‘The Messiah” at the Crystal Palace, 
- E, which Handel did write being substituted for a 

which he did not write. Good, but Sir Herbert 
Oakeley points out that the alteration, while avoiding 
consecutive fifths, runs into the arms of conse cutive 
sevelths. The effect in the second case is, he tells 
us, not so objectionable as in the first. 
Protector to his portrait 


and all,”’ said the Lord 


painter. 


MapamMe Vatrterta will head a musical tournée 
de luxe in July and August next. 
arranged to move from place to place 
Aberystwyth and the [english lakes ina well-appointed | 
drag, drawn by four horses, and ‘tooled’ by Mr. | 
Percy Hutchinson, the husband of the prima dont 1a. | 
We hear that Mr. Foli is now making superhuman | 

efforts to master the coach horn in time. Success to 
the Concerts given en route, and may joy go with the 
party. We only wish to add that both North Wales 
and the Lake Country are rainy. 


A Mr. Evans is lecturing with success on the} 


Oberammergau Passion Play, and showing lime-li ght | 
1 


pictures of its scenes, accompanied by the music | 


proper to each. The object is to raise money for a 
new organ in Oberammergau Church. It would be 
curious if, in an age of unfaith, we should find 
ourselves drifting towards a revival of mediaeval 
**mysteries.” ‘here are not a few signs of some 
such movement. 

“He is certainly most sympathetic and effective 
when he is least ostentatiously and imitatively Wag- 
nerian.” 
upon the composer of 
it as true, we must hope that Bruneau will cease | 
imitating Wagner and strike out a course of his own. | 
Imitation is cheap and has no value in the artistic 
mart. Of this let the young composer take heed. 


New 


. h 
ance sneer 


What will French | to mind the famous epitaph: 


Even if it | 
were let us have Handel’s very own music— Warts | 


The party has) 
between 


Such is the ae of a judicious writer) 
La Reve,” and accepting | 


Lise heard together, and there is but one concerted 
piece. Once or twice in the course of the four acts 
| there is a cry of passion, but the general impression 
/is monotonous in ‘the extreme.” Which is precisely 
ig hat might have been expected. : 





Mr. ALDERMAN Spark, of Leeds, and Mr. Joseph 
Bennett are now engaged upon a History of the 
Leeds Festivals, from their beginning in 1858 to the 
present time. The work, which will appear at the 
end of the year, in two volumes, will be made as 
complete as possible tor purposes of reference. It 
/ will contain portraits of the Festival Conductors and 
fuc-simile letters from eminent composers. 


A CONTEMPORARY remarks of Miss Van Zandt: 
‘She has twenty operas in her repertory and was 
born in Brooklyn.” This collocation of facts brings 
“She was first-cousin 
to Lady Jones, and of such is the Kingdom of 
| Heaven.” 


| ’ : : ; 
| Witn reference to a recent discussion, the im- 


partiality of the influenza demon has been strikingly 
shown. He followed Mr. Joseph Bennett into the 
country and disabled him for a month; then, return. 


ing to London, prostrated Mr. Ebenezer Prout. Is 
this indiscriminating retribution ? 


Tue best music, according to the stanza below, is 
the at which Othello’s servant desired of the serenaders 
‘music that may not be heard” 
The sweetest songs are always those 
| That in the soul are spent ; 
The minute that you whistle them 
It busts the sentiment. 


We want a Darwin to investigate the origin of 
‘journalistic canards. It would be interesting to "know 
how the following paragraph came into existence: 
‘““Madame Marguerite de Pachmann is now travelling 
with Patti. They are about to take together a tour 
{the British provinces 


A MUTILATED “Israel in Egypt” was presented at 
the opening of the Carnegie Hall, in New York. The 
choruses ‘Egypt was glad, ” “ He is my God,” and 
several others were omitted. Mr. Walter Damrosch 
should have known better than to perpetrate such a 
dismembering of Handel’s noble work. 


THERE are some terse writers on the American 
press. Speaking of a military band Concert, under 
Gilmore, Mr. I. W. Riesberg observes: ‘ The hal! 
| was full, and so were some of the people.” It would 
| be difficult to express more in fewer words. 


Firty thousand persons met in Vienna the other 
day to celebrate the twenty-fifth anniversary of 
|Strauss’s waltz “Blue Danube.” An E nglishman 
imight think this somewhat frivolous, but “other 
| people, other manners.” 
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An attempt has been made in America to brighten | 


up Pianoforte Recitals by the introduction of solo 
dances. The method is startling, but assuredly a 
good many Pianoforte Recitals need lightening some- 


how. 


Tue Chicago Indicator informs a trusting world that 
Madame de 
known in England as Miss Maggie O’Key! 


THE HANDEL 


WE go to press while yet the tenth triennial Handel 
Festival is in progress, and our record of the solemnity 
cannot now be made complete. 
the work already done, and it is easy for the imagination of 
a musical reader to call up the effect of * Israel in Egypt,” 
with which, after these lines are in print, the series of per- 
formances will come to an end. 

So many Handel Festivals have been given, and their 
perfectec d machinery is now in such excellent working order, 
that each occasion, like the Bristol candidate who ‘ stood” 
with Mr. Burke, says ditto to its predecessor. In fact, 
gathering the Handelian forces resembles the mobilisation 
of the German army—you touch a button and, presto, 
the thing is done. Among the forces in question the 
huge Metropolitan contingent—nearly tive-sixths of the 
whole—may be described as the standing army, always 
ready, and not seldom brought into action for other than 
Handelian purposes. But ‘the provincial battalions are 
scarcely less available. ‘Shey can be made forthcoming in 
any required number, di illed to perfection by the locai 
chorusmasters who have served the Crystal Palace so well. 
It is to be regretted that pecuniary reasons are opposed to 
the engagement of a larger number of fine, fresh, country 
voices. We do not undervalue the Londoners, but they 
themselves would be first toadmit the importance of strong- 
well-trained singers from the Midlands and the 
The muster-roll of the chorus on the present occa- 
sion contains 3,033 names—that is to say, 752 sopranos, 792 
contraltos and altos, 699 tenors, and 790 basses. ‘There is 
here an apparent weakness in tenors; but it is more appar- 
rent than real; the quality of the voices atone for compara- 
tive deficiency of number. Results ampiy approve the 
policy which has made the contraltos numerically stronger 
than any of the other divisions. ‘There is now an admirable 
balance, and a considerable admixture of male altos gives a 
pungent quality, with great carrying power, to the combined 
tone. Of the 3,033 voices, 621 are from the provinces, chiefly 
from the larger towns, such as Birmingham, Leeds, Brad- 
ford, Bristol, &c., but all the Festival towns are more or 
less well represented, including the cities of the Three 
Choirs. 

The orchestra presents a mass of 502 instruments, made 
up thus: First violins, 114; second violins, 106; violas, 65; 
violoncellos, 78; double basses, 61—grand total of strings, 
418. Then there are flutes, 13; clarinets , 9; Obves, 14; 
bassoons, 12; double-bassoons, 3; horns, 10; 
cornets, 7: trombones, g; tubas, 3; tympani, 4—grand 
total of wind, 74. It may be said that for an approximation 


FESTIVAL. 


lunyed, 
North. 


to the effect of Handel's orchestra the wind should be | 


much stronger, and our own opinion is that the oboes and 
bassoons demand a material increase in number for the 
important task they 
score is strictly followed. But if, in this respect, the 
composition of the orchestra lies open to improvement, its 
Present quality cannot be impugned. 

The leading artists engaged are: Sopranos, Mesdames 
Albani, Macintvre, Emily Squire, a Nordica ; contraltos, 
Mesdames Marian McKenzie and Belle Coie; 
Edward Lloyd and Barton MeGuckin ; 
Santley, Bridson, and Brereton; organ, Mr. W. T. Best: 
accompanist at the organ, Mr. A. J. Eyre; babi Mr. A 
Manns, 
spirit, is the Festival embodied. We shall not enter upon 
the invidious task of cri ticising the selection of solo voca- 
lists. Some of the chosen ones occupy their place by 
indisputable right, concerning others different 
may be held. 
circumstances. 


basses, — 


Pachmann was “long and familiarly | 


But much may be said of 


trumpets and | 


have to perform when the Master’s | 


tenors, Messrs. | 


who, in his. capacity as guiding and inspiring | 


opinions | 
But that would be the case under any | 
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Discussion of the Festival programme necessarily limits 
itself to the pieces for the Selection Day, since there is no 
| question that the Crystal Palace authorities are bound, by 

| Stress of public approval, to perform both ** ‘The Messiah © 
| land * Israel.’ The omission of either work for the sake of 
| some other would assuredly raise a storm of dissatisfaction 
| and have a serious effect upon the enterprise. It may be 
|assumed, however, that the Directors have never enter 
tained the idea of making such a change. With regard to 
[the Selection performed on Wednesday, the 24th ulkt., 
the first point to be considered is the number and character 
of the pieces which, as regards the Handel Festivals, were 
novelties. These, we think, were in fair proportion to the 
familiar things, consistiny, as they did, of a long Chandos 
Anthem, three orchestral works, two airs, a duet, and two 
choruses. ‘The instrumental pieces were very happily 
chosen, and achieved a success which more than approved 
Mr. Manns’s discretion. ‘They included the Overture to 
‘*Giustino,”” an extended example made up of two short 
slow movements, an animated fugue, with elaborate episodes 
for oboes and bassoons, and avery melodious Fina/e, which is 
likely to. become popular. In all respects the Overture is 
typical of the period and the composer; havin; san anti 
quarian as well as a purely musical interest. The second 
choice was the lovely Minuet in “ Berenice,” known by 
heart, we should say, to every Handelian , while the 
third presented a combination of two Bourr from 
the ** Water Music” the other from the Trios. Dainty little 
pieces these, and certain to meet with favour. but the 
whole orchestral selection, we repeat, was excellent, and 
must have impres sed the audi ience “ ith a notion that there 
is still con rable vitality in the old master’s instrumental 
music. The two airs referred to above as novelties were 
** Mio caro bene,” from * Rodelinda,”” a ad * As when the 
dove,” from *Acis and Galatea.” Of these, the first- 
named is hardly an unmixed good, the episode falling much 
below the p rincipal section. We were surprised to find that 
the second had not been performed at any previous festival, 
considering that it is one of the best known and most 
tuneful of Handel’s SONS. The duet was * Caro: : Bela,” 
from * Giulio Casare ’—after the famous recitative, ** Alma 
del grand Pompeo,” in which Senesino used to create so 
profound an impression, the most celebrated number in the 
opera. A modernised score by Robert Franz s used, but 
the charm layin the vocal music, which was erway enjoyed, 
and would have proved even more successful had Madame 
Nordica been quite at home with her part. ihe chora! 
novelties were, besides the Chandos Anthem, **O come let 
us sing,” already mentioned (to which additional accompa- 
niments had been supplied by Mr. Battison Haynes ~ By 
(** Belshazzar’), and the recently tance 
Gloria Patri,’ composed by Handel when in Rome (1707), 
for double chorus and double orchestra. Concerning the 
recent history of this work, some particulars given in the 

programme-book will be read with interest: 

“In February, 15 Messrs. Sotheby, 
| Hodge sold by public auction the library o 
Goddard. In the sale catalogue, Lot 325 is thus ¢ 
‘Handel. Various compositions for the Organ and Voices 
Contemporary MSS, purchased from the t Library, 
probably all unpublished. A parcel.’ Having been in 
friendly intercourse with Mr. Goddard, Mr. W. H. Cum- 
mings (who has kindly prepared these particulars) was aware 
| that he frequently visited Rome, and availed himself of the 
friendly offices of the Abbé Santini to purchase rare 1 
, works, and that in this way he had acquit -d some treasures 
|from the Colonna Library. Mr. Cummings purchased the 
| MSS., and on examining the pai el was delighted to find 

| three compositions by Handel which he believed to be un- 
known and unpublished ; 
now to be performed. At this time Mr. Cummings did not 
know who had bought the original I autograp! : Ms , and it 
jwas only in 1852 that he obtained fom Messrs. 
| Puttick and Simpson the name of the purchaser. For 
years he sought opportunities to make Mr. Wersiake’s 
acquaintance; and tinaily, in 1599, | 
asking particulars as to the prese 
autograph. He received a reply in Noven 
two months before the death of Mr. Kerslake, in which 
vas informed that the precious MS. was burnt in 
| which destroyed most of the contents of his warelcuse in 
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February, 1860. It will be remembered that Mr. Kerslake 
was a great collector of rare and valuable books, and the 
destruction of his collection was a subject of regretful 
comment at the time of the disaster. There is reason to 
believe that a large number of musical works shared the 
fate of Handel’s ‘ Gloria.’”’ 

The Mr. Kerslake referred to was lucky enough to buy 
the original autograph score at Puttick and Simpson’s in 
January, 1858. The chorus—which we are glad to say was 
performed exactly as Handel left it—is a composition of 
great interest, not only because unique as the master’s only 
work for doubie chorus and two orchestras, but because of 
its great power and easy mastery of a difficult form. 
Though unable to compete with the double choruses of a 
riper period, the work has claims which deserve, and doubt- 
less will receive, due recognition from time to time. 

Turning to the familiar things in the selection programme, 
we find a considerable array of old favourites, including five 
numbers from * Acis and Galatea’; a series of choruses 
fairly represented by ‘* Immortal Lord” (*‘ Deborah”), ** Your 
harps and cymbals ”’ (“* Solomon”’), and ‘ See, the conquer- 
ing hero”; and various airs, such as ‘ Angels, ever bright 
and fair,” ** Let the bright Seraphim,” ‘* Waft her, Angels,” 
and ‘* Sound an Alarm.” 

Friday, the tgth ult., was devoted to the customary 
public rehearsal, which over 16,000 persons attended—a 
large number, but not quite up to the figures of the corres- 
ponding day in 1388. All the arrangements for seating 
the audience, and, as far as we know, for every other 
purpose, worked smoothly—no difficulty occurring any- 
where to mar the comfort of the throng and falsify the 
anticipations of the officials. The audience, moreover, were 
quite in sympathy with the occasion, lavishing applause 
with so much zeal as occasionally to suggest that 
discrimination was blinded by excess of enthusiasm. But 
the failing, if it existed, leaned to virtue’s side. The 
rehearsal programme opened, as usual, with the “ Halle- 
lujah”’ and ‘‘ Amen” from ‘“‘ The Messiah,” and closed with 
a string of double choruses and solo numbers from * Israel,” 
the intermediate position being occupied by sixteen pieces | 


degree imposing. No musical reader needs telling where 
the chief points were made. He bethinks him of “ Fo; 
unto us,”’ with its thundering episodes, right truly ‘‘ wonder- 
ful”; of the Passion choruses, ending with that mighty 
inspiration, ‘* And the Lord hath laid on him,” which the 
basses led off with astonishing majesty; of “Lift up 
your heads” and the ‘“ Hallelujah,” of “ Worthy is 
the Lamb” and the glorious ‘* Amen.” Should he, in 
imagination, invest these numbers with a dazzling glory of 
execution he will not be much beyond the mark of truth, 
In fine, ‘* The Messiah” choruses were again a stupendous 
success, upon which everybody concerned, from Mr. Manns 
downward, may be felicitated. The airs were taken by 
Madame Albani, Miss Marian McKenzie, Mr. Lloyd, and 
Mr. Santley, all of whom did their best; but, for once, the 
ladies were beaten by their male associates. Strive as did 
Madame Albani in the airs she has so often sung, and as 
did Miss McKenzie in her quality as a Festival débutante, 
the audience would award the laurel crowns to Lioyd for 
his splendid singing throughout, and to Santley for the 
finest delivery of ‘* Why do the nations”’ it has ever been 
our good fortune to hear. The veteran baritone seemed to 
have gone back for his youthful powers and brought them 
forward to shed lustre on his ripe maturity. His display 
was most remarkable, and in a remarkable manner acknow- 
ledged by the delighted audience. Madame Albani made her 
best effect in ** Rejoice greatly? and ‘* Come unto Him,” 
; while Miss McKenzie, despite over-anxiety, proved worthy 
| of the confidence reposed in her, and materially improved 
|her position. Mr. Manns conducted his vast host with ali 
necessary energy, decision, and success. 

On Wednesday, the 24th ult., the attendance rose at a 
bound above that in 1888, being considerably over 21,000. 
This is of good omen, and points to the absolute future 
safety of Selection Day, once considered the weak link in 
the Festival chain. ‘The entire proceedings were not quite 
in keeping, for somehow or other the choral performances 
went off with little spirit, and the impression on the audience 
was not as deep as usual, save, perhaps, in the Chandos 
Anthem and ‘‘ Wretched lovers.”” We hear from members 








taken from the Selection, including the fourth Organ/of the chorus that the pieces put into their hands were 
Concerto, brilliantly played by Mr. Best; the three orchestral | never popular as a whole, being considered to lack variety; 
works noticed above, the Chandos Anthem, and, in point | the result was a want of interest and, in the end, a per- 
of fact, nearly all the novelties. It was a genuine rehearsal, | formance which the singers themselves felt to be perfunctory 








Mr. Manns stopping and trying back whenever he thought 
proper, allowing no feeling of false pride to prevent him 
from turning to best account the only general répetition he 
could obtain. A matter for surprise and even wonder was the 
few occasions on which correction seemed necessary. Most 
of the pieces went smoothly on to the end, or only with such 
faults as were incidental to a first meeting and sure to be 
corrected later. The quality of the chorus met with general 
approval, the only criticisms current being that the basses 
were a trifle less sonorous than usual, and that the sopranos, 
singing rather timidly, were not up to the mark in attack. 
On the other hand, amateurs had nothing but praise for 
the fine tone of the tenors and the unwontedly clear, pene- 
trating quality of the contraltos. Among the soloists who 
appeared were Miss Macintyre, Madame Nordica, Miss 
McKenzie, and Mr. McGuckin. We do not, of course, 
deal with their rehearsal efforts. 

Handel-lovers attended the performance of ‘The 
Messiah” on the 22nd ult., in number more than 20,000 
strong. Again, however, the concourse fell a little short of 
that in 18838, though, in a pecuniary sense, the result was 
better, owing to an increased sale of high-priced tickets. 
The entire arrangements worked smoothly, while the 
appearance of the central transept assumed the impres- 
siveness with which, at a well-attended Handel Festival, 
we are all familiar. The performance showed a few 
defects, such as unsteadiness at the opening of ‘ Let 
us break their bonds,’’ but these were below the average 
ordained by the rules of accident. We may put them 











aside, and describe the general etfect as simply 
splendid in its accuracy and grandeur. It was curious 
to see how, with the first note of ‘The Messiah,” 


ul the weaknesses of the chorus disappeared. The 3,000 
felt themselves on well-known ground, where, by long 
experience, the crooked had been made straight and the 
rough places plain. Hence they marched on with confident 
step, and with a sublimity of movement in the highest 


and more or less mechanical. It will certainly be well on 
a future occasion to study the executants a little in this 
regard, and, by avoiding an almost unbroken succession of 
solid religious pieces, give them the change and relief 
| without which freshness of interest and sympathy cannot 
| be sustained. 

From the foregoing remarks it should not be inferred 
that great and characteristic choral effects were wanting, 
| Nothing of the kind. We desire it only to be an understand- 
[ing that there was a lack of enthusiasm and some little 
|dulness. For all this, however, the orchestra made large 
lamends by unusual success. The Sonata introducing 
the Chandos Anthem, and the various orchestral pieces 
already mentioned more than once, were played in 
capital style, delicacy and refinement being especially 
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conspicuous. ‘This merit secured the honours of the 
day. Not only were the audience delighted and 


applausive, but the chorus, in the most ungrudging manner, 
cheered and cheered again their instrumental colleagues, 
compelling a repetition of the ‘“ Water Music” Bourree, 
and thus awarding to the orchestra the only encore of the 
Festival so far. ‘The Organ Concerto was also a success, 
albeit the solo instrument and the orchestra were some- 
itimes not exactly together for reasons we are unable to 
explain. All the soloists did well, the honours being more 
equally divided than on “The Messiah” day. Madame 
Albani’s greatest success was made in ‘ Angels, ever 
bright and fair,” Madame Nordica’s in “ Let the bright 
Seraphim,” ;Mr. Lloyd in the bracketed “* Sound an alarm’ 
and the Chandos Anthem solo, ‘O come, let us worship,” 
though they are in such different styles; Mr. Santley 
carried all before him in ‘ O ruddier than the cherry,” and 
Mr. McGuckin sang ** Deeper and deeper still’? with much 
expression and good judgment. In fine, the day proved a 
success, drawbacks notwithstanding, and, ‘Israel ”’ being @ 
“ safe card,” the repute of the Festival as a whole was assured. 

Our notice of the final performance is necessarily deferred. 
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F y | ful performance of the florid music of the mad scene, which 

ROYAL ITALIAN OPERA. |was sung by the Australian prima donna with such 

On May 30 “Faust” was given in French—M. Van — of technique, faultless purity of intonation and 
Dyck, it seems, does not sing in Italian—with the famous —- of jn —— sai ai re ri, 9° could 
Belgian tenor in the title véle, while Mdlle. Passama, a new | pi ge Se ne ee ee Edgardo, 
comer, made her début as Siebel. M. Van Dyck’s imper- | 2" the cast was completed by Mdlle. sauermeister, 
sonation diverges in more than one particular from that of | M. Devoyod, and Signori Abramoii, Bieletto. and Corsi. 
his predecessors in the part. On the occasion of the first | Signor Bevignani conducted 
performance M. Van Dyck seemed hardly at his ease | ——— 
in the earlier portions of the opera, and the slow | ; : a ee 
tempo adopted by him throughout was anything but | PHILHARMONIC SOCIETY. 
an improvement. On the other hand, his acting was} Tue final evening Concert of this Society for the present 
remarkably fine in the prison scene, and his delivery of | season took place in St. James’s Hall on May 28, and was 
“Salut, demeure chaste et pure’’ fully equalled in its con- | remarkable for the success of Mr. Paderewski in Rubin- 
centrated emotion the finest performances of M. Jean de stein’s D minor Concerto. The work itself has plenty of 
Reszké. Miss Eames made as usual a winning Marguerite, | attractive quality ; but the executant, rather than the com- 
but her performance was marred by occasional lapses from | poser, was the centre of interest, and it must be said for 
strict purity of intonation. Mdlle. Passama as Siebel was | the Polish pianist that rarely has he won a more brilliant 
too heat . y ve justice. bi pk ea ne - success. Patrons of the Philharmonic are not as a rule 
M. Edouard de Reszké was as usual a superb display of | demonstrative. They affect in some degree a il admiravi 
rare natural gifts enhanced by perfect method. The song | attitude, but on this occasion thev were surprised into almost 
in the Kermesse scene had to be repeated, but the Serenade | an excess of manifestation, and overwhelmed the artist with 
was really more calculated to convert one into an advocatus | applause. Another feature of the Concert had a purely 
diaboli. Mdlle. Bauermeister was, as usual, a competent, | English interest. We refer to Mr. }. F. Barnett’s Sym- 
though — fidgety Marta. Signor Bevignani conducted phonic Overture, a work produced 4 
with skill and efficiency. | revised, as we understand, for the 

Tuesday, the 2nd ult., was remarkable for the rentrée of | Barnett’s orchestral music 


music, 








some years ago, but 
) occasion. Mr. 
features, is too 
Madame Melba in the rdle of Fuliette. It was happily | well known for descri 2 composer's sympathies 
apparent from the outset that the Australian prima donna | were always with the clear, refned, and cracious art of 
has advanced still further in mastery of technique, while | Mendelssohn, and there they remain; the result being that 
her voice has, if anything, gained in volume since she was! his works, if not startling, are invariably well made, 
last amongst us. The waltz was encored, the balcony | expressive, and pleasing. A case in point is presented by 
scene was beautifully sung by both Madame Melba and M.|the Symphonic Overture, which it was only fair in 
Jean de Reszké—in fact, the whole performance wasone|the Philharmonic directors to recognise. The per- 
series of triumphs for the principal performers. M. Edouard | formance could not easily have & 
de Reszké looked, sang, and acted the part of the Friarto | to the foregoing, the programm: 




















cen better. In addition 
he | ne contained Haydn's bright 

perfection ; Mdlle. Pinkert sang the Page’s song neatly and | « Oxford” Symphony—a centenary performance. its pro- 
cleverly ; M. Ceste was a good though somewhat blustering | duction at Oxford on the occasion of investing the com- 
Mercutio, and the remaining réles were efliciently filled by poser with the degree of Mus. Doc. tunoris i having 
Mdlle. Bauermeister, MM. Dufriche and Montariol, and | taken place in r7a1. The idea of repea iphony 
Signori Miranda, Rinaldini, and Conti. Signor Mancinelli | by way of memorial was a hanpv one Later composers 
presided at the Conductor’s desk. | have their centenaries: whv not sd Father Haydn? 

“ Rigoletto’ was repeated on the 5th ult., with Madame 
Melba as Gilda, Mdlle. Giulia Ravogli as Maddalena, and | ——— 
Signor Ravelli as the Duke, M. Maurel, as before, sustaining | RICHTER CONCERTS 
the title vé/e. The performance was, on the whole, remark- Dabs aia ceca 
ably fine, Madame Melba’s beautiful voice being heard to, ArT the second Concert of the season, on Monday, tst ult., 
signal advantage in ‘‘ Caro Nome,” while the clever acting | at St. James’s Hall. it had been intended to give the 
of Mdlle. Ravogli lent unusual interest to the part of | second scene (Act I.) of ‘* Tannhauser,” as prepared by 
Maddalena. Signor Ravelli sang admirably as the Duke, | Wagner for the memoral 
and the ensemble in the great quartet left little to be desired. | and the duet from “ Di } n Brinnhilde 

On Wednesday, the 1oth ult., Gounod’s ‘** Mireille” was and Stegmund (Act Il., scene 4}, but at the last moment 
revived in French, with Miss Eames as the heroine. M.|it was found necessary to postpone these features of the 
Maurel had been cast as Ourrias, the villain of the plot, but | programme in consequence of the indisposition of Miss 
indisposition prevented him from appearing on the occasion | Anna Williams and Mr. Parton In lieu of 
of the first performance. An unusually capable substitute, | these excerpts, finished performan band of the 
however, was forthcoming in M. Ceste, the chief fault in | ‘‘ Siegfried Idyll’* and the * by the same 
whose impersonation was an excess of zeal, both in his | composer, were oftered, and ore Lawson sang 
acting and his singing. Wherever he practised moderation | with much refinement of st; 





















ble representation in Paris in 1861, 
















e Handel's 







efficient in the colourless réle of Vincent, using his voice |regarded these substitutions favourat 
with good efiect, except for an occasional tendency to force | nothing occurred to interfere with the in 
his upper notes. Mdlle. Passama showed intelligence |Cornelius’s Overture to “ The Barber of Bag 
and fair vocal ability as Taven, the old sorceress, and M.|of which we shall know more a few months hence, 
Isnardon, though not fitted by his stature for the ré/e of the | as it is to be presented in the English tongue by the 
heavy father, acquitted himself with spirit as Maitre Ramon. | students of the Royal College ef Music as their annual 
The name of the artist who played Maitre Ambros was not | operatic essay. This onera afiords one of those by no 















given in the bill—a fortunate omission as it turned out, as| means uncommon instances of pop being reserved 
his intonation was terribly faulty. Mdlle. Pinkert gave the | until long after the composer's sroduced at 





d, notwithstanding 
as Mireille sang with greit success, winning an encore for | that it obtained the influential artistic support of Liszt. A 
the chief air in the second act. The scene of the “ Val | few years ago it was taken from the shelves on which it 
d’Enfer,”’ omitted in the performance of 1887, was given, | had long lain and revived in other German cities, with the 
but the Rhone scene was abandoned owing to M. Maurel’s | result that in every instance the hosti of Weimar 
absence. Signor Bevignani conducted, and, on the whole, | was reversed. Though the theme is comic, the music is of 


Shepherd Boy’s Song in very good style, and Miss Eames | Weimar in 1858, it was very coldls 


l artistic 





yt 














justice was done to the delightfully genial orchestration of | the advanced school; but at the same time it does not 

the score. | Regemnerity follow that it is unsuited to the subject-matter. 
eing melodious, spirited, and generally attractive 

Being melodiou rited, and g lly attractive, the 


On the 24th ult. Donizetti’s ‘‘ Lucia di Lammermoor” 






went, however, were rewarded by hearing a whol!y wonder- ; respecting the worth of a work whic! 
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suttered neglect. 
third act of ‘* Die Meistersinger ”’ 


began with the three ‘* Leonora” 


the Crystal Palace, some years ago; 
7 d oD 


Overture, composed a year later—that is to say, in 1807. | 
The ‘ fidelio”’ 
E) was not included in Dr. Richter’s scheme. 
three works was splendidly played. 


the ‘* Schmiedelieder ” (Act I.) of ‘ Siegfried,” 


captive the attention of his listeners. 
course with ‘*The Star of Eve” song) was Mr. 
Heinrich, and the Mime in the “ Nibelungen”’ 
Mr William Nicholl, 


effectiveness. The final piece was the * Hafner” 


crowded assemblage. 
The deferred duet from ‘ Tannhauser ”’ 


coming on Monday, the 15th ult., when Mr. Barton | 
McGuckin was able to appear as the erring Minstrel 


Knight, whilst Mrs. Moore Lawson took the part of Venus. 
Altogether independently of the music, which requires a 
singer gifted with dramatic perception as well as voice, the 
goddess imagined by Wagner has not been a popular 
assumption with many celebrated vocalists, for the reason | 
that the character is only seen on the stage at the beginning | 
In his new version the composer 
endeavoured to make the music more acceptable to the 
interpreter without sacrificing its significance to the slightest 
The revised form of the duet, in fact, is not only 
so much better to sing, but in other respects so much more 
striking, that it should be adopted at Covent Garden at the | 
Neither Mrs. Moore Lawson nor Mr. 
their 
The lady’s 
decided | 
The altered scene 
was prefaced by the Overture to the opera, played in a 
For the second 


and the end of the opera. 


extent. 


earliest opportunity. 
Barton McGuckin disappointed the expectations 
respective performances legitimately raised. 
pure, fresh voice and earnestness make her a 
acquisition to the Concert-platform. 


manner as nearly faultless as possible. 
part of the programme there was Brahms’s noble ‘* German 


Requiem,” which is rarely heard without gaining new 
friends. In the solo portions Mrs. Moore Lawson and 


Mr. Santley were quite at their ease, 
fairly well. 

To the Wagnerian répertoire of these Concerts was on 
Monday, the 22nd ult., added the Introduction and First Scene 
of “ Das Rheingold,” the least familiar in this country of the 
“ Nibelungen Ring” series of operas, though of course it was 
perio: med with its companions at the cycle representations 
nine years ago at Her M: ijesty’s Theatre. The music 
accompanying the playful evolutions in the water of the 
three Rhine daughters, who so carelessly guard the gold 
destined to be the source of so much suffering. together with 
the successful endeavours of the Nibelung Alb rich to 
abstract the treasure, naturally loses much of its etfective- 
ness by being performed without the action and scenic 
illusions to which it is wedded, but as it will probably be a 
very long time ere this particular work is again seen on the 
London stage, Dr. Richter can scarcely be reproached for pre- 
senting it in hisown way. ‘The performance in most respects | 
was decidedly meritorious. The three neglectful nymphs were 
embodied by Miss Alice Esty, Mrs. Henschel, and Miss Marie 


Groeb!, whothrew much characterintothe ir vocalisation, and | 


Mr. Henschel declaimed the strains of Alberich with appro- 
priate vigourand dramatic spirit. Other Wagnerian excerpts 
given on this occasion were Hans Sachs’s monologue and 
the duet between Eva and the cobbler (Mrs. and Mr. 


This composition, like the Prelude to the | 
and the other Wagnerian 
pieces named, was excellently given by Dr, Richter’s band. 

The Concert on the following Monday night ‘8th ult.) | 
Overtures of Beethoven. 
This unrivalled set was performed, under Mr. Manns, at 
but Dr. Richter pre- 
ferred to take them chronologically, and not according to 
the numbers by which they are usually recognised. This 
resolve had the effect of placing the famous ‘ Leonora, 
No. 3,” second on the list, so that instead of bringing the | 
seties to a close in the most imposing fashion conceivable, 
a rather weak termination was reached with the No. 1 


Overture proper (the bright production in | 
Each of the | 
Next came the second | 
and third scenes from the third Act of “ Tannhauser” and 
the principal 
part in both being sustained by Mr. Edward Lloyd with a | 
boldness and fervour, combined with judgment, that held 
The Wolfram (of 
Max 
Opera was | 
each singing with care, point, and 

Sym- 

phony in D, of Mozart (not before given at these Concerts), 

which, though music of a very different description to what 

had preceded it, equally served as the medium for Dr. | 
Richter and his orchestra to secure high honours from the 


was duly forth- 


and the choir did | 





| Henschel), from ‘Die Meistersinger,” and ““*Wotan's 
| Abschied und Feuerzauber”’ (Mr. Henschel), from « pj. 
| Walkiire.” M. Paderewski roused the audience to enthy 


;siasm by his superb execution of his own Concerto in a 
| minor (first played at St. James’s Hall a year ago), bu 
| although several times recalled at the close, he could not be 
| induced to offer a supplement. For the opening piece the 
| ‘ Barber of Bagdad” Overture was again selected. 

THE SARASATE CONCERTS. 
| THERE is no reason to fear that the popularity of Mr, 
| Sarasate is diminishing, although the attendance at the six 
Concerts given within. three w ecks during the past month 
has not been so uniformly large as in former years. The 
morning Concerts have been much better patronised than 
those given in the evening, for what reason it is difficult 
jto say. At the first performance, on Saturday, May 30, 
| the chief works in the programme were Dr. Mackenzie's 
Concerto in C sharp minor, which, it will be remembered, 
was composed for Mr. Sarasate, and was first performed at 
the Birmingham Festival in 1885; Max Bruch’s * Fantasie 
Ecossaise,”’ and Ernst’s brilliant Fantaisie on themes from 
Rossini’s ‘*Otello.”’ Unfortunately, owing to a defective 
first string, the playing of the Spanish artist was less 
iremarkable for correctness of intonation than usual, but in 
other respects there was no deterioration in his perform. 
ances, and the usual enthusiastic applause followed each 
work. It cannot be said that the orchestra, under Mr 
W.G. Cusins, was altogether satisfactory, either in Grieg’s 
| Suite ‘Aus Holberg’s Zeit’? or Beethoven's ‘ Coriolan” 
| Overture. 
The second Concert, on the evening of the 3rd ult 
consisted of violin and pianoforte music, Mr. Sarasate 
| being assisted as usual by Madame Berthe Marx. The 
| perfect ensemble which always characterises the perform 
lance of these two artists was again noticeable, and 
anything more refined than their reading of Saint-Saéns’s 
Sonata (Op. 75), Goldmark’s effective Suite in E (Op. 11), 
jand Dvorak’s Slavonic Dances (Op. 72) could not be 
imagined. On this occasion the Spanish violinist was in 
his very best form, and fully justified the number of recalls 
and the encores demanded of him. Madame Berthe Marx 
| played with exquisite delicacy of touch Chopin's Impromptu 
in F sharp and other solos. 

The Concert of the 6th ult. was again orchestral, the 
principal solo being Beethoven’s Concerto. It would be 
idle to quarrel with Mr. Sarasate’s performance of this 
master-work because it differs, say, from that of Mi 
Joachim. What it lacks, perhaps, in breadth and fulness 
|of tone is made up by the extreme delicacy and_ perfect 
| purity of style which characterise the interpretation. We 
fancy the performance on this occasion was superior to 
that of any previous year, and the only fault we have to 
'find is with the Cadenza which was introduced in the first 
|/movement, too little use being made of Beethoven's 
thematic material. Two works by Saint-Saéns followed, 
the first being the Concertstiick (Op. 20), a somewhat dull 
piece, and the other the very brilliant and ettective Intro- 
duction and Rondo Capriccioso in A minor, apparently a 
great favourite with the Spanish violinist. His own 
Fantasia on ‘*Carmen,’’ an_ astonishing . in the 
difiiculties of which he seemed absolutely to revel, brought 
ithe list of solos to an end. The orchestral pieces vere one 
of Svendsen’s Norwegian Rhapsodies and Mende!ssohn’s 
Overture to * Athalie.”’ 
| On the following Saturday the solos were likewise works 
which Mr. Sarasate has made familiar. The first was 
Lalo’s so-called ‘Spanish Symphony,” an effective and 
characteristic composition, in which he is heard to the 
utmost advantage, and the next was Dr. Mackenzie's very 
| clever and original ‘* Pibroch,” first performed by him at the 
| Leeds Festive al in 1889. The artist’s own Fantasia on 
‘themes from ‘ Faust” completed the list, and the usual 
\recalls and encores may be taken for granted. On this 
| occasion the orchestra was in better form, anda fairly good 
performance was given of Beethoven’s Symphony in B 
flat, No. 4. Berlioz’s March from “ Faust’ concluded the 
Concert. 

The programme of the fifth Concert, © 
the 17th ult., was exceedingly attractive. 
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the worksincluded in Mr. Sarasate’s repertory Mendelssohn’s 
Concerto is the most popular, and it is no exaggeration to say 
that his interpretation of the middle movement is absolutely 
unsurpassable. The Finale he took, as usual, at an almost 


impossible pace, but this did not prevent him from main- | 
His next | 


taining his customary accuracy of intonation. 
solo was Raff’s Suite in G (Op. 180), concluding with the 
fiery ** Moto perpetuo,”’ which he executed with marvellous 
brilliancy. His own ‘* Muineira,” or ‘* Theme Montagnard 
yvarié,”’ is a very clever piece, but we doubt whether anybody 
else could play it according to the composer’s intentions. 
The Concert opened with Schubert’s ‘+ Unfinished” 
Symphony in B minor, of which a generally excellent per- 
formance was given, and closed with Beethoven’s Overture 
to‘ Egmont.” 

The final performance, on the afternoon of the 2oth ult., 
consisted of violin and pianoforte music. As usual Madame 
Berthe Marx was to have been the pianist, but she was 
unfortunately indisposed, and her place was kindly taken by 
Mr. Schénberger. The Sonatas in which the two artists 
were a° ociated were Raff’s rather long and not very inter- 
esting work in E minor (Op. 73) and Beethoven's perennial 
“Kreutzer.” The latter received a brilliant interpretation, 
though perhaps somewhat lacking in breadth of style. 
Schubert’s Rondo Brillant in’ B minor 
included in the programme, and Mr. Sarasate’s solos were 
confined to two little pieces by Wieniawski and Bazzini. 
Amateurs will be glad to learn that he will again visit 
London in the autumn for a series of Orchestral and 
Chamber Concerts. 





DR. DVORAK AT CAMBRIDGE, 
(FROM OUR OWN CORRESPONDENT.) 


Since the bestowal of a similar honour on Dr. Joachim, 


there have not been such red letter days in the annals of 


musical Cambridge—rich as those annals are in interesting 
entries —as the 15th and 16th ult., when the University set 
its official seal onthe merit of the great Bohemian composer 
by enrolling him in the list of her honorary alumni. This 
ceremony was very appropriately preceded by a gala per- 
formance in the Town Hall of two representative com- 
pusitions of Dr. Dvorak—his ‘‘Stabat Mater” and his 
Symphony in G. The Concert was fixed for 2.30 on the 


Monday, and by the time for the commencement of 


the programme the Hall was crowded in every part by a 
brilliant audience, including the Vice-Chancellor and many 
other Academic dignitaries, and—in spite of the attractions 
of the College races—a goodly number of undergraduates. 
With a generosity which cannot be too highly commended, 
four eminent singers, Madame Albani, Miss Hilda Wilson, 
Mr. Edward Lloyd, and Mr. Henschel had gratuitously 
given their services for the occasion, thus placing the 


success of the solo numbers beyond a doubt, while the | 


executive persunnel was completed by the admirable choir 
of the Cambridge University Musical Society and a first- 
tate orchestra selected from the best Metropolitan players, and 
led by Mr. Richard Gompertz. With such materials success 
Was a foregone conclusion, and any nervousness that Dr. 
Dvorak may have experienced on assuming the bdton on so 
momentous an occasion must have been speedily dispelled 
by the steadiness and vigour of attack with which the per- 
formers addressed themselves to their work. ‘The choir is not 


avery large one, but in volume of sound emitted they were | 


quite powerful enough for the hall, while in accuracy of in- 
tonation—a quality severely tested in the “ Stabat Mater” 

their performance was consistently admirable. Madame 
Albani sang with the utmost spirit and fervour throughout, 
and the duet “ Fac ut portem,” in which she was joined by 
Mr. Lloyd, provoked the heartiest of the many demonstra- 
tions which were called forth during the afternoon. Miss 
Hilda Wilson, though her middle notes were veiled by a 
bad cold, showed rare refinement of style in her rendering 
of “Inflammatus et accensus,” while Mr. Lloyd gave 
unalloyed pleasure by his finished singing of the air ‘“ Fac 
me vere,” the vocal accompaniment to which was given 
with great delicacy by the choir. Mr. Henschel’s sound 
musicianship and intelligent declamation stood him in 
excellent stead in the bass music. The playing of the band, 
except for a couple of slips in the wind, was thoroughly 
Satistactory, and Dr. Dvorak, who certainly had every 


(Op. 70) was | 


|reason to be pleased with the performance, was cheered 


| very heartily at the end of the noble concluding chorus. 
| Between the “ Stabat Mater’ and the Symphony, Madame 
| Albani sang the principal soprano aria from ‘* The Spectre’s 
Bride”’ with great success. It is not necessary to say any- 
thine as to the merits of the Symphony inG. The work has 
| already commended itself to Metropolitan cognoscent: as a 
masterly union of constructive skill with great melodic 
freshness and picturesqueness of orchestration. ‘The per- 
formance was worthy of the work and of the occasion, and 
at its close fresh outbursts of applause testified to the 
appreciation of the audience. 
| Dr. Dvorak, who during his stay in Cambridge was the 
guest of Dr. and Mrs. Stanford, was presented on the 
following day with the Honorary Degree of Doctor of 
Music, and met with the most enthusiastic welcome of all 
the honorary Doctors. It is perhaps worthy of mention 
that the Doctor’s robes worn by Dr. Dvorak on the occasion 
were presented to him by the ladies of the Cambridge 
University Musical Society. We append the full Latin text 
to the speech in which Dr. Sandys, the public orator, intro- 
duced Dr. Antonin Dvorak to the Vice-Chancellor : 
| ‘Oratoribus antiquis in peroratione prwsertim animi 
motus varios aut excitare aut sedare licebat: artis musicw 
mavistris idem facere ubique licet. Ergo nos quoque, statim 
peroraturi, virum libenter laudamus in animi atfectibus inter 
ica exprimendis sollertissimum. 
Olim Bohem » in lucem editus et per ardua. 
per adversa, in altiora evectus, patric famam suo illustravit 
ingenio, patric in arte musica quicquid proprium esset 
fideliter interpretatus. ! 


sese diversissimis arte mt 





ice In rure remot 





lestantur cat eius vocibus 
duabus accommodati, Moraviee Musas ipsas 
visi; testantur chorew Slavonicw, quz fautoris et adiv 
toris eius magni choreas Hungaricas «mulantur; testantu: 
symphonia, partim elegorum modis flebilibus contris- 
tatw, partim fidium furore tremendo agitate: testatur 
denique, velut Lemurum e regno egressa, formidulosa 
sponse per tenebras abrepte fabula. Idem arte qual 
etiam alienigenarum musicam aut aliquatenus imitando aut 
in melius commutando expressit, sive tribuum errantium 
| cantus tristes effingit, sive Italorum carmina sacra miser 
cordiam moventia operis magni argumentum sibi sumit. 
Qua de re non aliorum egetis testimonio: vos de Matre 
dolorosa, juxta crucem lacrimosa, carmen hesterno die 
egregie recitatum audivistis.” 

The foregoing may be roughly Englished as follows 

‘‘In old times it was the especial privileze of orators to 


spifare 





jstir or calm the emotions of their srs in’ their 
perorations: a privilege which great musicians enjoy in all 
places. We, therefore, who are now about to bring 


our speech-making to a close, gladly bestow our prarses on 
a man who has shown such surpassing skill in giving 
musical expression to the most widely ditlerent emo- 
rural district in Bohemia, 


tions. Born in a _ remote 
and having won his way to eminence through 


| difficulties and adversity, he has conferred a fresh 
lustre on his country’s fame by his genius. so faithfully 
has he portrayed all the phases of patriotic sentimen 
Witness his songs for two voices, which seem to breatin 
the very spirit of the Moravian muses: witness his Slavonic 
| dances, rivalling the Hungarian dances of his famous patron 
'and helper; witness his symphonies, now saddened with 
plaintive elegiac measures, anon all with — the 
tremulous rapture of the strings; witness, last of all, his 
weird legend, sprung, as it were, from the realm of ghosts, 
of the bride carried off by night. With what art, again, 
has he moulded to his purpose the musical characteristics 
lof races other than his own, either by the means of imnta- 
tion or by transmuting and glorifying them, whether his 
theme be the mournful songs of the gipsies or, as in his 
masterpiece, the sacred and pathetic hymns of the Italians 
On this point you are not in need of the testimony of othess. 
You yourselves have heard only yesterday a masterly ren- 
dering of the story of the Mater dolorusa, juxta crucem 
lacrimosa.” 


aglow 


THE ETON COMMEMORATION. 

Tue Celebration of the 450th Anniversary of the uunda- 
tion was celebrated at Eton College on the 23rd ult., by a 
Concert in the Hall and a special Thanksgiving Service on 
the following day. Music formed an important partin each 
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portion of the Celebration, thus showing that one of the most 


| choirs, reinforced by contingents from the Choral Societies 


ancient and important of our educational institutions was in | of Peterborough, Lincoln, Northampton, Leicester, Market 


full sympathy with the universal movement in favour of | Harborough, and other towns in the district, 


For them, 


° A ‘ ° ‘ ° ree | ne 8 
music. The Concert in the Hall opened with a spirited | and for an efficient orchestra of nearly seventy performers— 


performance of the ‘‘ Ruy Blas”’ Overture, by Mendelssohn, 
and then followed a Cantata by Mr. A. M. Goodhart, 
one of the masters, bearing the title ‘‘ Arethusa,’’ the words 
being by Shelley, who was once an Eton boy. 
music to ** Rosamunde”’ preceded another new Cantata, 
written by request, by two old boys, who have since become 
famous in their respective walks of life—the one as 
a musician, the other as a poet. The Cantata, the joint 
work of Algernon Charlies Swinburne and Charles 
Hubert Hastings Parry, opens with a brief instrumental 
introduction, fellowed by a broad and effective four-part 
Chorus, ‘Four hundred summers and fifty,” a second 
chorus, “Storm and cloud inthe skies,’ with a correspond- 
ing change in the treatment. The references to the dis- 


tinguished persons who received their education at the | 


College necessarily limits the production to the time and 
place for which it was undertaken, but no feeling seems to 
have moved the minds of either the poet or the musician to 
do other work than that which is of the character designed 
for permanence. The music is especially well written, and 
may be counted among the composer's most artistic and 
successful efiorts. 

Barnett’s * Ancient Mariner,’’ prepared for the Easter 
Concert, formed the whole of the second part. The choir 
was formed of members of the College, and the band com- 
prised many of the most skilful among London players. 
The success of the Concert was greatly helped by the 
masterly conducting of Mr. J. Barnby. 

One of the most interesting features of the Celebration 
was the Thanksgiving Service, which took place in 
the school yard on the Briet as this ceremony 
was, it could not fail t a deep impression upon 
all who were privileged i 
one which lent itself so well to the short and striking 
service, The choir, robed in surplices, took up their 
places on the steps of the grand old chapel, the College 
Volunteers’ band, stationed in the old Vives Court, ac- 
companied them, while in the area of the yard were the 
whole schoo! in front, and the few privileged spectators, 
including Lord Cottesloe, Bishop Hobhouse, and the Hon. 
William Carington, all oid Etonians, grouped around the 
statue of Henry Vi 

The effect of the mu 
Mr. Barnby’s Te Deumin 8 flat, sung in unison by all the 
boys of the School aiid accompanied by the brass band, under 
the composer's direction, was very thrilling and impressive. 


ic of the Service, and especially of 


Tallis’s Responses were used, and the Service ended with | 


a Special Hymn, written by the Rev. A. C. Ainger, and set 
to a ringing, clicerful melody of a peculiarly English 
character by Mr. Barnby. The Service will not be 
readily forgotten, either by those who heard or those who 
took part in it 


PETERBOROUGH MUSICA ‘IVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 

Tue Peterborough and Lincoln Triennial Festival is 
now entering upon tie second decade of its existence, and 
no better proof of its vigour could well be afforded than the 
very successtul meeting which took place on the roth ult. 
in the noble nave of tl and here let us add most 
judiciously—restored Cathedral of the former city. The pro- 
gramme of the two services of which the Festival consisted 
was a highly interesting one, none the less so, perhaps, by 
reason of the extraordinary, and, in an English Festival, 
well-nigh incomprehensible absence therefrom of the 
names of Handel and Mendelssohn—names the greatness 


newly 


of which, especially in compositions of Festival calibre | 


and character, has been too apt to overshadow those 
of other composers, who only require a hearing to 


obtain a place in the affections of English people, whose | 


inherent conservatism in matters musical often leads them 
to fight shy of what is new to them, simply on account of 
its novelty, and therefore to unwittingly hinder the advance 
of the art. 

The chorus on the present occasion numbered nearly 350 
voices, the nucleus being, of course, the two Cathedral 


The ballet | 


form had been erected under the west window, a position 
which proved acoustically almost perfect, the effect from 
near the choir being in every respect admirable. An organ, 
specially built for the Festival by Mr. Binns, of Bramley, 
and used with judicious reticence, added greatly to the effect 
of the choruses in which it was employed. 

The afternoon Service consisted of three works—Beet. 
hoven’s ‘Mount of Olives,” Schubert's ‘ Unfinished” 
Symphony in B minor, and Bennett’s ‘* Woman ot 
Samaria,” of all of which an adequate, and in some cases 
more than adequate, interpretation was given. The more 
one reverences the name of Beethoven, the less is one 
inclined to regard the ‘* Mount of Olives” (which, by the 
way, we were glad to find given in its original form, as 
revived at Leeds in 1877) as a work altogether worthy of his 
fame; yet the failure of a Beethoven is equivalent to the 
triumph of almost any other composer, and his only Oratorio 
can never sink into oblivion, not merely because it is his 
work, but because of the many beauties it does undoubtedly 
contain. The soprano solos were to have been entrusted to 
Miss Anna Williams, but that lady’s regrettable illness ren- 
dered it necessary to seek for a substitute, and an efficient 
one was found in Miss Annie Marriott, who passed through 
her trying ordeal with a considerable degree of success ; the 
less showy, but artistically more important tenor part was 
sung with great refinement by Mr. Iver McKay; and Mr, 
3rereton gave a good account of the small portion falling to 
the bass soloist. In addition to these artists, Miss Marian 
McKenzie and Mr. Watkin Mills appeared in ‘ The Woman 
of Samaria,” of which, in spite of an unfortunate slip at the 
opening of one of the choruses, an excellent performance was 
given, the singing of the chorus, especially in the melo- 
dious ** Blessed be the Lord God of Israel,” being deserving 
of hearty praise for its intelligence, precision, and refine- 
ment. Schubert’s Symphony proved, however, the greatest— 
because the least expected—success of the occasion; for not 
only did the work itself seem in perfect harmony with the 
magnificent church in which it was heard, but the effect 
of the band was admirable, every detail of the orchestration 
being distinguishable, whilst there was sufficient resonance 
in the building to impart that inexpressible beauty and 
mysteriousness which so greatly enhance the effect of music 
of the better sort. The rendering, too, was one which 
reflected considerable credit on both the Conductor, Dr. 
Keeton, and his forces. 

Gounod’s “ Redemption” was the work given at the 
evening Service, the performance being distinctly the best 
of the day, and the conditions proving highly favourable to 
the French composer’s music, which is certainly heard to 
the greatest advantage in a Cathedral, where not only the 
associations are in accord with the subject of the work— 
but the triforium is the very place for disposing of the 
celestial choir which forms so prominent a feature in 
the score. Whether it was that the music was particu- 
larly relished by the chorus, or that they had gained 
confidence by their morning’s experience, they certainly 
sang the choruses of ‘* The Redemption ” with greater power 
than they had before shown. The “ March to Calvary,” 
which so. vividly pictures the “brutality of the Pagan 
forces,” was given with remarkable vigour, and_ the 
grandiose ‘* Untold, ye portals everlasting,” was highly 
effective, the trumpets in the triforium ringing through 
the building with splendid brilliance. The ‘“ Reproaches’ 
suffered, as this section of the work not infrequently does, 
from doubtful intonation ; but, on the whole, the performance 
was one reflecting much credit upon Dr. Keeton, who 
was most successful in keeping his forces in hand. The 
soloists were Miss Marriott, with Mrs. John Stott 
jas second soprano; Miss Marian McKenzie, Messrs. 
McKay and Brereton, who were excellent Narrators, 
land Mr. Watkin Mills, who sang the music allotted 
ito the Saviour with all his usual power, and with more 
| than his usual refinement, the absence of exaggeration or 
| affectation making his performance highly acceptable. The 
jorchestra acquitted themselves with credit of a task which 
| obviously engaged their sympathies, and thus the perform- 


| chiefly from London and Birmingham—a temporary plat. 
| 
| 





ance 

indeet 
the di 
ordin: 
by ap 
of the 
choru 
grega 


TH 
Conc 
Wed: 
place 
Holm 
quen! 
perfo 
quite 
datio 
Mr. 
prove 
prog! 


part i 
to do 
askec 
we ( 
(Op. 
Ludi 
pianc 
in B 
Fow! 
Violi 
nam 
and 

who 
appr 
Parr: 
(* Ay 
delss 


HE MUSICAL biennial cin a 





ance was in every - respect a highly satisfactory one, , and | 
indeed among the best in our recollection. To emphasise | 
the difference between a Festival of this description and an | 
ordinary secular Concert, the performances were preceded 
by appropriate collects, and at the beginning and conclusion | 
of the Festival, hymns, cleverly arranged by Dr. Keeton for 
chorus and orchestra, were sung by the choir and con 
gregation. 


ROYAL COLLEGE OF MUSIC. 


THE Royal College of Music gives most of its Students’ 
Concerts in its own building at Kensington Gore, but on 
Wednesday afternoon, the roth ult., a performance took 
place in St. James’s Hall, under the direction of Mr. Henry 
Holmes. The playing of the College orchestra has fre- 
quently elicited great praise, and in saying that the 
performance of Brahms’s Symphony in E minor (No. 4) was 
quite up to the average we are bestowing unqualified commen- 
dation. The performance of Beethoven’s Violin Concerto by 
Mr. Jasper Sutcliffe (A.R.C.M. and ex-Wilson scholar) 
proved that the young executant is making satisfactory 
progress. His playing ‘rather lacked brilliancy, but it was 
perfectly neat, refined, and artistic. Similar remarks will 
apply to Mr. Landon Ronald for his interpretation of 
Schumann’s Concert Allegro, for pianoforte and orchestra 
(Op. 134). Of the vocalists the most praiseworthy was Miss 
Charlotte Russell, who was heard to considerable advantage 
in Berlioz’s song ‘** Absence.” 

The two Concerts of Chamber Music, given on the 4th 
and 18th ult., were somewhat below the ste — urd to which 
we have become accustomed at the College. This was no 
doubt due to the fact that some of the cuits who took 
part in them were very young, while others were too nervous 
to do justice to themselves or to the works which they were 
asked to interpret. Of the more satisfactory performances 
we can only mention those of Beethoven's Trio in D 
{Op. 70), by William G. Spencer, Alfred Wall, and Paul 
Ludwig ; Scharwenka’s Theme with variations for the 
pianoforte (Op. 48), by Frank Bohr; Mendelssohn's Quintet 
in B flat (Op. 87), by Alfred Wall, Maud Aldis, Leonard 
Fowles, Percy Nearne, and Paul Ludwig; and Beethoven's 
Violin and Pianoforte Sonata in F (Op The last- 
named work was capitally P layed by Gwendoline Toms 
and Francis O. Chew, two exceptionally clever children 
who interpreted their Beethoven as if they thoroughly 
appreciated him. The Choral Class, Professor 
Parratt, contributed some a ling part-songs by Brahms 
Ave Maria” and “ The Nun’’) 1, Garrett, and Men- 
delssohn, and their singing was, ost enjoyable. 
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ROYAL ACADEMY OF MUSIC. 


On the afternoon of the 15th ult. the pupil 
Academy of Music gave a Concert in ppabes Hall, 
consisting of chamber music. W. G. kipps, 
Philip Cathie, and Herbert Walenn gave a highly commend- 
able reading of Mendelssohn's Trio in C minor (Op. 66), 
the ensemble being very satisfactory. To continue with 
the instrumental works it may be said that Miss Dorothy 
Walenn, an extremely young violinist, showed great promise 
in Porpora’s Sonata in G, and another very youthful pupil, 
Master Stanislaus Szczepanowski, exhibited considerable 
dawning ability in a portion of Schumann’s Fantasia 
in C (Op. 17). Nothing but praise can be given to Mr. 
Stanley Hawley and Miss Dora Matthay for their playing 
of Grieg’s Romance and Variations in F (Op. 51), for two 
pianofortes. ‘The vocal pupils showed equally satisfactory 
results. Mr. Gordon Vletcher (Maas prize-holder) displayed 
a beautiful voice and good technique in Gounod’s “ Salve 
dimora,’’ and another promising tenor, Mr. Emlyn Jones, 
was heard in the Slumber Song from “ Ivanhoe.’”” Among 
the female vocalists the most promising were Miss Kate 
Cove and Miss Florence Armriding. On the whole, the 
Concert was one of the most successful ever given by the | 
Academy, and Dr. Mackenzie may be congratulated on the 
high state of efficiency of the Institution. 

The competition for the Silvani and Smith Prize took | 
place on the 20th ult. The Examiners were Messrs. F. 
Griffiths, S. C. Griffiths (in the chair), and G. Clinton. 


; of the Royal 
St. 


Messrs. 


| place on the 22nd ult. 


|; was awarded to 


18gI. 41I 


There were five candidates, and the prize was awarded to 
Aldebert Allen. 

The competition for the Parepa Rosa Gold Medal took 
The examiners were Messrs. W. H. 
Michael Maybrick, and lewis Thomas, sen. (in 

There were six ee and the medal 
John Walters; the examiners highly 
commended Samuel Heath. 

The competition for the Leslie Crotty Prize took place 
on the 23rd ult. The examiners were Messrs. Norman 
Salmond, Ben Davies, and Barton McGuckin (in the chair). 
The prize was awarded to John Walters. 


Brereton, 
the chair). 


MR. SGAMBATI’S CONCER 
A LARGE and friendly audience assembled in the Princes’ 
Hall on the afternoon of the 15th ult., when a performance 
took place consisting almost wholly of vocal and instru- 
mental music by the Italian composer, Mr. Sgambati. It 
commenced with his second Pianoforte Quintet in B flat, 
which was heard at the Popular Concerts a littie more than 
a year ago. As was stated at the time, the music is 
German rather than Italian in character, although it was 
written before Mr. Sgambati’s tour in the F atherland with 
Liszt, which exercised large an influence on his 
subsequent efforts. The chief defect in the Quintet is a 
lack of spontaneity, which makes it appear somewhat 
laboured; but in this respect the second and third move- 
ments, especially the former, a Barcarolle, are certainly 
superior to the first and last. At this performance the 
Concert-giver was assisted by Messrs. Sauret, Ragghianti, 
Van Waefelghem, and Piatti. German influence was again 
strongly apparent in a Prelude and Fugue in E flat minor 
for pianoforte solo, and, on the whole, we prefer the group of 
minor pieces which were played later in the programme, 
Some of the Italian songs contributed by Mrs. Henschel 
and Signor Franceschetti are extremely e -pressive, and, on 
the whole, more agreeable than the instrumental music. 
Two movements from a stringed quartet in G sharp minor 
oncert to a close. 


so 


brought the C 


RECITALS. 
St. James’s 
iolinist was 


MR. YSAYE’S VIOLIN 
THE 
Hall on Thursday, May 28, when the Bel 
assisted by Herr Schénberger. The works in which the 
two artists combined were Mozart's Sonata in E minor, 
and a Sonata in A major, by Gabriel Fauré. The last- 
named work is in four movements, of which the first and 
last are superior to the second and third. M. Fauré’s 
themes are generally expressive, not to say original, but he 
does not always handle them well, the treatment in the 
slow Aspe sane especié illy being vague and unsatisfactory. 
Mr. Ysaj‘e’s principal solo was Bach's Chaconne, of which 
he Pes a ‘remarkably powerful interpretation, mastering 
the most arduous passages h consummate ease, and 
producing a remarkably round, fulltone. He will be heard 
again with pleasure in the old master’s works when he 
appears next season at the Popular Concerts. 


last of these performances took place 1 


PIANOFORTE RECITALS. 


THE first pianist to claim attention in this month’s issue 
is Mr. Frank Howgrave, a young English artist, who gave 
a Recital at Princes’ Hall on May 29. He has, we believe, 
studied at the Raif Conservatorium at Frankfort, and is a 
though his style lacks individuality 
in Mendelssohn's Capriccio in 
much agility in the 


capable executant, 
He was heard at his best 
F sharp minor (Op. 5), displaying 
florid passages in which the piece abounds. Other 
works which, on the whole, he performed fairly well were 
Bach’s Dramatic Fantasia and Fugue, Beethoven’s Varia- 
tions and Fugue in E flat, and the same composer’s Sonata 
in A (Op. rot). We understand that Mr. Howgrave has 
defective sight, which accounts for the false notes occasion- 


j ally heard. 


James’s Hall during the past month 
but the room was well 
when the favourite 


Audiences in St. 
ve not been, as a rule, very large, 
‘filled on the afternoon of the 2nd ult., 
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Polish pianist, Mr. Paderewski, gave an orchestral per- | Recitals at the Steinway Hall, on the roth ult., isa young 
formance. Probably on no previous occasion, at any rate | English pianist of far more than average ability. His pro. 
in London, has a pianist essayed Beethoven’s Concerto in | gramme was concise, but certainly not wanting in ambition, 
E flat and Schumann’s in the same programme, and as | It included two Sonatas of Beethoven—namely, the one in 
these works differ widely in calibre it was scarcely probable | minor, generally known as the “ Appassionata,”’ and the 
that even so gifted a performer as Mr. Paderewski would | Op. tor, in A. Both of these were well played, especially 
prove equally satisfactory in both. His reading of |the first-named, the style being full of intelligence and 
Beethoven’s masterpiece was singularly quiet, indeed, in | breadth, and the execution commendably free from slips. 
places almost feminine in style, but it was full of intel- | Equal praise is due for his performance of Bach’s Chromatic 
ligence, and therefore extremely interesting. He played | Fantasia and Fugue. His playing of some pieces by Chopin 
Schumann’s Concerto some time ago at the Crystal Palace, | was not so distinctive, but, on the whole, was commendable, 
but he seemed far more at home in the work on the present | The audience was small, but as no one left until the end of 
occasion, and the wonderfully effective Finale has seldom | the Recital, it was obvious that Mr. Dawson had interested 
been rendered with greater brilliancy. Side by side with | his hearers. 

these master-works were some of Chopin’s smaller pieces, | —— 

which were exquisitely interpreted. Though conducted by 

| € d by Hanes SERS TATE CLTS ION re 

Mr. Henschel it cannot be said that the orchestra fulfilled WESTMINSTER ORCHESTRAL SOCIETY, 

its share of the work in a manner above criticism, the tone | Tyys enterprising Association concluded its labours for 
a Prmgpsniig Poe and erpemget § ‘tal he sixth season on May 27, with an extremely interesting 

t his next performance, which was a kecital pure anc _ ine , iS § ially 

simple, on the r6th ult Mr Paderewski ois ae well [ney eeeseers . eo ve a — — 
st le gr anane one SEOs eae €l | for the Society, the first of these being an Overture entitled 
patronised, and the audience was as indiscriminating as it | « Festal,” by the Conductor, Mr. C. Stewart Macpherson. 
a large. ops — the Nich tage penee commenced With | The title of the work scarcely suggests the character of the 
a distortion of Bach’s famous Organ Fantasia and Fugue in | music, which is cheerful certainly, but not so jubilant as 
G minor, the execution of which was so extravagant that | might be expected. In general character it somewhat 
the music sounded strange even to those most familiar with | resembles the style of Spohr—that is to say, much use is 
See ste a > is piece of AD ious OME Keone: ; es ; ; ee Ree 
vehi 0s aerate a agi 2 caste. caanine _made of chromatic progressions; but the themes themselves 
it ke joes a a ieee (O} as the may igent oe bie are perfectly clear and straightforward. Unfortunately, Mr. 
of Beethoven's sonata in & (Up. 109) or the remarkably ! Macpherson was seriously unwell, and it was to this cause 
a and get sateen : pecan br gn 'no doubt that the performance left much to be desired. 
Symphoniques. is conception of the latter work did not | The next i rork. Bee ren’s Pi 2C 

: 4 | The next important work, Beethoven’s Pianoforte Concerto 
much resemble that of Madame Schumann, who must be | jn C minor. eo dial eeiiiiiomnell by Mr. E. Prout, Mr. 
“ga oe eset 0 eon ge epee won a. | Macpherson being too ill to continue his duties. The 
. PAS RENETEN ESE SS: SUI OL ABLELE St and PCMmeCtyY WIC exechtant was blind pianist, Mr. Alfred Hollins, wh 
irom the exaggeration in which the Polish pianist some- ee nye sea as a surprisingly mses 
ee — pt tens dg sae performance. The other novelty was a Suite de Ballet 
f “tell CCE: SURETY NOE De sald. seidom has the MUSICOr in B, by Mr. Prout. Ituis in three unpretentious: move- 
os 1 pisces aes ee ; | ments, the best of which is certainly the Allegro moderato 

At ok nat phan ’ aw 23rd ult., Mr. I aderewsk1 gave | in A minor and major, written in a somewhat quaint and 
a singu mt de seg _ . en dream v rendering ot Beet old English style. ‘The final ‘Tempo di Valse’ is trivial, 
ae oe te as = © al ht ene teens Hi, emcee and suggestive of the Bellini-Donizetti style of Italian 
P: our of Mendelssohn's Heder onne \yorte, “Schumann's | opera. ‘The vocalists were Mr. John Gritton, in the place 
eg and en ni uk C AGpiN. he HS Was, On the of Mr. David Hughes, who was unable to appear through 
whole, the most thoroughly artistic performance he has yet | jjIness, and Miss Alice Gomez, the latter winning much 











al eo 1 . . . . . . ve . 
a vt I id tk I P . ae applause by her very artistic singing of the aria ‘“ Vieni 
_ it oe that the new Span pianist, MY. | che poi sereno,” from Gluck’s ‘ Semiramis.” 

Leo de Silka, made a very favourable impression at hi 

first Recital, which took place at St. James’s Hall on as 

Charsday, the yth ult. He commenced with Schumann’ , ewpepoep : 

. Seen ze ovis aise cai gst ROYAL INSTITUTION, 

tudes Symphoniques, one of the greatest wor ever 

written for the instrument, but one with which it would Dr. A. C. Mackenzitt commenced his second Lecture 


seem he was in little sympathy, ying was singu- | on the ‘ Orchestra, and the Development of the Overture,” 
larly cold and mechanical. u rks may apply'te |at the above Institution, en May 28, by an interesting 
retation of a selection of Chonin’s pieces, including | description of the instruments used in Peri’s ** Eurydice,” 
the Polonaise in C sharp minor not 1) minor, as printed | the first Italian Opera, brought out in 1600, These, the 
in the programme—and the Ballade in A flat. Two triffes | lecturer said, consisted of a harpsichord, chitarone, a grand 
by Scarlatti were better played, but the Recital as a whole lyre, and grand lute. The only wind instrument mentioned 























cannot be termeda success. Another Recital, announced { was a ‘tri flauti,”” supposed to be played by a shepherd en 
the 15th ult., was not given, Mr. de Silka r sustained | the stage; but from the remarkable character of the music 
an accident to his left 1 assigned to it, the actual sounds were probably supplied by 

[hat sound and intelligent executant, Miss froma three flutes behind the scenes. The greater portion of the 
Barnett, gave a Recital in one of the small rooms in| musi¢ was for voices, to which was written a figured bass, 
St. James’s Hall on the 5th ult. The principa! piece in her an invention of Peri’s. Monteverde’s ‘ Orfeo,” composed 
programme was Schumann’s Sonata in G minor (Op _ in 1608, showed a great advance, and the score supplied 
of which she gave a viyorous and efiective performance. much val c information. Certain instruments were set 





She also played trifles by Mendelssohn, Moszkowski, and apart to accompany particular characters; the music in one 
Chopin, but she was most successful! in five of Mr. J. I’. | place was given entirely to the brass, and it was manifest 
Barnett’s pretty little pieces, including “ The spinning | that the various instruments were used with regard to 











wheel,” “ The flowing tide,” and * Vairyiand.”” Madame | dramatic effect. The earliest signs of the ‘ string quartet,” 
de lonblanque sang songs by Maude White, Gouned, and | which ultimately formed the basis of our modern orchestra, 
Sullivan. icould also be distinguished in the list of instruments 


Madame Olga Vulliet, who gave a Recital at the Princes’ | specified, which employed thirty-nine performers. The 
Hall on the rth ult., appears to be an executant of but | opening prelude (the first example of the overture), called a 
moderate calibre, though she is said to enjoy a considerable | l'occata,”” was directed “ To be played three times before 
reputation on the Continent. she has a pleasant, sympa- | the curtain is raised, by all the instruments. If the muted 
thetic touch in pAiuno passages, but her playing otherwise | trumpets are used it must be transposed a tone higher.’ 
was bard and somewhat spasmodic. Her programme | One of the first marks of expression was also met with in 
contained four picess by Brahms, three by Liszt, and four | this score, concerning a “ Sinfonia,” written for brass and 
of Chopin's Mazurkas, but io important works by any of | regals, which occurred between the second and third Acts, 
the great masters. a and which was “to be played piano, piano.” The 
Mr. Frederick Dawson, who gave the first of three | principal element in these early operas was recitative, 
\ 
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and Cavalli, in 1649, was the first who provided ‘‘ some- 
thing resembling an air,” which he accompanied by 
two violins and a bass. Stradella, about twenty-five 
years later, added to these a tenor and violoncello; the 


harpsichord was thus no longer a necessity, and the art of 


instrumentation might be said to have fairly begun. Melody, 
however, had still to fight for its existence; the Purists 
would have none of it, but as the /:bretti of opera ceased to 
deal entirely with the fabulous, the Aria became of greater 
importance and, ultimately, under Alessandro Scarlatti, a 
chief feature. This composer added a double-bass part to 
the string quartet, and instituted the practice of giving to this 
quintet the fundamental harmony, leaving the wind instru- 
ments to either strengthen the harmonies or add embellish- 
ments. It was difficult to find the origin of the French form 
of Overture adapted by Lulli from Cambert, but it was remark- 


able that the form of these early instrumental pieces was | 


precisely similar to that of the I:nglish ‘Cushion Dance,” 
so popular in the days of Elizabeth. Purcell’s orchestration 
was greatly in advance of any of his contemporaries ; Bach's 
was less brilliant than Handel’s, although that of the latter 


greatly varied according to the means at his command. | 
Instrumental music entered on a new era with Gluck’s | 


“ Alceste.”” This composer was the first to fully appreciate 
the capability of instruments to represent dramatic char- 
acters. and he laid down principles which had ever since 
been observed. The clarinet made an unobtrusive appear- 
ance, the harpsichord was placed on the retired list, and 
Gluck was really the first master of instrumentation. ‘The 
Overture to ‘Iphigenia in Aulis”’ 
application of the Sonata form (so far as it had then been 
developed), and was remarkable for its successful endeavour 
to foreshadow the events of the drama 

The illustrations to this Lecture included the Toccata 
to Monteverde’s ‘“ Orfeo,” and the Overture to Gluck’s 
“Iphigenia in Aulis,”” almirably played by students of the 
Royal Academy of Music. 

At the third Lecture, delivered on the 4th ult., Dr. 
Mackenzie traced the progress made in instrumental music 
during the development of the opera, and the improvements 
effected by Tartini, Porpora, and P. E. Bach in chamber 
music. These and other like earnest musicians greatly 
helped forward the gradual evolution of the Sonata form, 
which exercised so important an intluence upon all schools 
of composition, The frequently uttered statement that 
every new departure in I'rench music was originated by 
foreiyners was not strictly true. Gossec wrote symphonies 
five yeats before Haydn produced his first, Lulli’s overtures 
were built on precisely the same model as those of his 
predecessor Cambert, and Gluck and Cherubini exercised 
less influence in France than elsewhere. We owed, how- 
ever, to Haydn, above ail others, the rapid spread of the 
interest taken in instrumental music. Having for many 
years, while at Esterhazy, an orchestra at his command, he 
was able to try various experiments, and the performers 


being picked players induced him to adopt a style of 


instrumentation which displayed the individual capabilities 
of the executants and their instruments, and greatly 
advanced the art. Mozart's series of overtures marked a 
new era in this form of composition, and the advance made 
in sonority and richness of orchestration in the Overture to 
“Tdomeneo,”” produced only eleven years after Gluck’s 
“Iphigenia,” was remarkable. We were greatly indebted 
to his later overtures, in which increasing attention was 
given to form and dramatic appropriateness. Instrumental 


music in Italy at this period would appear to have made | 


little or no progress, and there was as great a difference 
between the overtures of Cimarosa or Jomelli and Mozart, 
as between those of Mozart and Wagner. 
tures were the direct descendants of Cimarosa’s, with the 


exception of that to ‘* William Tell,” which was an early | 


Specimen of the prelude. The search for that highly 
spiced orchestration, which became a marked feature in 
French music, began about 1770. eleven years before the 
production of ** Idomeneo,” with Grétry; and, a little later, 
this composer’s ‘* Richard Cceur de Lion,” poor though the 
scoring was, presented certain features indicative of the 
dawn of the romantic school. 
the scoring in each of his operas, and obtain appropriate 
tonal colour, was very remarkable, and in his Overture to 
“La chasse”’ he proved himself to be the first of that 


was the first known | 


Rossini’s over- | 


Mechul’s attempts to vary | 


| brilliant succession of Frenchmen who directed the operatic 

overture into a new and more popular channel. The 
orchestral student could scarcely employ his time more 
profitably than by studying the scores of Auber, whose 
knowledge of delicate orchestral effects we seemed to-day 
| to be losing in the prevailing craze for massing instruments 
in family groups. The Overtures to ‘ Anacreon”’ and 
“Le Deux Journées,’’ by Cherubini, came, in develop- 
ment, between those of Mozart and Beethoven. Those 
of the latter, however, marked a new era, particularly for 
the wind instruments. Beethoven demanded of orchestral 
players an expressive execution of their parts before un- 
dreamed of, but to which we owed the highly finished 
performances of to-day. He also greatly expanded the 
form of the overture, and in the ‘‘ Leonora, No.3,” left us the 
most magnificent example of this form of composition ever 
produced. The great wave of patriotism which passed over 
Germany between 1806 and 1814 was productive of the 
most prolific period of German music, and the strongest 
expression of this national tendency was found in Weber’s 
operas, and especially in that of ‘ Der Freischiitz,” the 
Overture to which was one of the most graphic of the 
romantic school whose origin was traceable in the orchest al 
etiorts of Méhul. 

The illustrations on this occasion included the Overtures 
to ‘‘ Idomeneo ” and “ Egmont.”’ 

The fourth and last Lecture, delivered on the rith u't., 
was chietly devoted to the rise of the * grandiose school,” 
loriginated by Spontini, who, the lecturer said, was the 
“first of the great experimentalists,’ and whose scores 
contained most of the orchestral tricks and devices now 
familiar tous. The fame of this master had been dimmed 
by his successors, Meyerbeer, Berlioz, and Wagner, all of 
whom, however, were largely indebted to him. Meyerbeer 
attached great importance to new orchestral combinations, 
and was the first to avail himself of the improvements 
in brass instruments which took place at this period through 
the inventions of the Belgian, Sax. The result of the multipli- 
cation of instruments was to completely revolutionise the 
old methods of scoring, in which nearly the whole responsi 
bility was placed on the string quintet, and in a compara 
tively short time instrumental scores assumed the character 
of a republic, in which the part of each was of equal im- 
portance. The most extraordinary score ever penned was 
the continuation of Berlioz’s ‘* Symphonie Fantastique.” 
called “Lelio; or, the Return to Life.” In the fifth 
number of this work all the strings were muted, with the 
exception of the sub-divided double-basses, which played 
complete chords in the lowest depths fizziceto, and 
the horns and clarinets were muffled in a_ leather 
bag. In the ‘Requiem’ Berlioz demanded the largest 
orchestra ever asked for by a composer. Berlioz, 
like Meyerbeer, was, however, eminentiy practical and 
considerate in the individual treatment of the instru- 
ments: the passages assigned them were never unsuited to 
their character or unplayable, but his somewhat excessive 
demands on the numerical strength of his forces prevented 
frequent performances of his works. The names of Berlioz 
'and Wagner were generally coupled together, but there 
| was little similarity in their methods. Wagner's style of 
instrumentation was greatly influenced by his subject, and 
no two of his operas exhibited the same scheme of 
orchestration. ‘The Overture to ‘* Rienzi’? was shaped on 
the familiar lines of Spontini, and retlected his pure Italian 
|melody as well as his noisy instrumentation, formal con- 
struction, and regulation sequence of keys. ‘The immeasur- 
lably superior “ Flying Dutchman” Overture presented a 
|perfect musical picture of that well known story, and 
afforded an early indication of Wagner's plan of dividing 
the orchestra into separate groups. 

In the Overture to “ Pannhauser,”’ Wagner would seem 
to have felt that the overture, as a form, had reached its 
culminating point, for henceforth he directed his attention 
‘to the prelude. That which Beethoven did for the over- 
iture, Wagner did for the prelude: it was not his invention, 
but under his fostering care it acquired a logically developed 
body, and became worthy of the study of musicians. The 
first of the great series of Preludes depicted the advent and 
by the simple means of a 
' skilfully worked out crescendo and diminuendo. _ In this the 
| first and second violins were not only divided into eight 


| 





| departure of ‘ Lohengrin” 
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parts, but an additional solo quartet of violins was made to 
soar above them by means of harmonics. The Prelude to 
the ‘ Meistersinger” was one of the finest specimens of 
massive and lucid modern orchestration, as well as the 
most shapely of the Preludes. In the ‘Ring des Nibel- 
ungen” Wagner adopted any combination answering his 
purpose, regardless of all other considerations. 

In conclusion, the lecturer said that while the bowed 
instruments would seem to have attained perfection in form 
and tone, improvements were constantly being made in 
the wind family, and one of the latest of these was a 
clarinet, invented by Mr. Clinton, which, by a simple 
arrangement, could be played in B flat or A, the 
many advantages of which would be apparent to all 
musicians. It had been observed that no branch of 
musical art had made such advance during the last half 
century as that of orchestration. Instrumentation was, 
however, only a means to an end, and the lecturer feared 
that the phrase, “it sounds well,” often meant that clever 
scoring had stood godfather to poor invention. Prominent | 
composers would confer a benefit on their generation by | 
writing more frequently for small orchestras. It was | 
a common thing to hear a young composer say that he 
could not write for a small orchestra, which was really a 
confession of his ear having been spoiled by the intense 
sonority of modern scoring, and was tantamount to saying 
that his music required all the aid which modern art could 
give to make it presentable. While the musical student | 
was quite justified in taking Voltaire’s remark, ‘Let us be 
of our century,” as his canto fermo, he would do better still 
if he adopted as his ‘counterpoint’ the old proverb, 
“‘Quod licet Jovis, non licet Bovis.” 

The interest of this Lecture was greatly increased by the 
exhibition on the screen of several full-scored pages by the 
great masters. 





THE MUSICAL ARTISTS’ SOCIETY. 


THE above Society gave their fifty-ninth Concert at the 
Princes’ Hall on May 30. Of the new works performed 
the most important, as well as the most satisfactory, was a } 
well-written and decidedly interesting Violin and Piano. | 
forte Sonata, by Mr. W. H. Hadow. The composer’s 
themes display considerable inventive power, being gener- | 
ally attractive and well contrasted, while their treat- 
ment is sufficiently varied and ingenious to rivet the atten- 
tion of the listener. Of the three movements, the opening | 
Allegro moderato is the most ambitious and, as regards 
workmanship, the best; but the genial, spirited, and fanciful 
final Allegro molto, with its clever rhythmical devices, will, 
perhaps, be considered the most taking. The work was 
well played by Herr Straus and the composer. A set of 
clever and effective dances for pianoforte duet, by Mr. 
Walter Wesché, and some pieces for violoncello, by Mr. 
Algernon Ashton were the other instrumental novelties. 
As is always the case with a work from Mr. Ashton’s 
pen, these pieces supply everything that science demands, | 
but they suffer from the want of emotional charm. The | 
Trio in A minor, for pianoforte, violin, and violoncello, | 
by Mr. F. H. Cowen, played by Mr. Buziau, Mr. | 
| 


Albert, and Madame E. Lawrence, is evidently a very | 
early work. 

Another Trio, in D minor, by Lady Thompson (Kate | 
Loder), would also seem to be an effort dating from the | 
| 
| 


composer’s student days. It is a fluently-written, bright, 
and graceful work, and was evidently conceived in a happy 
mood, for there is not a sombre bar in any of its four move- 
ments. The remainder of the programme consisted of songs | 
by Messrs. C. Trew, Charles Lawrence, E. H. Thorne, and | 
F. St. John Lacy. 
| 


THE MUSICAL GUILD. 


THE most enjoyable feature of the above Society's third 
Concert, which was given on the 2nd ult., was Miss Ethel 
Sharpe’s playing of Brahms’s two Rhapsodies for pianoforte 
{Op. 79). The young artist revealed very considerable 
powers by her interpretation of those gloomy and severe 
but strikingly original tone-poems, which require not only | 
a faultless technique, but great breadth and boldness of | 
treatment, and a thorough and sympathetic appreciation of | 


jhe gave Liszt’s Study in D fiat. 


| by ordinary parish choirs. 


‘solo is introduced with excellent 
7 : aie k Sey 
‘*Lord, Thy children guide,’’ and ‘‘ Father, ever living, 
| by Redhead and Mann, were sung before and after the 





the composer’s ideas. Miss Sharpe met these requirements 
in avery artistic and satisfactory manner. The concerted 
pieces were Haydn’s Quartet in F (No. 14) and Spohr'’s 
Nonet, for string and wind instruments (Op. 31). The per. 
formance of the Quartet by Messrs. J. Sutcliffe, W, 
Wallace, A. Hobday, and W. H. Squire was _praise- 
worthy, but a good many more rehearsals would have 
been required to make it even a moderately good specimen 
of genuine quartet playing. In this respect the young 
artists have still a great deal to learn. Mr. Jasper 
Sutcliffe, who led the above two works, played an expres. 
sive Reverie by Mr. Algernon Ashton and Mr. Alfred 
Holmes’s melodious ‘‘ Grief and Consolation "’ with good 
tone and intonation ; but his performance of one of Brahms’s 
Hungarian Dances excited wonder as to whether he had 
ever heard such music played by a Joachim or an Ondricek, 
Miss Charlotte Russell was very acceptable in Schubert's 
‘* Heiss mich nicht reden”’ and an Irish song by Stanford, 

With the welfare of the final Concert of the fifth series 
of this young and enterprising Association, at the Kensing- 
ton Town Hall, on Tuesday, the oth ult., the prevailing 
epidemic seriously interfered. From this cause the 
‘“‘ Liebeslieder’? (Op. 52) of Brahms—undoubtedly an 
attractive element of the programme—could not be per- 
formed. The instrumental pieces fared better. Mr, 
Charles Wood’s Quintet in F, for flute, oboe, clarinet, 
bassoon, and horn, a work that recalls the Wind Instru- 
ment Society, for which it was composed, was excellently 


| played by Messrs. Edward Ingham, E, V. Davies, William 


Hall, Edwin Hall, and Joseph Smith. Each of the four 
movements elicited marked approval, whilst there could be 
no question respecting the unanimous satisfaction afforded 
by the Andante. Considering the dearth of productions of 
its class, in which thought and melodiousness are happily 
blended, this work should not be allowed to fall into neglect. 
Mozart’s Quartet in B flat, for two violins, viola, and 
violoncello, was another good performance, and_ the 


'executants this time were Miss Winifred Holiday, and 


Messrs. Wallace Sutcliffe, Emil Kreuz, and Arthur 
Blagrove. Mr. Leonard Borwick, the pianist, so ably 
interpreted Schumann’s * Etudes Symphoniques”’ that the 
audience enthusiastically recalled him thrice, whereupon 
Mr. Sandbrook sang 
with adequate expression Joachim’s ‘ Merlin’s song” 


|} and Barnby’s “ Cophetua and the beggar maid.” 


“DD 


LONDON CHURCH CHOIR ASSOCIATION, 


Tue London Church Choir Association, consisting of 
some forty-five of the choirs attached to London and 
Suburban churches, met at St. Paul’s Cathedral on May 
28, for the eighteenth annual Festival. There were 
altogether over nine hundred singers, and the music of 
the voices was accompanied by the great organ and a 
quartet of trombones. The difficulties of enabling so large 
a body to maintain the pitch was to a certain extent 


lobviated, though they were not entirely removed. The 


procession before the opening of the Service, when the 
vast body of singers moved from west to east to their 
places in the choir, occupied nearly twenty minutes; the 
hymns sung during the time were Mr. Gerard Cobb's 


| setting of “ King eternal ’’ and the Rev. J. Baden-Powell’s 


fine melody ‘ Praise to God.’ ‘The Special Psalms were 
sung to single chants by Mr. C. Macpherson, and the 
Service (Magnificat and Nunc dimittis) was to music 
written especially for the occasion by Mr. King Hall, who 
had successfully striven to maintain the dignity of the 
words by corresponding musical expression without over- 
loading the vocal parts with passages that could not be sung 
In this respect the setting 


should command popularity. Mr. Ebenezer Prout provided 


|the special Anthem for the Festival, a setting of a portion 


of the 126th Psalm, ‘‘ When the Lord turned,” in which 
the choral writing is broad and expressive, and a treble 
effect. The hymns, 


sermon, which was delivered by the Rev. R. W. Forrest, 
D.D., who has since been nominated to the Deanery of 
Worcester. 
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FOUR-PART SONG 
Words by Wiruers (1667). Composed by ExizapetTH Srimuivc, 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 


AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 








y + x 
OPINIONS OF THE PRESS. 
DAILY TELEGRAPH. SATURDAY REVIEW. 

Messrs. Novello, Ewer and Co. have conf Ciergymen and all the denizens of “quires and places where they 
choirs and congres a churches in wl + very much obliged to Sir John Stainer an 
by publishing “ The Cathedral Pray er B ¢ out this book. It does for the intoned ser 
many—that is a g ood recommendation for Ancient and Mo dern’’ has done for the service of 

npliment the editors and pu : ime before us an attempt is made—and it : 

rarged their tz empt—to remedy the state of thin 
Litany, and so forth, are he a of the Versicles and Res} 
generally in this departn ~and a Psalter and Canticles pointe 
sources, and most for the careful and accurate rende 
nothing to desire, while ihe | ty hitherto, it has been scarcely p 
Press. We cannot conceive a more efficient aid t perce bers, involv 
of the Church of England. so the dis ey antage arising from the con- 
z ing Service time, which is such a hindrance 
THE GUARDIAN. to a devout participation in Divine Worship.” Any clergyman w ll 
agree in these expressions of the editors, and will look on the new 
volume as a boon. 
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EDITIONS. s a 

1, Demy 8vo, 620 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges xi _ aes ar se a 6 Oo 

2. Demy 8vo, 588 pp., large type. With Canticles and Psalter pointed, set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges... ees 6 0 

3. Imperial 32mo, 678 pp., Pocket Edition. With Canticles and Psalter pointed for 
Chanting. Cloth, red edges ius bate aoe nee ‘ ne re z 6 


The Clergy can be supplied with silat tat in quantities of not less ties 25, on liberal terms. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE NONCONFORMIST CHOIR UNION AT THE 
CRYSTAL PALACE. 

Tue Nonconformist Choir Union is the most recently 
formed of the societies that give great Concerts at the 
Crystal Palace. This Union was founded in 1888 for the 
development and improvement of music in Nonconformist 
congregations, to promote the co-operation of choirs, and to 
hold united Festivals and Concerts. On the 6th ult. a 
vast choir, composed of several thousands of singers, per- 
formed an admirable selection of music at the Crystal 
Palace, under the baton of Mr. E. Minshall. Choirs came 
from all parts of the country to take part in the demonstra- 
tion, places so far distant as Chester, Ruabon, and Oldham 
contributing their quota. ‘The programme included two of 
Handel’s choruses, ‘‘O Father, whose Almighty power,” 
and ‘But as for his people’’; a prize anthem, ‘ Bless 
the Lord,’ composed by Kingston; the anthem “ O Zion,” 
by Stainer, and some part-songs by Pinsuti, Gaul, and 
Hatton. Of the performance we are glad to speak in 
favourable terms. Most of the music went with a swing | 
not always easy to get from so large a choir. Mr. J. R 
Griffiths played the organ. 


THE LONDON SUNDAY SCHOOL CHOIR. 


Tue annual summer Concerts of this vast body were held 
at the Crystal Palace on the ioth ult. The junior choir of 
about 4,000 voices sang early in the afternoon, under the 
conductorship of Mr. J. Rowley, and the senior choir ata later 
hour, under Mr. Luther Hinton, The programme at the 
junior Concert was, on the whole, suitable for the occasion, 
comprising many pieces especially written for children. 
The constitution of the choir was hardly favourable to 
four-part music, the trebles so greatly preponderating. It 
seems a pity that this Association, formed ‘to promote 
part-singing among Sunday-school teachers and scholars,’ 
cannot, in the junior section, command the well balanced 
part-singing presented by the Board School children when 
they appeared at the Crystal Palace last year. Among the 


pieces most successfully given on this occasion were * The 
Postman,’ by C. Kuntze; a song with a whistling refrain 
by G. Merritt; and an excellent action song,‘t The China- 


man,” by A. L. Cowley. Later in the day the senior choir 
gave a more ambitious selection, under the experienced 
guidance of Mr. Luther Hinton. It cannot be said that the 
performance was equal to that given by this choir at the 
Royal Albert Hall a few months ago. The music 
appeared to be too difficult or to have been inade- 
quately rehearsed, and the want of a proper balance of 
parts, so noticeable in the junior choir, was again 
forced upon the attention. The programme included 
“The Lord is my Light,” an effective Anthem by E. A. 
Sydenham; “ He watching over Israel,” from ‘ Elijah ” 
the Credo from Haydn’s Mass in B flat; one of Mr. Gaul’s 
best part-songs, ‘The Potter’’; and “ How excellent,” 
from Handel's “ Saul.” 


’ 


THE TONIC SOL-FA COMPOSITION CLUB. 


THE Tonic Sol-fa Composition Club is, so far as we are 
aware, a perfectly unique institution in this country. It 
was founded in 1867 and now consists of about thirty musi- 
cal students, nearly all of whom are amateurs who seek 
mutual improvement in musical composition by means of 
periodical meetings at which papers are read and discussed, | 
and by examination and criticism of each other’s work. 

On Thursday, May 28, the outside public was privileged 
to judge of the work done by the Club by a Concert given 
at the City of London College, the programme of which 
was composed entirely by the members. Judging from the 
specimens performed on this occasion, it would seem that 
the Club members chiefly aim to compose music of a simple 
nature, suitable to church choirs and small choral societies. 
As there were more than twenty pieces in the programme 
it is not possible to give an exhaustive criticism. It may 
suffice to mention that while not a few of the vocal pieces 
were undoubtedly commonplace, there were others that 
showed freshness and constructive power, amongst which 
we may mention a Harvest anthem, by C. Nixon; “ The 


| 


|tenors and basses from the Bristol Festival Choir. 


'contrasts of light and shade were well marked. 


Sells of Lynn, 


worth and W.S. Desborough. A glee, by Geo. Merritt, 


! was performed so badly that it was not possible to gauge its 
| worth. 
|!A March for pianoforte, by W. 5S. 


Several instrumental pieces varied the programme. 
Desborough, and 
an Adagio Cantabile and Scherzo, for violin and pianoforte, 
by W. G. Goodworth, were, perhaps, the most noticeable 
pieces. The performance was very unequal. It was 
obvious that many of the pieces suffered greatly from the 
want ofskill or want of rehearsal on the part of the performers. 
Notwithstanding these drawbacks, the members of the Club 
may be congratulated on this demonstration of their power 
to compose pleasing music. 


MENDELSSOHN’S “ELIJAH” AT SALISBURY. 


AN exceptionally fine performance of Mendelssohn’s 
Elijah’? was given on the 5th ult., in the Market House, 
Salisbury, in which four choirs took part—viz., the Test 
Valley Musical Society, the Avon Vale Musical Society, 
the Sarum Choral Society, and a large contingent of 
The 


|majority of the bowed instruments of the orchestra were 
| played by lady amateurs; the Rev. H. W. Carpenter, Minor 
| Canon, presided at a specially constructed organ. 


The com- 
| bined forces numbered about yoo. The Rev. E. H. Moberly 
| conducted. Mrs. Hutchinson, Madame Belle Cole, Mr.Henry 
Piercy, and Mr. Watkin Mills were the principal vocalists. 
Little need be said of their achievements. They discharged 
their duties most satisfactorily, the impersonation of the 
Prophet by Mr. Mills being particularly good. Mrs. 
Aylmer Jones, Miss Beatrice Milford, Mr. E. T. Morgan, 
and Mr. W. Thomas lent effective aid in the concerted 
numbers. With few exceptions, all the choruses were 
admirably given; the voices were full, fresh, and well 
balanced; the attack and release were generally crisp ; 
the enunciation was clear; the phrasing good; and the 
A little 
more emphasis on the first note of each bar in the Baal 
choruses would have been an improvement, but with this 
exception they were spiritedly and effectively given. Some 
imperfect intonation and uncertainty were noticeable in 
‘The fire descends,”’ ‘* Yet doth the Lord,’’ and ‘* Woe to 
him,” and points of difficulty in the more impetuous 
choruses; but nothing could be better than the beauty 
of the singing of ‘* Blessed are the men,” ‘‘ He watching 
over Israel,” and ‘He that shall endure.’’  Per- 
haps the most remarkable feature of the performance 
was the high degree of perfection of the ladies’ playing. 
The strings were full and rich, the intonation faultless, and 
the amateurs played with a freedom and precision equal to 
many professionals. It was a delightful surprise to listen 
to a performance of such all round excellence, which 
bespeaks long and well directed training and frequent 
rehearsals. The Rev. E. H. Moberly conducted with judg- 
iment and clearness, and showed that he has a thorough 
| knowledye of Mendelssohn’s work. All who took part in 
| the performance are to be congratulated on such exceedingly 
gratifying results. 


OBITUARY. 

Mr. RicHarp HorrMAN ANpDREWS, who was one of the 
oldest musicians and ex-actors in this country, died on the 
|15th ult., at Longsight, in his eighty-ninth year. His 
début was made in 1808, at the Theatre Royal, Birming- 
iham, in “The Blind Boy’; and in 1809 he played at 
Liverpool the small part of Pisfol’s boy to the Henry V. of 
John Philip Kemble. In 18:2 he, however, quitted the 
theatre, and was, at the age of nine, apprenticed to Andrew 
Ward, of Manchester, as a musician. Mr. Andrews was 
the author of ‘Music as a Science,” ‘Sacred Music 
adapted for Public and Private Devotion,” “ Songs of the 
Hearth,” and a very large collection of glees and songs. 

M. IGnaz LeyYnAcH, avery prolific composer of light piano- 
forte pieces for the drawing-room, died at Toulouse, on 
May 23.at the age of seventy-four. LLeybach was born at 
Gambsheim in Alsace in 1817, and studied under Kalkbrenner 
and Chopin. In 1844 he gained in competition the post of 
Organist at the Métropole, Toulouse, and he has since 
resided there, sending out his compositions to the world 
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from that city. His most important works were a 
‘“* Method ”’ for the harmonium, which has been translated 
into four languages, and a collection of organ pieces. 

We regret to announce the death, on May 28, of 
Mr. FREDERICK BowrEN Jewson. He was born at Edin- 
burgh on July 26, 1823, and achieved distinction as a 
pianoforte player when he was only six years of age. He 
came to Londen in the year 1834, and entered the Royal 
Academy of Music, where he succeeded in gaining the 
King’s Scholarship. He eventually became a member, 
professor, and a director of the Institution. Mr. Jewson 
enjoyed the intimate acquaintance of all the most dis- 
tinguished musicians of the day, and was the personal 
friend of Thalberg, Mendelssohn, Wagner, Chopin, Mos- 
cheles, Sir W. Sterndale Bennett, Sir G. A. Macfarren, 
and a host of other great musicians who have long since 
gone to their last rest. In the year 1849 he was appointed 
a life member of the Court of Assistants of the Royal 
Society of Musicians of Great Britain. In the year 1866 
he had the further distinction of being specially selected as 
one of the Musicians in Ordinary to the Queen. He retired 
from professional life two years since, after a period of 
upwards of half-a-century spent as a teacher of the 
pianoforte. 

The death is announced, in May last, at Halle, of Mari 
Franz, the wife of Robert Franz, the veteran German 
composer. Under her maiden name of Hinrichs, the 
deceased lady has published a number of songs which 
obtained some popularity. She was in her sixty-fourth 
year. 

FERDINAND SCHUMANN, the second son of Robert and 
Clara Schumann, for some years engaged in mercantile 
pursuits, died at Gera, on the 6th ult., after a protracted 
illness, aged forty-two. Another son of the two dis- 
tinguished artists, Ludwig, has, we deeply regret to add, 
been afflicted with brain disease for a considerable time 
past. 

FREDERICK TER LINDEN, an able organist and teacher 
of that instrument at Sherbrooke (U.S.), died at that town 
on May 12, aged fifty-two. 

ANGELO FRoNvont, for many years a highly popular 
orchestral conductor and an operatic composer of merit, 
died at Lisbon on the 4th ult., aged eighty-three. As 
Conductor of the San Carlo ‘Theatre, and of the Trinidade, 
in the Portuguese capital, Frondoni brought out success- 
fully several operas and operettas, written to Portuguese 
librettos, notably ‘Os Profugos de Parga,” “O Rouxinol 
das Salas,” and “O Beijo’; the last-named, more 
especially, obtaining a very great success. 


and entitled ‘‘La Passione.”’ The late duke was in his 
seventieth year. 

AbEopATO Boss, one of the foremost organ builders oj 
Italy, the last descendant of a family which has been 
famous for three centuries past for its skill in the con. 
struction of organs, died at Bergamo on the 7th ult., at the 
mature age of eighty-six. Bossi was also the first make; 
in Italy who applied electricity to the action of his 
instruments. 

An interesting figure in Parisian musical circles during 
the Second Empire, the Count NicoLa GABRIELLI, died in 
the French capital last month, in comparative obscurity, 
Born at Naples in 1814, he studied music under Zingarelli 
and Donizetti, and soon developed an extraordinary fertility 
as an operatic composer, he having brought out, with some 
ephemeral success, no less than twenty-two operas, on 
Italian and other stages (including Vienna) previous to the 
year 1854; besides having written the music to some sixty 
ballets. In the year mentioned the Comte took up his 
abode permanently in Paris, where he succeeded in bringing 
out three new operatic works—viz., ‘* Don Gregorio,” at 
the Opéra Comique, in 1561; ‘ Les Mémoires de 
Fanchette,” at the Théatre Lyrique, and “Le Petit 
Cousin,”’ at the Boutfes Parisiens, both in 1865. After the 
collapse of the empire, Count Gabrielli gradually sank 
into obscurity; nor have any of his operas maintained 
themselves upon the répertoires for any length of time, 
either in his native country or in France. 

M. Gavuruier, the director of the Théatre des Variétés, 
|of Marseilles, and for a number of years also the manager 
‘of the Paris Folies Dramatiques, during which time he 
| brought out many popular operettas, died at Marseilles on 
| the 18th ult. 

Louts Besson, the musical and dramatic critic of 
the Paris L’Evénement, whose articles were signed with the 
|nom de plume of ‘ Panserose,” and who was also an 
operatic librettist, died in the French capital on May 26. 

During the past month the deaths have been recorded of 
| Mr. W. H. Tuompson, a resident violinist and conductor 
of Liverpool, and of Mr. James BLAMPHIN, a well-known 
harpist and a native of the same city. 

We regret to record the death of Mr. Henry Farmer, 
at Nottingham, on the 25th ult. He was uncle of Mr. 
John Farmer, formerly of Harrow, now of Oxford, and will 
be remembered as a skilful violinist and the arranger of 
popular melodies for the pianoforte and other instruments, 
He was also leader of the band at the first performance ot 
“ Elijah,” at Birmingham, when the composer conducted 





Originally | 


induced to visit the country by the Conde de Farrobo, a | 


wealthy amateur, whose laudable ambition it was to be 
the means of creating a National Opera, Frondoni, although 
not greatly furthering this scheme, met with so congenial a 


sphere of activity here, that Portugal soon became the | 


country of his adoption, he having resided there for neatly 
half-a-century. 


Epovarp KEVERS, popular composer of dance music | 


and of a great number of other compositions of the lighter 
order, died at Brussels on May 15. 
in 1809. 

Another highly-gifted writer of dances, called by many 
the “ Belgian Strauss ’—Lovis JosepH Berton-Sacre, 
died at Etterbeck on May 30. He was an excellent orchestral 
conductor, and his somewhat fantastic figure and grotesque 
movements were well known to those acquainted with the 
Belgian capital. He has written a great number of valses 


with a chorus, notably ‘ Les Gondoliers,” as well as | 


mazurkas, polkas, &c., many of them achieving deservedly 
great popularity. 
Brussels for fifty-eight years, and had received decora- 
tions from several reigning monarchs. 

The death is announced on May 29, at Vedano, near 
Monza (Italy), of the Duke Giutto Lirra Visconti ARESE, 
a distinguished connoisseur in art matters, and a musical 
composer of more than ordinary merit. Among_ his 
operatic works may be cited the Operas ‘* Maria Giovanna,” 
brought out at the Carignano Theatre, Turin, and “ Editta 
di Lorno,” successfully performed at Genoa in 1853; as 
well as the Operettas ‘‘ Raggio d’amore ” and * I] Violino 
di Cremona.’ He was also the composer of a work in 
oratorio-form, written to the words of a hymn by Manzoni, 


lie was born at Ostend | 


He was director of the Court balls of | 


MUSIC IN BIRMINGHAM. 


(FRomM oUR OWN CORRESPONDENT.) 


Tue revival of Rossini’s “ Cinderella,” just mentioned in 
our last, was a highly interesting as well as successful 


affair. There was a strong chorus and an_ excellent 
orchestra, presided over by Mr. Goossens; and with 
Madame Georgina Burns in the part of Cinderella, Mr. 
Leslie Crotty as Daidini, Mr, Aynsley Cook as the Baron 
Pompolino, and the other parts well sustained, the work 
| was extremely effective, owing, naturally, something to the 
admirable manner in which the opera was staged. The 
| visit of the company lasted a week, ending May 30. On the 
following Monday, the 2nd ult., the Carl Rosa Light Opera 
Company were here (Grand Theatre) for the second time 
with ‘ Marjorie”; and a fortnight later still Mr. D Oyly 
Carte’s company were at the Prince of Wales Theatre, 
jwith “The Mikado” and ‘ The Gondoliers. The 
Birmingham tenor, Mr. Richard Clarke, was warmly 
{welcomed by his numerous friends, who were pleased to 
note his improvement as an actor, but we should like 
| better to see him in something more suited to his undoubted 
| abilities. 

| At the Winter Gardens, after the first month or so, the 
' entertainment deteriorated to the ordinary music hall level; 
but that, it is comforting to find, did not answer. Latterly 
| the managers have revived the Promenade Concerts, and 
| such artists as Mdlle. Trebelli and Mr. Musgrove Tufnail 
| have appeared among the vocalists, while there has been 
a good orchestra under the direction of Signor G. de la 
Camera. 
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The preparations for the Festival are progressing apace. | 
Since the end of April the Town Hall has been in the hands 
of the workmen, and visitors here in October will notice | 
great alterations and improvements. The whole of the 
entrances from the front are to be reconstructed, and com- | 
modious staircases, roomy vestibules, and cloak rooms will 
replace the late defective arrangements. The approaches 
to the orchestra will also be entirely remodelled, and the 
heating and ventilating details are to be as perfect as 
possible. 

On Wednesday evening, the 17th ult., Professor Stanford 
attended a rehearsal of the Festival Choir, when the 
choral portions of his new Oratorio, ‘ Eden,” were gone 
through under his direction. Without anticipating any- 
thing that may be said respecting this work, one may | 
say that it affords great scope for the chorus, and at the 
rehearsal the singing was superb. It may safely be asserted 
that no better chorus has been heard in Birmingham, the 
singers showing refinement as well as volume of tone. In 
the first act of the Oratorio, Heaven, the basses are silent, 
and the effect of their entry in the second act is enough in 
itself to ensure the success of the work. Mr. Stockley had 
taken great pains in the preparation of the work, and the 
reading was quite a surprise to the composer. The 
chorus is now engaged on Bach’s Passion Music (‘St. 
Matthew’’), which has never yet been heard in complete 
form at a Birmingham Festival. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

MvsIcAL events have been falling off considerably during 
the past month, as is ordinarily the case when the season 
approaches its close. ‘The unusual activity which has pre- 
vailed since last September ended on May 27 (although 
afew minor events have taken place since) bv a fine per- 
formance by the Bristol Choral Society. Elaborate prepara 
tions were made for this the last Concert of the season of 
the largest vocal body in our city. Barnett’s ** Ancient 
Mariner,’’ Mendelssohn’s * Loreley,”’ and Parry's “ Blest 
Pair of Sirens * were for several months studied with such 
earnestness and assiduity that the Society was able to give 
them almost perfectly on May 27. It seems impossible to 
surpass the chorus-singing on that occasion. The parts 
were well balanced, but more tenors and basses would 
have been an improvement; the tone and purity of 
the voices were really beautiful, and everything they 
sang was marked by a high degree of artistic finish. 
All the points were taken up with great precision and firm- 
ness, the most difficult numbers were given with a freedom 
that could only be gained by long and careful study, the 
enunciation and phrasing were admirable, and nothing 
could have been better than the marking of light and shade, 
and the observance of every nuance. Many members of 
the Bristol Society of Instrumentalists were introduced into 
the band with striking success, and they played with skill 
and intelligence The brass wind, in the hands of pro- 
fessional executants, was occasionally too heavy. Miss 
Florence Cromey, a local lady, who was called upon within 
twenty-four hours to take the place of Miss Anna Williams 
(who was absent through the influenza), did remarkably well, 
and was rewarded by the hearty plaudits of the assemblage. 
Miss C, Aldersley, Mr. Harper Kearton, and Mr. Watkin 
Mills, the other principals, also discharged their duties 
satisfactorily. The services of Mr. Fulford as organist are 
worthy of recognition. Mr. Riseley conducted. 

A crowded assemblage attended the closing Popular 
Chamber Concert of the season, which took place on 
May 30. The most important work was Schumann’s Quintet 
in E flat (Op. 44), for pianoforte and strings, the executants 
being Miss Lock, Mr. Theo. Carrington, Mr. Harold 
Bernard, Mr. F. Gardner, and Mr. E. Pavey The 
other principal concerted piece was Mozart's String 
Quartet in C, the last of the six dedicated to! 
Haydn. Mr. Carrington gave a fine performance of Spohr's | 
Violin Concerto, No. 8 (Op. 47), Mr. Fulford being at the 
pianoforte. Miss Alice Davies, sister of Miss Fanny | 
Davies, the well-known pianist, made a most successful | 
début in Clifton. Her choice of songs consisted of | 
Purcell’s “Nymphs and shepherds,” Grieg’s “ Solveig’s 
Song,” and Henschel’s “ The spinning-wheel.” 





On the roth ult. Mr. Paderewski, the Polish pianist, gave 
a Recital in Clifton toa large assemblage. 

The Downend Choral Society, which gave a performance 
of * Athalie ’’ on May 11, repeated the work at Clifton on 
the 15th ult. 

The members of the Bristol Choral Society, like those 
of the Festival Choir and the Society of Instrumentalists, 
will continue to meet weekly during the summer. Haydn’s 
‘Creation’ is being prepared for performance in the 
autumn. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


SEVERAL interesting musical events took place in Dublin 
during the last week of May, of which detailed notice had 
necessarily to be reserved until present issue. Of chiet 


|importance amongst these was the performance, by the 


Dublin Musical Society, of Sullivan’s “Golden Legend” 
and the third act of Wagner's “ Tannhauser.””. The manner 
in which the band and chorus triumphed over difficulties 
such as they had seldom encountered deserves special com- 
mendation; for though the choir of the Dublin Musical 
Society has always maintained a high standard of efficiency, 
the band has more than once seen its shortcomings in 
print in this column. Were it for nothing else than the 
remarkable improvement in this department, so necessary 
to place the Society in a position to keep its promises to the 
public, the highest praise is due to the efforts and perspica- 
city of the Society's able Conductor, Dr. Joseph Smith. 
The enterprise of the Committee in engaging such a quartet 
of principal vocalists as Madame Nordica (Elsie), Miss 
Sarah Berry (Ursula), Mr. Iver McKay (Prince Henry), 
and Mr. Pierpoint (Lucifer), is of the best augury. The 
rt of a Forester was taken by Mr. R. McNevin, jun. 
foran, jun., presided 


; 
small pa 


Mr. Werner led the strings, and Mr. 
Nowing evening, May 27. Handel's * Aleander’s 

as performed by the Dublin University Choral 
[his was the usual Ladies’ Concert of the 
took place in the Dining Hall, Trinity 

presence of a 1 audience. The principal 

iss Mary Harris, Miss Amy Craig, Mr. 

and Mr. Dudgeon, whose reading of their 

was excellent in all respects. The choir 

in the * Bridal Chorus,” schold 
*: and, in default of a band, 
yntributed 


successful 

yur Voices tune 

the pianoforte accompaniment was etticiently « 
by Signor Esposito. Sir Robert Stewart conducted. 

There is little of interest to record during the past month 
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tival was the work of Mr. 
Gater presiding at the organ with distingui 

The sacred music rendered by the united choir 
naturally of a le and massive character, and included 
processional hymn: ‘ The Son of God goes forth to war, 
to St. Ann’s tune, arranged by Sullivan; some excellent 
psalmody, one example being Gregorian; Magnificat and 
Nunc dimittis (Garrett), and the Anthem, * Thine, O Lord, 
is the greatness” (Kent). 

At a meeting of the Senate of Dublin University, held on 
the 1gth ult., it was decided to confer the degree of Mus. 
Doc. of Dublin University, honoris causd, on Dr C. H.H. 
Parry and on the Rev. Dr. Mahatiy, who chose this degree 


,in preference to that of Doctor of Letters. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(From ouR OWN CORRESPONDENT.) 
Tue chief musical interest of the moment hereabouts is 
gathering round Chester, where preparations are in progress 


for the Triennial Musical Festival. The programme is to 
comprise Mendelssohn's ‘* Hymn of Praise,”’ at the inaugural 
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service, on Sunday, the 19th inst.; Mendelssohn’s ‘St. 
Paul” and Dr. J. C. Bridge’s “ Rudel,”’ on Wednesday, 
the 22nd inst.; Dvorak’s ‘*Stabat Mater,” Saint-Saens’s 
Forty-first Psalm, Handel's Concertante in C, for two 


violins and violoncella; Part II. of Berlioz’s ‘* Childhood of 


Christ,” Schubert’s ‘Song of Miriam,” and _ Berlioz’s 
‘‘ Faust,” on Thursday, the 23rd inst.; and Spohr’s ‘‘ Last 
Judgment,” Mozart’s “Jupiter” Symphony, Gounod’s 
“*St. Cecilia’? Mass, and Mendelssohn’s ‘ Elijah,” on 
Friday, the 24th inst. The secular Cantatas will be given 
in the Music Hall, and the rest of the programme in the 
Cathedral. 

Following the publication of the annual balance-sheet by 
the Liverpool Philharmonic Society, comes an announce- 
ment of the chief choral works to be taken in 
These, so far, it is said, are to consist of Bach’s ‘‘ Matthew’ 
Passion, Mendelssohn’s ‘St. Paul,’? and Schumann’s 
** Paradise and the Peri.’’ One other Oratorio or Cantata 
has yet to be selected, and the suggestion has been offered 
that the programme of the Festival novelties of the year 
be laid under contribution. 


A Concert of somewhat abnormal proportions was given | 
on May 30, by pupils of Mr. and Miss Argent, in aid ofa | 


deserving local charity, at St. George’s Hall. An orchestra, 


consisting of thirteen pianofortes, with twenty-six players, | 


and as many violinists, with violas, violoncellos, and basses 


to balance the whole, was undoubtedly a novelty, and the | 


music undertaken evidently proved acceptable to a large 
audience. 


The Sacred Concerts at New Brighton have been 


stopped at the behest of the Lord’s Day Observance Society, | 


much to the annoyance ofa large number of persons who 
habitually made the river excursion there and back to this 
pleasant seaside resort on Sundays, and listened to a usually 
good performance in the interim. So long, however, as an 


obsolete Act of Parliament is allowed to remain on the | 
Statute Book the protests of those who suffer must prove | 


unavailing. 

It has at length been decided by the Board of Victoria 
University, the ramifications of which extend to Man- 
chester, Liverpool, and Leeds, to make use of that portion 
of their Charter which empowers the granting of musical 
degrees. Up to the present, owing to the limits of space, 
music has not been included in the 


approaching completion will probably afford the needful 
facilities. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


A FEW more College Concerts remain to be recorded— 
viz., Jesus College on the roth ult.; Pembroke and Keble, 
both, on the rith ult.; New College on the 13th ult.; 
and Magdalen on the 17th ult. There is little to 
say about any of them. 
wisely recognised the fact that a programme that consists 
of an alternation of songs and part-songs has little 


interest now-a-days, and introduced a short Cantata, | 


Alice Mary Smith’s “Little Baltung.” Sullivan’s 
“On Shore and Sea’? was given at New College, 
but the most remarkable thing by far about this | 


Concert was the manner in which it was advertised. 
At Keble a good band was engaged, and Parry’s “ L’Allegro” 


performed for the first time in Oxford. One or two passages | 


went very badly, but, on the whole, the performance was 
distinctly good and reflected much credit on the College. 

But by far the greatest achievement of any single College 
in recent years was the production of a burlesque on 
‘“‘Ivanhoe,”’ entitled ‘““Ivan Rake,’ by the members of 
Magdalen College, on the oth ult. Both words and music 
were written by members of the College, and all the actors 
and all the orchestra—by no means a small one—were 
also Magdalen men. The success of the piece was imme- 
diate and triumphant, and was also thoroughly well 
deserved. 
deserve the greatest credit for the pleasing and graceful 
music which they wrote for the play, and the band, under 
Mr. Hall's baton, did their work thoroughly well. 

On the 15th ult. the Oxford Choral and Philharmonic 
Society gave a Commemoration Concert, conducted by Dr. 


hand. | 


curriculum of the | 
Liverpool University College, but the new building now | 


The Committee at Pembroke | 


Messrs. Hall, McGrath, Smith, and Stewart | 


Roberts, in the Sheldonian Theatre. The programme 
consisted of Beethoven’s ‘‘ Leonora ” (No. 3) Overture and 
Sullivan’s ‘Golden Legend,” with Mrs. Clara Leighton, 
Miss Tunnicliffe, Mr. Hirwen Jones, and Mr. Watkin 
Mills in the solo parts. Mrs. Leighton, who was new to 
an Oxford audience, made a very successful first appear. 
ance. The orchestra was the best that has been heard jn 
Oxford for many years, the chorus justified the reputation 
|it has won under Dr. Roberts, and the building was packed 
| from floor to ceiling. 


{ 
| 
| 
| 





MUSIC IN AMERICA. 
| (FROM OUR OWN CORRESPONDENT.) 

New York, June 12, 
WuiLe our Metropolis virtually closed its musical 
| season with the occurrences reported in my last letter, the 
country was more active than at any previous period in 
| celebrating the various annual May Festivals. While few 
| of these Festivals can be compared in musical importance 
|} to such as Birmingham, Leeds, and others in your country, 
yet they are annually growing in importance, and are 
| bound in time to become one of the most important factors 
|in the musical life of America. The most successful 
Festival of this year, artistically, was the one of Providence, 
| Rhode Island, given by the Apollo Club of that city, under 
the direction of its Conductor, Mr. Jules Jordan. The 
scheme comprised four Concerts, two of which, the first 
| and the last, were devoted to the performance of two large 
{choral works, Berlioz’s ‘‘Damnation of Faust” and 
| Mendelssohn’s “ Elijah,” while the other two programmes 
; were made up of smaller choral, orchestral, and solo pieces, 
including excerpts from the works of Wagner. The most 
prominent soloists were Miss Emma Juch, Herr Andreas 
Doppel, and Mr. William Ludwig. 

The Rutland (Vermont) Festival, under the direction of 
Mr. Carl Zerrahn, offered this year Gounod’s ‘‘ Redemption,” 
Rossini’s ‘* Stabat Mater,’’ and Bruch’s ‘‘ Arminius,”’ besides 
two afternoon Concerts with miscellaneous programmes. 
The principal soloists for these occasions were Miss 
, Clementine de Vere, Miss Gertrude Edmands, and Messrs. 
Geo. J. Parker and Myron W. Whitney. 

The principal feature of the fifth Buffalo (New York) 
Festival was the engagement of the Boston Symphony 
Orchestra, under its Conductor, Mr. Arthur Nikisch. The 
choral work, though a splendid body of 500 singers was 
employed, was restricted to the performance of two small 
| Cantatas, Massenet’s ‘‘ Eve”’ and (for the first time in this 
country) Krug Waldsee’s ‘ King Rother.” 

The Louisville (Kentucky) Festival had also as its 
principal feature the magnificent Boston Symphony 
Orchestra under Mr. Nikisch, but for all that did not 
neglect to give choral music its due share. Dvorak’s 
|‘ Stabat Mater” and Mendelssohn’s ‘Elijah’? were the 
two choral works performed with the aid of such magni- 
ficent artists as Miss de Vere, Miss Edmands, Mr. Whitney 
| Mockridge, and Mr. William Ludwig. 
| The Hampden County Musical Association gave its 
Annual Festival at Springfield, Massachusetts. Mr. Geo. 
Chadwick was the Conductor, and the programme com- 
prised the following choral works: Rossini’s ‘ Stabat 
Mater,’ Gounod’s * Out of darkness,’”? MacCunn’s “ Lord 
| Ullin’s Daughter,” Schubert’s ‘Great is Jehovah,” 
selections from Gounod’s ‘Philemon and Baucis,” and 

loratio W. Parker’s “‘ The Kobolds,” which was composed 
| for this occasion and obtained an unqualified success. 

| The Indianapolis Festival, conducted this year by Mr. 
Theodore Thomas, had Rossini’s ‘Stabat Mater,” 
| Mendelssohn’s ‘‘ Hymn of Praise,” and Verdi's “ Requiem” 
as the principal choral numbers. Other choral Concerts 
| which took place during the last month were as follows: Ann 
| Arbor (Michigan) University Musical Society (Conductor, 
|Mr. A. A. Stanley), Gounod’s “ Redemption.’ Oratorio 
| Society of Baltimore, Gounod’s “ Mors et Vita’’ (Conductor, 
| Mr. Fritz Fincke. Boston, ‘‘ The Cecilia”? (under Mr. B. 
J. Lang), miscellaneous part-song programme. Boston 
| Singers’ Society (under Mr. Geo. L. Osgood), historical 
|programme. Chicago Apollo Club (under Mr. W. L. 
| Tomlins), Verdi's ‘Requiem.’ Dayton (Ohio) Phil- 
| harmonic Society (under Mr. W. L. Blumenschein), Gade’s 
| « Spring’s Message,” Gounod’s “ By Babylon’s Wave,” and 


| 
| 
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Barnby’s “ Rebekah.” Des Moines Philharmonic Society | reference. The instruments are fully described, they are 


(under Mr. M.L. Bartlett),‘‘ Elijah.” Detroit Musical Society | 
(under Mr.A. A. Stanley),Gouncd’s “ Redemption.”” Hosmer 
Hall Choral Society, of Hartford, gave Dudley Buck’s 
«Light of Asia,” conducted by the composer. Middletown 
(Connecticut) Choral Society (under Mr. R. P. Paine), 
Bruch’s ‘‘Arminius.”” Schubert Vocal Society, of Newark, | 
New Jersey (under Mr. L. A. Russell), Jensen’s * Feast of 
Adonis,” Mendelssohn’s ‘*To the Sons of Art” and 
“Athalie.” Mendelssohn Club, of Philadelphia (under 
Mr. W. W. Gillchrist), Gade’s ‘ Zion” and miscellaneous 
part-songs. Pittsburgh May Festival, with miscellaneous 
programmes and Rossini’s ‘*Stabat Mater’ and Haydn Ss 
“Imperial Mass.”’ Pittsfield (Massachusetts), Hoffman’s 
“Melusina” and Rossini’s ‘* Stabat Mater ” (Conductor, 
Mr. R. Mietzke). The Mozart Association of Richmond, 
Virginia, three days’ Festival, with Bruch’s * Fair Ellen” 
and Rossini’s ‘‘ Stabat Mater.” 

A new Choral Society in our neighbouring city, the 
Brooklyn Oratorio Society, under the conductorship of 
Mr. J. van Olinda, introduced itself to the musical public 
with a creditable performance of Haydn’s ‘ Creation.” 

The Choir Guild of the Deanery of Butfalo gave a mag- 
nificent Choral Service on Ascension Day at St. Paul’s | 
Church, Buffalo, under the conductorship of Mr. Samuel 
J. Gilbert. The chorus, comprising nearly 300 voices, was 
well trained, and sang with great precision and much feeling. 
Asimilar service took place at the Auditorium of Chicago, 
where the choirs of the Chicago Diocesan Choir Association, | 
consisting of over 1,000 choristers, gave their third annual 
Festival, under Mr. H. D. Rousy. 

On the rith inst. the twenty-fifth anniversary of Dr. A. H. 
Messiter’s incumbency as Organist and Choirmaster of 
Trinity Church, of this city, was celebrated in an elaborate 
Musical Service. Mr. E. M. Baroman, formerly assistant 
organist of Trinity, opened the Service with Smart’s 
Festival March, after which Messiter’s Processional Hymn, 
“Sing, ye faithful,” was sung by over a hundred of the 
“qld boys,” who had formerly sung in the Choir, 
and had come together to honour their former master. 
Gounod’s Second Communion Service for male voices was 
then finely performed by the same body of men and 
about twenty boys. The Service closed with the 
Hymn, “‘ Now thank we all our God,” sung in unison by 
the whole choir of 130 voices. The whole was under the 
direction of the assistant organist, Mr. Victor Baier. In 
the evening a dinner was given in honour of Dr. A. H. 
Messiter, where a number of letters were read which had 
been received from a number of eminent English composer: 
and one from Charles Gounod. 








THERE is little to be said concerning the last two 
Concerts given by Mr. Albeniz in St. James’s Hall, on the 
4th and 18th ult. On the former occasion the Spanish 
pianist gave some of Chopin’s pieces, including the Polo- 
naise in A flat, with good effect, but was heard to greater 
advantage in two of his own piquant little sketches. Mr. 
Johann Kruse played Tartini’s Violin Sonata in G minor, 
and joined the Concert-giver in Schubert's Rondo Brillante 
in B minor (Op. 70). Songs were added by Miss Liza 
Lehmann and Mr. Wilfrid Cunliffe. At the final Concert, 
which was given for the benefit of the Ibero-American 
Benevolent Society, the programme commenced with a 
Pianoforte Trioin E, by Tomas Breton. Thisisa scholarly, 
vigorous, and effective work, though not, perhaps, remark- 
able for originality of ideas. The best movement is the 
third, virtually a Scherzo, though not so in title. It was 
excellently played by Messrs. Albeniz, Kruse, and De 
Munck. Mr. Albeniz’s solos included five of Scarlatti’s little 
pieces, in which he is always heard to advantage, and Mr. | 
Kruse played Mendelssohn’s Violin Concerto with the 
composer's own pianoforte accompaniment. 








Tue descriptive Catalogue of Musical Instruments 


recently exhibited at the Royal Military Exhibition, London, 
18go, containing specimens of wind instruments, many 
unique, from the earliest in existence up to those of most 
recent type, compiled and edited by Captain Day, will soon 
be in the hands of those who are interested in such matters. 
The publication will doubtless become a valuable book of 


| as possible, been adhered to. 
| has been prefaced by a carefully written introductory essay. 


| Appendix. 


|in heliogravure, and numerous woed engravings form the 


set out systematically under their respective families 
and classes, and a chronological arrangement has, as much 
Each family of instruments 


Musical pitch, a subject of ever-increasing importance, has 
not been left unnoticed, and a learned essay from the pen 
of a well-known authority upon this subject appears in the 
A series of twelve artistically executed plates 


pictorial illustrations. 

Tue sixth annual Concert of the South Hampstead 
Orchestra was given at the Hampstead Conservatoire on 
Friday, the 5th ult., under the direction of Mrs. Julian 
Marshall. The programme consisted of Bach’s Concerto 
in D minor, for two solo violins and string orchestra 
played by Miss Susan Lushington and Mr. A. J. G. 
Slocombe; Schumann’s Symphony in B flat—a very satis- 
factory performance; Dvorak’s Romance and Polka from his 
Suite in D; Massenet’s ‘‘ Angelus”; and Overtures by Beet 
hoven and Weber. The Society is doing admirable work, the 
tone and attack being decidedly good, and Mrs. Julian 
Marshall is to be congratulated upon the very satisfactory 
result attained. Mrs. Henschel sang ‘* My mother bids me 
bind my hair”? (Haydn), ‘Auf Flugeln des Gesanges” 
(Mendelssohn), and other pieces in a very charming manner 
Mrs. Henschel had the advantage, as usual, of her husband's 
highly artistic accompaniment. 

Ar an Evening Concert, given under distinguished 
patronage by Miss Avice Boxall, on the 22nd ult., at 
Steinway Hall, the lady Concert-giver appeared in the 
double capacity of harpist and pianist. ‘Lhere was an 
interesting programme, which included two harp duets | 
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the pianoforte. Miss Boxall was ably assisted by Miss Hilda 
Meredith, who piayed a Ballade and Polonaise for violin by 
Vieuxtemps, and by Miss Hannah Jones, Miss Maud 
Cunninghame, Messrs. Maldwyn Humphreys, and David 
Hughes, whose vocal contributions met with the hearty 
appreciation of the audience. Mr. Learmont Drysdale 
was the accompanist 
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hult., which opened with the Andante tor two piancforte 
by Schumann, in which Miss Travers was associated with M1 
Charles Gardner. ‘The lady pianist also subsequently played 
with perfect technique and admirable verve Mendels: 
‘** Variations Serieuses,” and, in conjunction with M. Albert 
two of the Salonsttcke, for pianoforte and violoncello, by 
Rubinstein, in the performance of which both artists met with 
most well-deserved ise. Mr. W. H. Cummings 
delighted the audience with Purcell’s “ Knotting Song,” as 


onn s 


















Iso with his own tun and ive rtet 
‘* Peace to the dreamer,” wh vas, moreover, most efiec 


Mdlle. Marie de Lido, Miss Marian 
er Morse, and the composer. 


tively interpreted by 
Mckenzie, Mr.C. W 





Mr. Ernest Fow es gavean excellent Chamber Concert at 
the Princes’ Hall on the $ The programme included 
a Pianoforte Trio in D his own pen, which proved 
to be a carefully written, and, generaily speaking, musician 
like work, if not remarkable for originality. Another inter 
esting number was Dr. Hubert | 











arry’s very Brahms-like 
Pianoforte Quartet in A flat, the best portion of which is 
decidedly the slow movement. Mr. Fowles gave a fine 
reading of Beethoven’s Sonata Appassionata, making 
allowance for a slip of memory in the last movement. He 
was assisted in the programme by Messrs. Ludwig, Gibson, 
and Whitehouse, and Madame bertha Moore. 


A pLeASANT Chamber Concert was given by Mr. Réné 
Payne at the Steinway Hall on the 3rd ult. Mr. Payne i: 
a capable violinist, and his execution of solos by Franz 
Ries and Wieniawski was very praiseworthy. He was 
assisted in the programme by Mr. Leo Stern, an excellent 


| violoncellist, and by Mr. Charles Reddie, a good pianist. The 


audience did not seem to care much for Mr. Tito Mattei’s 
showy but flimsy pianoforte solos, but much applause was 
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who has a fine mezzo-sopranovoice. Mr. Reginald Groome 
and Mr. Orlando Harley also took part in the Concert. 


Mr. Cart Fucus, an able violoncellist, gave a so-called 
Recital in the Princes’ Hall on the 3rd ult. He showed 
himself a very refined, if not a very powerful, executant in 
a Sonata in F, by Marcello, and various minor solos. Dr. 
Hubert Parry’s Trio in E minor was to have been included 
in the programme, but Mr. Willy Hess being unable to 
appear through illness, Brahms’s Sonata in E minor, for 
violoncello and pianoforte (Op, 38), was substituted. Mr. 
Leonard Borwick was the pianist, and Miss F. B. Taylor 


contributed some songs in place of Madame Amy Sherwin, | 


who was also indisposed. 
On Sunday evening, the 14th ult., Mr. C. H. Kempling 
gave an Organ Recital, with orchestral accompaniment 


| Klauser returns of course to purely statical methods; and 
| the same principle seems to override his healthier dynamic 
| views, when he comes to the key and key relationship, 
| His key consists of twenty-seven tones, including some 
; double sharps and double flats. As a merely didactic 
| system of connecting the tones of the scale, or of the 
Septonate, by sharps and double sharps as “ up-mediates,” 
and by flats and double flats as ‘‘ down-mediates,” it js 
quite intelligible ; but no rational principle of key relation. 
ship could be evolved from such a hand-to-mouth system, 
This Mr. Klauser seems to see himself, or he would have 
told us much more about it. He knows that what we all 
| want is a comprehensive system of key-relationship. Ina 
| projected system of notation, which at present he thinks it 


by the Dulwich String Orchestra, under the direction of ' would be premature to fully disclose, he runs away with 


Mr. Arnold Dolmetsch, at St. John the Divine, Kennington. | 


The programme included Handel’s Tenth Concerto for 
organand orchestra and several organ and violin solos. A 
word of praise is due to the orchestra for the performance 
of the Variations to Haydn’s Austrian Hymn. The choir 


sang “O gladsome Light ” (Sir A. Sullivan) and ** God is | 


a Spirit’ (Bennett), without accompaniment. 

Mr. Warwick JorpANn has been presented by the 
members of the congregation of St. Stephen's, Lewisham, 
with a grand pianoforte, as a testimonial of their appreciation 
of his connection with the church for twenty-five years. 





REVIEWS. 


The Septonate and the 
System. By Julius Klauser. 


Centralisation of the Tonal 
| Milwaukee: William Rohlfing and Sons. 


Mr. KLAuser’s idea is to reduce all musical problems to 
: ! Pee 
a question of tonality, and to shorten known devices that 


| the tuners’ signs, the grave and acute accents he wants to 
| use as substitutes for sharps and flats, as g, g’, g”, and g° 
i(g flat) g~ (g double-flat), &c. We see no objection, ex- 
cepting that the signs are already devoted to another 
purpose, and as modern music “ fades,” there is no knowing 
how soon they may be wanted. 

In his general theory, Mr. Klauser makes a great show 
lof his ‘conception ”’ that ‘tones are distinct, cannot be 
| modified, do not move—intervals are distinct, chords are 
distinct—so-called inversions and changed chords are not 
conceivable.” ‘‘ Flats and sharps,” he tells us, ‘ are only 

signs.” He forgets to add that they are sometimes em- 
ployed as dynamic signs; and in further elucidating this 
long since discussed question, he shows us exactly where he 
is when he goes on to preach that ‘‘a prime can no more 
be converted or inverted into an octave than the figure 1 
can be turned into the figure 8. To invert anything is to 
;change the relation of things by turning them upside 
| down; however, it does not mean to change the things them- 
jselves: this is what is done in musical theory by the 
| formula 


| 
| 
| 
| 


are already short and have the same object. His Septonate | 


consists, in the first instance, of two conjunct tetrachords ; 
that is, with the tonic in the centre. The sounds under 
the tonic he re-numbers backwards way, and makes use of 
the letters o and u, standing respectively for over and 
under, to distinguish the sounds in the upper from those in 
the lower tetrachord, in this way: 

G : d 

; 3 KK, ; Dyy-- > 


Maas owe r @2 03.04 
When the figures represent ‘* chord centres”’ he employs 
Roman numerals. ‘The dominant triad has the “ index ” 


u 1V., meaning ** under dominant’; and the subdominant 


triad is o IV., meaning * over-dominant.” This reversal of 
usual methods is a result of Mr. Klauser’s melodic and 
dynamic views. Inthe old harmonic system of adjacent 
triads the chord-bearing sounds of the scale are laid out in 
fifths—l, C,G. Mr. Klauser lays them out Greek fashion, 
melodically in fourths. A dissonant chord, such as the 
chord of the dominant seventh, he marks u IV. 7, He 
recognises only the triad and the chord of the seventh ; and 
going a little farther than some of his predecessors, he 
calls ninths, elevenths, and thirteenths ‘ bye-tones,” or 
auxiliaries. 
named “ principals,’ and they form what Mr. Klauser calls 
the “ key-track.”” Each sound or tone is a ‘ Klangtone.” 
Theoretically it represents a major triad. In harmony, the 
tones 1, 3, and 5, he callsharmonics, or, as we generally say, 
‘harmony notes.’ ‘The 7th is a dissonant harmonic and, 
as already said, the 2, 4, and 6 are ‘“bye-tones.”” Mr. 
Klauser, from long experience as a teacher, assures us that 
his Septonate, which reduces the ordinary scale to seven 
tones, and their notation practically to four symbols, 
enables his pupils, and very young pupils, to analyse the 
tonality of any passage and resolve it into one of the 
three relationships comprehended in a ‘key tri-unity,” 
meaning, as we understand it, the ‘ Septonates”’ of G, C, 
and F. 

In regard to his views on the ‘centralisation of the 
tonal system,’’ they seem to be founded on the rather old 


The seven sounds of the heptachord are | 


a jth is supposed to become a 5th by inversion, but it does 
jnot. IF over Cis a 4th, F under C is a 5th; the upper 
| and lower I’’s are two distinct tones—the two steps are two 
| distinct melodies—the one is by no means the other turned 
upside down. A tone being individual cannot be turned 
| upside down, and therefore inverted tones are inconceivable.” 
All this is singularly misrepresented. Mr. Klauser, with 
|his many attainments, which we can see for ourselves 
and sincerely recognise, does not understand inversion. 
The subtle-minded people from whose musical system he 
has borrowed two-thirds of his book explained some cen- 
| turies ago the dilemma in which he, in common with many 
| musicians, appears to be with regard to the unison being 
| the inversion of the octave. No one has supposed that as 
}absolute facts, or as a question of absolute pitch, “F 
over’ can be the same thing as ‘“* F under.’’ Mr. Klauser 
| seems to see himself that inversion “changes the relation 
ofthings.” The relation wanted is not of F over to F 
under, but the common relation of both to C. This is the 
embryo of that tonic relation upon which Mr. Klauser 
founds his Septonate, and which throughout his work he is 
continually muddling up with contrapuntal methods and 
statical principles, Our chief objection to the Septonate Is 
that while reviving in one respect the ancient Greek 
imethod of Sol-faing, the reversed notation of the lower 
|tetrachord suggests a mere singing-master’s notion of 
| counting intervals downwards as well as upwards; when 
| the object is not the singing or playing of the intervals, 
| but to determine their tonic relation. We havea suspicion 
i that what looks to us like a certain mystification on Mr. 
Klauser’s part when in another part of his book he is 
lovingly comparing his Septonate with the scal:—the 
‘* Octotone,’’ as he calls it—arises from a simple oversight 
|in numbering the octave of the tonic 8. This represents 
| what might be called ‘interval relation ’’—that is, figured 
bass and contrapuntal inversion over again. The scale, 
| whether it be composed of eight notes, or seven, or four, Is 
beyond all things a question of tonic relation. The tonic, 
as Mr. Klauser says, in whatever “stratum “ or register it 





suffi 
mer 
estal 
the 

instr 
histc 
with 
purs 
scier 


of the 
aerard 
e, Mr, 
S; and 
namic 
nship, 
some 
dactic 
of the 
ates,” 
it is 
ation- 
ystem, 
have 
ve all 

Ina 
nks it 
' With 
nts to 
nd g 
1, €X- 
other 
wing 


show 
ot be 
5 are 
2 not 
only 
- em- 
+ this 
re he 
more 
ure I 
is to 
pside 
hem- 
’ the 


THE MUSICAL TIMES.—Juty 1, 1891. 





———— . " . * > e 
appears, Is T. rhat is so; otherwise we may go on, 8, I5, 
y2,ad infinitum. Another objection to the Septonate is its 
apparent limitation to three relationships, which looks very 
like a retrogression towards the “ adjacent triads." Hence 
Mr. Klauser seems hampered in explaining the action of 
his mechanical device when the progression is from one 
chord to another, having between them no note in common. 


Mr. Klauser does not thoroughly carry out the dynamic | 
| of studies embodied in the work ; 


principles from which he starts, and is naturally lost when 


| basis claimed for 


he endeavours to explain an octave mode, and calls the | 


relative minor a modulation to the key of AZ when, in his 


examples—nothing more or less than Greek scales—-he | 


describes it as an ‘‘incident” in CZ. Exactly the same 
question occurs in his endeavour to abolish chord inver- 
sions. It is the notation of old figured bass he evidently 
wants to abolish, not the chords. 
the several positions of chords as so many ‘ forms” of 
a key-klang "’ is trifling with words. 

It is not until he explains his ‘‘ Melo-rhythmo-harmonic” 
principle of progression that Mr. Klauser falls loyally into 
the ranks of what he calls ‘* musico-psychologists.”” The 
principle is partly founded upon * the line of least resist- 
ance’ and on ‘‘accent,’’ which, as he says, ‘determines 
harmony.’ The bit of science about ‘resistance’ has 
already been utilised and has the same meaning as “ con- 
tiguity,’’ an old musical principle. With his principle of 
progression Mr. Klauser has discovered that much of what 
we are still taught concerning ‘leading notes” is 
erroneous, and that unless the No. 7 of the scale—the u 2 
of the Septonate—resolves on the tonic, it is not a leading 
note at all. His melo-rhythmic devices enable him to 
explain “ bye-tones’’—that is, auxiliaries —more clearly and 
fully than we have ever seen the subject explained in any 
treatise, although he has nothing absolutely new to tell us. 
He makes a feature of what he calls the ‘ Prominent 
voice ’---the cantus—which he seems to think does more 
than suggest, and, as we understand him, ‘‘ determines the 
concomitant harmony.’’ When Mr. Klauser arrives at the 


subject of modulation, we feel quite at home, in spite of 
the septonal undertones and overtones, that are rather a 


nuisance. \Vhen, in changing the key, Mr. Klauser says 


I O4 03 
C Cc B 


C G 


Keys 


Spinola would have said simply 1, 4, 3. and the Galin- 
Chevé and Tonic Sol-fa methods say the same thing in 
their own way. “Plus ca change, plus cest la méme 
chose.’ We acknowledge that in musical theory small 
distinctions make large differences. Mr. Klauser’s new 
work is a veritable bazaar of musical curios collected from 
all quarters and periods. We can pay him as a theorist 
the high compliment of saying that in the arrangement of 
his wares he is not a good ‘window dresser.’ No true 
theorist ever was. The critical and philosophic essays on 
Higher Education and Voice Culture the volume contains 
will, to the general reader, prove the most entertaining portion 
of his book. We are inclined to think it is the most 
valuable portion. The essays should nevertheless have 
been published separately. They only interfere with the 
author’s confessed object—the explanation of ‘a new view 
of the fundamental relations of tones, and a simplification 
of the theory and practice of music.” 


Grundziige dey Theorie der Tonkunst. Fin Lehrbuch 
auf wissenschaftlicher Grundlage verfasst. Von Anton 
Huber und Josef Press]. { Hanover: J. Bacmeister. | 

Ir has been the praiseworthy endeavour of the joint 
authors of this handy volume to combine therein what- 
ever has appeared to them most essential in the various 
subjects constituting the science of music, in an abridgment 
sufficiently concise to arrest the attention and impress the 
memory of the student, and yet exhaustive enough to 
establish, in a measure, the “scientific basis’? claimed for 
the work on its title-page. Thus the elements of musical 
instruction proper, of harmony, of acoustics, of musical 
history, are treated and their inner relationship is shown 
with sufficient clearness to enable the tyro musician to 
pursue the further study of the several branches of the 
science in a profitable way. The plan here adopted is 


To reinstate as he does | 
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novel one, and as such it certainly 
interest, albeit the strictly scientific 

the volume may be here and there 
lost sight of. Some polemical discussions in connec 
tion with our enharmonic system would have been 
better omitted, as tending to bewilder rather than instruct 
the student. On the other hand, we gladly welcome the 
admission of the historical element into the curriculum 
a subject the value of 
which as an adjunct to a sound musical education cannot 
be too earnestly insisted upon. Not that we on our part have 
any special reason to thank the authors for their historical 
survey of the development of musical art, seeing that the 
share allotted to this country in the progress of the art, 
“since the days of Palestrina,” is summed up, with 
epigrammatical succinctness, it is true, but scarcely with 
accuracy, in the following ‘ representative names of 
3ritish composers and instrumentalists—viz., ‘* Charles 
Burney, John Field, Henry Bertini, E. Parish-Alvars, 
Henry Litolff, and others!’ The ‘and others,”’ though 
convenient for safety, is, however, hardly sufficient to cover 
the absence of any knowledge whatever on the subject 
involved in this remarkable summary. However, the 
authors are not the only foreign writers who come to grief 
when touching upon the subject of English music, and the 
above quotation should not be accepted as a criterion of the 
value of the information generally conveyed in this volume, 
which, as a whole, forms a useful and interesting addition 
to the existing hand-books for the study of the scientific 
elements of our art. 

(1.) Vier Lieder fiir Singstimme mit Clavis 
Beglitung (Op. 46) (2.) Albumblatter fur Pianofort 
(Op. 48). Von Algernon Ashton 
[Berlin : Ries und Erler.] 





no doubt a 
commands our 
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Tues four songs are published with the original 
German words by Emanuel Geibel, and a very good sing 
able English version by D. V. Ashton. They are all 
thoughtful and well-written songs, designed to please the 
artistic mind rather than to minister to popular fancy. 
The first, ‘* Ich lieg’ im tiefen Schachte,” is a quiet expressive 
melody; the second, ‘* Wohl flog mit rothen Wimpeln 
einst,” is more passionate in style as is necessary to suit 
the character of the words: the third, ‘* Durch die wolkige 
Maiennacht,” is a charming idea well carried out for voice 
and accompaniment ; and the fourth, ‘* Wenn es rothe Rosen 
schneit,”’ is a song which could be made most effective by 
a clever and sympathetic vocalist. 

The Albumblatter are ably written pieces such as 
would delight players who do not fear to make themselves 
acquainted with the peculiarities of a composer who strives 
to be original. 


Psalm xlvi. (Deus noster refugium). Set to music by 
Albert E. Wilshire. | Novello, Ewer and Co.] 

Ar no very distant period the number of Cantatas avail 
able for Church use was very limited. With praiseworthy 
readiness several rising composers have turned their atten 
tion to remedy the deficiency, and there is now a prospect 
of a plentiful supply. One of the latest works of this kind 
is Mr. Wilshire’s Setting of the 46th Psalm. It contains 
many points of excellence which will doubtless commend 
it for use in those places where it will help to satisfy a need. 
It is arranged in eight numbers: a boldly designed instru- 
mental introduction, an opening chorus, ‘God is out 
hope’’; a soprano solo, ‘* The rivers of the flood,” in 
which ingenious use is made of the themes employed; an 
excellent duet, ‘The heathen make much ado,” for tenor 
and bass; a chorale for five-part chorus, founded on 
Croft’s “ St. Anne’s”’ tune; a tenor solo, “*O come hither,” 
with a graceful accompaniment; a quartet, ‘be still 
then,” for voices alone; and a “Gloria Patri,” the chief 
feature of which is a boldly designed and effective fugue, 
which brings this noticeable work to an impressive end. 

Scottish Church Music: its Composers and Sources. By 
James Love. | William Blackwood and Son. 

THE author of this excellent book has taken the Hymnals 
and Psalters in Common use in Scotland by the congregations 
of various denominations of worshippers, and has compiled 
a most interesting account of the several composers living 
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and dead, British and foreign. ‘The amount of painstaking 
research which the work suggests is highly creditable, and 
the number of facts brought together shows an amount of 
perseverance and industry rarely found in works of this 


kind. The composers whose music is found in the several 


books are of all shades of theological opinion, for many of 
books in use in Scottish 


the tunes in the well-known 
Churches are popular with religious communities of all 
grades. The biographical notices exhibit no bias of opinion, 


therefore the book will be acceptable to all interested in the 
There is an Appendix containing 


subject of Hymnology. 
a list of the chief books of Psalmody published in Scotland, 


from the early part of the eighteenth century, which adds 


largely to the value of the book. 


The Silver Star, A Cantata for Female Voices. 
composed by N. Kilburn. | Novello, Ewer and Co.] 

THE story and the words of this Cantata, furnished by 
Mr. E. Oxenford, are well fitted for musical purposes, even 
though the legend has escaped the notice of those who find 
places in the records for such things. The music itself 
for soprano and contralto soli voices, with two-part chorus— 
is most attractive, and is withal mest cleverly constructed. 


Music 


The melodies are full of those engaging qualities which help | 


the attractiveness ofa work to singers and to hearers, and the 


art of the musician is displayed to the best advantage in the | 


treatment. Altogether it may be confidently recommended 


to those female voice choirs which are desirous of adding | 


to their réperteires music which is pleasing and interesting, 
and well worth the trouble of studying. 

Vier Clavierstiicke. Von 
Sarabande; No. 2, Courante; 
Landler. [Forsyth Brothers. 

No. rin this collection is, perhaps, scarcely sufficiently 


Wilm. No. 1, 
Gavotte; No. 4, 


Nicolai von 
No: 3; 


stately to satisfy us as a model Sarabande ; but, apart from | 


this objection, it may be recommended as a well-written 
piece, and as a fair specimen of the composer’s facile style 
No. 2, a melodious and flowing Courante, in C minor, 
should become a favourite with nimble pianists, if only as 
a good exercise. No, 3 stands out as a genuine Gavotte— 
not only in the form, butin the spirit, of this old dance— 
and No. 4 has all the grace of a true Styrian melody. The 
composer of these unpretentious sketches may very prob- 
ably win success in more important pieces, but what he has 
done he has done well. 


The Return of Israel to Palestine. A Sacred Cantata. 

By John M. W. Young, Organist of Lincoln Cathedral. 
i Novello, Ewer and Co. | 

IN an ingenious compilation of Scriptural texts and 
portions of the Prayer Book, the author of Mr. Young's 
libretto has foreshadowed the effect of the realisation of the 
dream of the Children of Israel. The music associated 
with these words is ably written, and is indicative of much 
reverent feeling. 
from one who has had a long experience, are well laid out 
for effect. The solos are fully expressive, and the choruses 
are excellent. The lovers of the old English school of 
Church music will find much to admire in the Cantata, 
and will doubtless commend the composer for adherence 
to a style which has many merits. 


Short Settings of the Holy Communion. 
Alfred Redhead; and No. 18, by Hugh Blair. 
| Novello, Ewer and Co. 
SiupLicity has obviously been carefutly studied by the 
composers of these Communion Services. The setting in D 
of Mr. Redhead is in unison throughout, and it may there- 


0. 17. by 
No. 17, by 


fore be sung by trebles only or by all the voices in octaves. | 
That of Mr. Hugh Blair, in F, is partly in unison and | 


partly in four-part harmony of the easiest character. 
The style of both is uniformly chaste and unpretentious. 
It need scarcely be added that the settings include the 
Benedictus and the Agnus Dei. 


The Office of the Holy Communion, set to music tn the 
key of E flat, and Anthem, © Give peace in our time, O 
Lord.” By C. E. Miller. | Novello, Ewer and Co. | 

Mr. MILLER has in this composition added to the store 
of thoughtful yet straightforward settings of the Service. 


The voice parts, as might be expected | 


congregations will be pleased with the melodious ang 
reverent character of the music. There are two settings 
of the Benedictus and Agnus Dei which may with pro. 
priety be sung as anthems or introits. Attention may also 
| be directed to a devotional setting of the words “ Give 
| peace in our time, O Lord,” by the same composer, who has 
| introduced an example of quadruple counterpoint without 
|in any way sacrificing the melodiousness of the music, 
Une noce Villageoise. Six morceaux de genre. Com. 
posce par Graham P. Moore. | Pitt and Hatzfeld.] 

| Uwnper the title of a village wedding the composer has 
arranged six tolerably easy and attractive little pianoforte 
| pieces each complete in itself, and the whole making an 
| interesting series. They are written in modern style and 
| display much musicianlike ability, which will commend 
| them to the taste of those who would use them as an intro. 
| duction to more elaborate works. These the composer has 
supplied in his artistically written ‘ Fiinf Klavierstiicke,” 
|Op. 22 (Breitkopf und Hartel). These are admirable 
concert pieces, bright and original in style, and effective 
|in their several themes. They are inscribed to Herr 
| Paderewski. 


The Boy’s Voice. 








By J. Spencer Curwen. 
{Curwen and Sons. ] 

Tuis is a prettily printed book of the opinions of those 
who have had some experience in dealing with the voices 
of boys ‘tin choirs and places where they sing.” The 
|compiler, in his preface, acknowledges the help he has 
obtained, and states that ‘some of the most useful sugges. 
tions for ordinary Church Choir work will be found to 
proceed from writers holding no great appointment, but 
seeking quietly and unostentatiously to produce good results 
from poor material.” 


The Musical Year Book of the United States. By G. H. 
Wilson, of Boston. {Hamilton, Worcester, U.S.A. |} 

Tue eighth volume of this useful and valuable little pub- 
lication has appeared. It gives details of the new and 
important musical works presented in America, either for 
the first time or otherwise, during the course of the year 
1Sgo-gt, and a quantity of interesting particulars concerning 
the progress of music in the States. The present volume, 
with the seven which have preceded it, forms an epitome 
of musical history in the cities whose doings are therein 
recorded, told in a brief yet lucid form. 





FOREIGN NOTES. 

THE programme of the celebration of the centenary of 
Mozart's death, to be held in Salzburg on the 15th, 16th, 
and 17th inst., has now been definitely arranged. On the first 
day the Master’s Requiem will be performed in the Dom, 
the Archbishop celebrating Mass. In the evening there will 
be a torchlight procession to Mozart’s monument. A poem 
by Grillparzer will be recited on the occasion. On Thursday, 
the 16th inst., the first Concert takes place in the Aula 
| Academica, when the Overture and other numbers from 
the ‘* Zauberfléte,” and the Symphony in G minor, will be 
performed, and Madame Essipoff will play the Pianoforte 
Concertoin D minor. In the afternoon a visit will be paid to 
ithe little summer house in which Mozart composed the 
‘“Magic Flute,” situated on the Mount of the Capucines, 
with a beautiful view over the city. On the third day the 
j}second great Concert will be given, comprising a string 
quartet, airs from ‘“ Cosi fan tutte’ and “ Die Entfiihrung 
aus dem Serail,”’ a number of songs, and the “ Jupiter” 
|Symphony. The day will end with a performance of 
“Le Nozze di Figaro” in the theatre, with an epilogue 
written and spoken by Baron Berger. There will be an 
excursion to the Kénigssee, on the following day, by those 
who take part in the Festival, and who are expected 
jto include Mesdames Marie Wilt, Bianca Bianchi, Herr 
'Gustav Walter, and other prominent members of the 
| Vienna Opera; the members of the Vienna Philharmonic 
| Society, the Cathedral Choir and Choral Societies of 
| Salzburg, and the Helmesberger Quartet. ee ’ 
| After the termination of the eleventh Silesian Musical 
| Festival last month, a Concert was given at the Gorlitz 


Bs , " b 
| Festhalle, before a crowded audience, in memoriam of 








The student of composition will admire the ingenuity | Ludwig Deppe, the former Conductor of these annual 
shown in the construction of the numbers, and choirs and gatherings. The programme included several compositions 
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by the deceased musician, notably a Symphony in F major, 
which met with an excellent interpretation under the direc- 
tion of Herr Felix Weingartner, of Berlin. 

Pietro Mascagni’s ‘ Cavalleria Rusticana”’ was performed 
jast month, for the first time in Berlin, by the Operatic 


Company of Angelo Neumann, who are giving a series of | 


rformances just now at the Lessing Theatre. The recep- 


tion of the work was, as elsewhere, an enthusiastic one, and | 
the performance has already been several times repeated. | 


Herr Lessmann, of the Berlin Allgemeine Mustk Zeitung, 
whose predilection for Wagner’s works is well known, con- 
siders the young Italian Maéstro to be “a born dramatist,” 


and adds: ‘“‘ Let us rejoice at the discovery, at last, and | 


outside the sphere of the Wagnerian art-work, of a composer 
of genuine and powerful originality, who is, moreover, likely 
to pursue his own path in the development of his gifts. 

The mortal remains of Johann Herbeck, the Viennese 
musician, and Musical Director of the Opera, have just 
been transferred from their previous resting-place to the 
Central Cemetery of the Austrian capital, where they have 
been finally consigned to a grave in the vicinity of that of 


Schubert, and where a handsome monument has _ been | 


erected to him by his numerous admirers. Herbeck died 
in 1877. 

Two new operas by native composers were brought out 
last month by the Dutch Opera Company, at Amsterdam, 
with some success—viz., ‘‘ Albert Beijlingh,’’ by M. Brandts 
Buijs, and ‘* Fleur d’Islande,” by M. Vant Krujs. 


The Baroness von Korif, one of the daughters of Meyer- | 


beer, has just presented to the Berlin Museum an interest- 
ing life-size portrait of the composer when only seven years 
of age; as well as the small pianoforte (which used to 
accompany the master on his travels), specially constructed 
for him by Pleyel, and considered a marvel of mechanical 
contrivance. 


Dr. Blumner, the able Conductor of the Berlin Sing- 


akademie, has been appointed to the professorship of 
composition in the musical department of the Berlin Royal 
Academy of Arts. 

The director of the Berlin Royal Opera has acquired the 
tight of first performance in Germany of Mascagni’s new 
operatic work, founded upon Erckmann-Chatrian’s novel, 
“L’ami Fritz.”’. The performance is expected to take place 
in November next. 

Several highly successful performances of Léo Délibes’s 
Opera ** Lakmé” took place last month, at the Krollsche 
Theater of Berlin, with Madame Marcella Sembrich in the 
title part. At the same theatre Flotow’s almost forgotten 
Opera, ‘* Indra,”’ was revived on the 15th ult. The subject 
of the libretto is an incident in the career of Camoens, the 
poet of the * Lusiad,”’ and the revival of the work met 
with much appreciation on the part of the Berlin public. 

The first scenic representation, at the Munich Hof- 
Theater, of Liszt’s ‘Saint Elizabeth,” took place on the 
14th ult., under Capellmeister Levi's direction, and produced 
a deep impression. 

The performance of the ‘‘ Nibelungen”’ Tetralogy, at the 
Dresden Hof-Theater last month, has attracted such 
numerous audiences from all parts of Germany and elsewhere 
that it has been decided to repeat it in the course of next 
month, when Herr Gudehus will sing the part of Siegfried. 

At a Concert given recently at Diisseldorf, in honour of 
Herr Max Bruch, Dr. Joachim played, for the first time, a 
new Violin Concerto in D minor, the third in number from 
the pen of that composer, which is described as in every 
way worthy of its predecessors. 


Beethoven’s Ninth Symphony met with an excellent , 


interpretation, under the conductorship of Herr Herfurth, 
on the occasion of the recent inauguration festivities of the 
newly founded University of Lausanne. 


We hear from Neu-Brandenburg of a very successful | 
performance of Handel’s ** Joshua,” under the direction of | 


Herr A. Naubert; additional or “ revised ” instrumentation 
from the pen of Herr Richard Schefter being introduced on 
this occasion. 

The important musical library of the late music-historian, 
Dr. A. W. Ambros, hitherto in private possession, has been 
purchased by the Imperial Library of Vienna. It includes 


anumber of highly interesting and valuable manuscripts, | 


among which may be instanced an Opera, ‘ Cyrus,” by 
Hasse; twelve Cantatas by Porpora, said to be in the 


| ; o,< a 
| composer's own handwriting ; and the Operas “ Iphigenia,” 
| by Leonardo da Vinci, and ‘ Alcibiades,” by Ziani. 

| According to the annually published statistics of the 
| Berlin Opera, there have been 278 performances of operatic 
| works at that Institution during the past year, out of which 
sixty-seven were devoted to Wagner, thirty five to Verdi, 
| twenty-five to Weber, eighteen to Mozart, and seventeen 
to Meyerbeer. Beethoven’s ‘“ Fidelio”” met with five 
representations. Three novelties only were introduced 
during the period in question —viz., Verdi's ‘ Otello,” 
Rheinthaler’s ‘*‘ Kathchen von Heilbronn,” and Marschner’s 
| ‘* Der Vampyr,” the latter being a “ novelty’ only at the 
institution referred to. 

Herr Alexander Strakosch has been appointed to a 
professorship at the Royal Musical and Dramatic Academy 
of Munich. 

Anton Rubinstein, whose official title is now that of an 
Imperial Russian Councillor of State, has been decorated 
with the high Prussian Order pour le mévite. The eminent 
pianist-composer is expected at Berlin during the present 
month. 

We are informed that the preliminaries for the pro- 
jected important International Musical and Dramatic 
Exhibition, to be held next year at Vienna, have been 
satisfactorily concluded, a sufficient Guarantee Fund having 
been subscribed for, and an influential committee been 
formed to carry out the scheme on a truly representative 
scale. 

On the occasion ef the Berlin meeting, last month, of 
the Society of German Musicians, the Allgemeine Musik 
Zeitung published, by way of a new departure, some very 
interesting analytical notices of the principal works (many 
of them novelties) performed in connection with the 
gathering. 

On the occasion of the recent anniversary of the birth of 
Richard Wagner, a performance of ‘ Lohengrin ” was 
|given at the Royal Opera of Berlin, without any curtail 
ment whatever, under the direction of the newly appointed 
| Conductor, Herr Felix Weingartner. 

The demand for tickets for the forthcoming Bayreuth 
Festspiele is said to exceed that of previous years. The 
proceedings of the Festival were announced to begin on the 
28th ult., with a fuil rehearsal of ‘ Tannhauser,”’ to be 
followed by * Tristan und Isolde.” The interval between 
the 1st inst. and the 6th will be devoted to the rehearsals of 
** Parsifal.””, From the 7th to the 13th inst. there wiil be 
rehearsals of the principal acts, and on the 14th, 16th, and 
17th inst. the whole of the three works will be finally gone 
through. There are to be, we may remind our readers, 
twenty public representations, commencing on the 19th 
inst. and ending on August 19. Ten performances are to 
be given of ‘ Parsifal ’’—viz., on the 1gth, 23rd, 26th, and 
2gth inst., and on August 2, 6, g, 12, 16, and 19; seven 
performances of ‘ Tannhauser "’—viz., on the 22nd, 27th, 
and 30th inst., and on Avgust 3, 10, 13, and 18; and three 
of ‘* Tristan und Isolde,” on the 20th inst. and August 5 
and 15. 

Liszt’s Oratorio ‘ Saint Elizabeth ’’ was performed last 
month at Leipzig, under the auspices of the Liszt-Verein, 
by the Singakademie of Halle, under the direction of Heri 
Reubke. 

Herr Nicolaus Oesterlein, the director of the unique 
Richard Wagner Museum at Vienna, has just completed 
the third and concluding volume of his interesting and 
exhaustive * Katalog einer Richard Wagner Bibliothek.’ 
The new volume contains much additional information 
concerning the master’s sojourn in Paris, and of the 
Zurich and Munich period of his career, besides numerous 
interesting particulars respecting a still earlier date. 
| Alexander Ritter’s comic operas * Der faule Hans” and 
“Wem die Krone?” highly commended by competent 
German critics, are to be performed during the coming 
season at the Dresden Hof-Theater, under the direction of 
| Herr Schuch. 
| A very successful performance is reported from Erfurt 
(of a new choral work entitled ‘* Winfred,” the poem by 
| Professor Herbst, the music by Herr A. Lorenz. The 
{work had been recently performed both at Stettin and at 
| Cassel, where it had attracted considerable attention. 





In the new Goethe “ Jahrbuch,” just published at Berlin, 
| there are a number of hitherto unpublished letters written 


| 
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to the great Weimar poet by Mendelssohn, Schubert, and | of the Royal Opera, in succession to Spontini, a complete 
other musicians of note. In one from Mendelssohn, | cycle of his operas will be given in commemoration of the 
written in 1831, he speaks of some paintings in the Art | centenary. 

Exhibition of the year, in Rome, as an idealist might speak | The preparations for the forthcoming performance of 
of modern realism. ‘There is much rubbish here. One | 





|‘* Lohengrin” at the Paris Opéra are being most actively 
artist has painted an anecdote, the point of which one has | pursued, and there is no longer any doubt as to the 
to seek in the notice in the catalogue. Another has painted | interesting event taking place in the course of next 
a murder; a third, a pestilence; a fourth, a couple of lepers! | September. M. Van Dyck has been definitely engaged for 
All possible crimes and maladies are vividly represented, as | the title part. 
if we had not enough in reality.” The fourth and last Organ Concert of the present season 
At a ‘monster Concert’ given last month in the Singer- | given by M, Alexandre Guilmant took place at the Paris 
halle, in the Prater, Vienna, a new Valse by Johann Strauss, | Trocadéro, on the 4th ult., the programme including the 
entitled ** Gross Wien,” was performed for the first time by | works of composers ranging from the sixteenth to the 
the united military bands of the Austrian capital, under the nineteenth century. The eminent Organist was assisted 
direction of the composer. The enthusiasm displayed by | on this occasion by a gifted pupil, Herr C. L. Werner, of 
the vast audience on the occasion is described as enormous, Baden-Baden, who, notwithstanding his Teutonic nation. 
and the performance had, of course, to be repeated. | ality, met with a very flattering reception. 
Amongst those who most heartily applauded the genial M. Philippe Flon, the Conductor of the Rouen opera, has 
** Walzer-Konig”’ was Johannes Brahms. |accepted a favourable offer for giving a series of per. 
An interesting performance took place last month, at | formances, with the personnel of his theatre, of “ Lohengrin” 
Berlia, of Max Bruch’s Cantata “ Frithjof,” by the Choral | in the principal towns of Spain. 
Socicty of the Berlin Teachers’ Association, under the A correspondent writes to us from Carlsruhe: “ The 
direction of Dr. Joachim, and in the presence of the | highly interesting experiment of a performance of Berlioz’s 
composer. The Concert was for the benefit of the orphan‘ Les ‘Troyens’ was repeated at the Hof-Theater. under 
fund of the Association in question. the direction of Felix Mottl, on May 31, and with 
The Vienna Minnergesang-Verein has just returned complete success. The stupendous work, this time, was 
from a most successful visit to Constantinople, where its | given entirely in the one day, the ‘Siege of Troy’ being 
performances were greatly appreciated. The Society also | presented at mid-day, and the second, or Carthage portion, 
performed before the Sultan, who was highly pleased, | in the evening. ‘The performance deserves a record in your 
conferring special decorations upon the members of the columns as a noteworthy achievement of disinterested 





committee, and presenting to all the singers, one hundred artistic zeal.” 
and sixty in number, the medal for arts and sciences. Among the works to be performed during the operatic 
The authorities of the Munich Hof-Theater haveissuedan | season at the Chateau d’Eau Theatre, of Paris, this summer 
Oilicial notification to the artists of that establishment, pro- | are Gluck’s ‘Le Cadi dupé” and Mozart’s © Cosi fan 
hibiting their acknowledgment, in future, of the applause tutte.’” M. Rosenlecker’s ‘La Légende d’Ondine ” will be 
of the audience, either during a performance, or even at the | the principal novelty. 
end thereof. This rule, perfectly justifiable froma purely! A drame lyrique, entitled ‘* Le Réve,” founded upon 
artistic point of view, is, however, to be relaxed on certain M. Zola’s well-known romance of the same name, was 
special occasions, such as an artist’s jubilee, the first | produced at the Paris Opéra Comique on the 15th ult, 
production of a new work, when artists, authors, &c., | Where it attracted some favourable attention. The author 
are conceded the privilege to bow their thanks to the public of the libretto is M. Louis Gallet, and the music, constructed 
at the conclusion of the performance. on Wagnerian lines, is from the pen of M. Bruneau, a 
Che performances at the Munich Hof-Theater of Corne- , young musician of undoubted talent, who made his début 
lius’s Opera “Der Cid’? have continued to attract much | as a dramatic composer some time since at the Chateau 
atiention during the past month, andthe work ofa composer | d’Eau. Mesdames Simonnet and Deschamps-J chin and 
who met with such scant encouragement during his lifetime | Messrs. Lorrain and Engel were the principal interpreters. 






appears to have secured a permanent place in the répertuire A new operetta is being performed, with great success, 

of the leading operatic stage of Southern Germany. just now, at the Coliseo dos Recreios, of Lisbon, the title 
The Municipal Council of Naples having just reduced | being * Tin-Ko-Ka,” and the composer Senhor Somava. 

the subvention hitherto granted to the San Carlo Theatre M. Camille Saint-Saéns has completed a new opera, 


of that town to an almost nominal amount, it is doubtful | entitled ‘ Proserpme,”’ which is to be first brought out at 
whether an impresario will be forthcoming to carry on the | the Paris Grand Opera. 

‘tformances of one of the principal operatic estabishments | A new opera, **Gennarello,” the joint work of two 
f Italy during the present season. brothers, Antonio and Gaetano Cipollini, the former being 
The recent performance by the Société des Grandes | the author of the libretto and the litter that of the music, 
Anditions Musicales, at the Paris Trocadéro, of Handel's} was brought out last month at the Manzoni Theatre of 
* {srael in Egypt,” although very well attended, met with ; Milan, and met with a fairly good success. The perform- 
but a qualified success, chiefly on account of the inefficient | ance, in which Mdmes. Leone and Ceresoli and the 
training of the choir, which, moreover, consisted of some | tenor Quiroli took part, is described as an excellent one. 


La) 
1 
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one hundred and twenty voices only. Madame Krauss A new opera, entitled ‘“* Manon Lescaut,” by the Matstro 
and M. Auguez were the soloists. | Puccini, is in course of preparation at the Teatro Regio, 
M. Destrée, the Charleroi advocate, has lost his case | of Turin. 

against the directors of the Brussels ThéAtre de la Monnaie | Auber, whose works are much neglected by the present 
for giving a somewhat abridged performance of Wagner’s | generation of his native France, meets with increasing 
“ Siegfried.” The redoubtable lawyer has, however, | favour with Italian audiences. At the National ‘Theatre, 
appealed to a higher tribunal, by whom the matter is being lof Rome, the ever-green * Domino Noir” is to be revived 
tried over again. at the opening performance of the forthcoming season. 


The centenary of the birth of Meyerbeer is to be celebrated | The principal works to be performed next season at the 
in a special manner, on September 5, at the Paris Grand|La Scala, of Milan, are ‘* Tannhauser,” ‘ Hamlet,” 
Opéra, where the composer achieved his most brilliant | ‘*Carmen,’’ and “ Les Huguenots”? A new opera, by 
successes. The performances on this occasion will com- | Alfredo Catalano, entitled * Vally,” will also be brought 
prise an act from ‘Le Prophéte,” the cloister scene from!out. It was hoped that Arrigo Boito’s much talked 
* Robert le Viable,” the last act from “ L’Africaine,”’ and |of ‘ Nerone’’ would also be produced here during the 





the fourth from “ Les Huguenots.” Invitations have been | season, but the work is said to be still far from completed, 
issued to all the artists still living who have taken leading | if, indeed, it ever will be. 
parts in the premieves of Meyerbeer’s works, and it isstated | A second edition has already been issued of M. Arthur 


that Madame Viardot-Garcia has underiaken to sing the | Pougin’s interesting volume, entitled “ L’Opéra Comique 
part of Fides in the fragment from ‘Le Prophéte.”” A | pendant la Révolution de 1788 a 1$01”’ (Paris: Savine). 

festival cantata, sung by the entire personnel of the Opéra, | Under the title of “ Le Crépuscule des Dieux,” M. Victor 
is to terminate the proceedings. At Berlin, where Meyer- | Wilder has just published, at Messrs. Schott’s, his transla- 


beer occupied for many years the post of Musical Director | tion of the final portion of the ‘‘ Nibelungen” Tetralogy. 
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There only now remains “ Parsifal”’ to complete the entire | Prominent | artists of the day—vocal and instrumental—appeared, in- 

Wagner’s recognised music-dramas in the French | ‘!uding the Mis Ella Russell and Emily Spada, Mesdames 
series of a c- | Antoinette Sterling, Belle Cole, and De Pachmann, and Messrs. 
version. he . . on | Kobertson, Plunket Gr eene, Marsh, Tivadar Nachéz, and De Munck. 
The seventh edition has just been published at Leipzig, | There was as an extra Concert at Christmas, in accordance with the 


of the late Dr. Franz Brendel’s ‘* Geschichte der Musik.”’ l ociety, when a performance 









| custom now fairly established by the 





gigas f Handel's Vessiah w \ The i k i i 
The author of this important work was the successor of |}. Layo oa ee make ae a b ~~ ng ge 2 —— 
A an nee ) ble as Lise 

Robert Schumann in the editorship of the Neue Zeitschrift | considerable influen ical taste in the North of Ireland 


fir Musik, and died in 1868. 

A Mass in C minor, written by the German Ambassador | 
at Vienna, Prince Reuss, was performed last month at the 
Chapel of the Vienna Hofbure. Dr. Hanslick, the well- 
known critic of the Newe Freie Presse, speaks of the work as 
being thoroughly musician-like, and a worthy example of 
devotional music. 

An excellent performance is reported from Gotha of a! parce 
new Cantata by Theodor Gerlach, entitled ** Luther’s Lob | J. H. Pearson 
der Musika.””’) The work was given by the Gotha Musik- included s 
erein, or the direction of Professor ‘Tietz, and is. 
characterised in the local press as a very valuable addition 
to the repertory of Protestant church music. 

Fraulein Maria Reinecke, sister of Dr. C. Reinecke, 
ipzig Conservatorium, has established an Academy 
of Music at Hanover. 

M. Hlawatsch, the eminent orchestral conductor at St. 
Petersburg, has, at the instance of the Government, started 
upon a tour of inspection in the Russian provinces con- 
cerning the status of musi instruction in the elementary 
schools of the various districts. 

At a charitable performance given last month at the 
Petit Trianon, in Versailles, and in which the artists of the 
Opera and of the Opéra Comiqne took part, the programme 

icluded Rousseau’s now seldom heard opera “Le Devin 
du Village,” and a bz yg ile selections from the last 
century composers Lulli, Gluck, Grétry, Rameau, Marais, 
and Noverre were arra nged by M Hansen. 

Some extremely rare volumes on musical subjects by 
early Spanish authors, forming part of the magnificent 
library of M. Ricardo Heredia, were placed under the 
hammer recently at the Hotel Drouot, of Paris. The most 
important of the number, in point of scarcity—viz., the 
“Claracion de instrumentos musi * by Fray Juan 
Bermudo, dated 1555, and treating of "the condition of 
music in Spain anterior to that period —was knocked down 
to the Paris Conservatoire for the sum of 2,150 francs. 
There was some keen competition for this precious folio, 
whereof, it is said, the Royal Library of Madrid itself does 
not possess a copy. 





sWwADE.—On the > rth ult. a Choral tival, in connection 
» Church Music ‘Soci ty of the Archdeaconry of Be Iford, 
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TO CORRESPONDENTS. Lyrre.ton, N.Z.—The Christchurch Musical Society gave, on 
*,* Notices of concerts, and other information sxpplied by our fri: \} pil tio hge Theatre Royal, th a I Cones rt of the s n. The 





im the country, niust be forwarded as early as possible afte og Pssnne ’ 
occurrence; otherwise they cannot be inserted. Our correspé ondents Cantata, es ee ; 
inust specifica! ly denote the date ha each concert, for without siecs pac ai dete ae nt JOG 

date no notice can be taken o, conducted. Thx pete 





Our correspondents will oblige by 
sible, as we cannot be responsidle for any mis 

Correspondents are informed that theiy names and addresses must | Wallace to give a 
accompany all conimunications. \ I 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well lo retain copies. 

Notice is sent to all subscribers whose paynwent (i advance) is ex- 
hausted. The paper will be discontinucd wheve the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numb that, although the music ts aiways kept 
m stock, only a supicwnt quantity of the vest of the paper is 
printed to supply the current sale. 
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re ALC.— kK tnly, bein wg by Santicy. 2. Certainl : = 
A. C.—1, Certats It was ort g by Santie; ba Daughter in the Theatre Vendome, 


not. 3. Consult Novello’ s Catal 
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|. S.—It is not possible always Jor a bass singer to acquire 
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votce, altho rare and notable in t j Ni ; 

been accom i lav, the t in “it 
Oe AN. —The vio is from Sporhr's (Op. 34) Notturno jor Wind “a 

lustruments. has been arranged for Organ by W.T. Best (No. 25). 





I took 5 fh 
= } " ~ TO hint .< at 
BRIEF SUMMARY OF COUNTRY NEWS, Seve fips oe 
| being played k Me. 
Ve do not hold ourselves responsible for any opinions expressed tn nifica 1 
this summary, as all the notices ave either collated fiom the loca: | *O clap your hands, all 
papers ov supplied to us by correspondents. | 
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Ontario.—The annual closing Concert and Entertainment given by 

BeLrast.—The report of the Philharmonic Society for the season | the pul ils attending the Ontario Institu for the Blind took place 
t8g1 shows that the season’s work was, upon the whole, and in “Sp ite |in the Lecture Room of the Institute on t 5th ult. The Concert 
of several adverse circumstances, very successful, viewed from a | was an unqualified success. The cho 1owed careful training, 
ul standpoint. Gounod’s Redempti on and Mendelssohn's Elijah, | and were remarkable for excellent t ind for purity of tone and 
volume. The pianoforte pieces showed in every instance a masterly 


















With some miscellaneous Concerts, at which several of the most 
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acquaintance with that instrument. ~ Albert Kaiser, at the organ, ‘and _ CONTENTS. 
S. W. Coppin, C. Henry, and W. C. Campbell, on the violin, deserve a 
special word of mention. Page 
Jenny Lind .. ae oe ie es oe “ ++ 393 
PenritH.—On Thursday afternoon, the rth ult., the twenty-fourth The Great Composers— Ww agner ve " a e 
annual Festival of the Association for the Improvement of Church G M 's “Don G a5 34 
Music in Cumberland and Westmoreland was held at Penrith. The | Gounod on Mozart's “ Don siovanni ee ee 
number of surpliced choirs was the largest ever present. The clergy | First Performances—III. Spohr’s “ Last Judgment ‘ ++ 398 
and choir robed at a private mansion, and, headed by the Con-| Occasional Notes .. i ee me a offs xo dog 
ductor (Mr. Metcalfe, Lay Clerk of Carlisle Cathedral), sang a Pro- | Facts, Rumours, and aseaiiis sl a = z 7 x a 
cessional Hymn; “ Hark! ten thousand harps and voices” (Sir R. P. | The Handel F 1 4 
Stewart) was then taken up by all thechoirs. The Psalms were sung | © See estiva te ve ne i mS ee s+ 405 
to chants by Jones and Camidge; the Evening Canticles were to Royal Italian Opera “ . . . . . ++ 407 
Tours’s setting in F; the Anthem was Stainer’s “Sing a song of |} Philharmonic Society ata re as ms ee re + 407 
praise”; the hymn before the sermon was Barnby’s “For all the | Richter Concerts .. es ae #3 we ae a ane 
saints who from their labours rest The sermon was preached by the | ,. 407 
Rev. Dr. Troutbeck, of Westminster Abbey. The Offertory Hymn, The Sarasate Concerts "s a e * es . se 408 
“St. Anne,” and concluding Te Deum were Sir Arthur Sullivan's | Dr. Dvorak at Cambridge +. os on o* on + 409 
arrangement. Mr. Edward Reddrop, the Organist to the Association, | The Eton Commemoration ms aie oe ds ae +e 409 
presided at the organ. | Peterborough Musical Festival .. ws i we ie Seat 
ReapinG.—The last of the Saturday evening Popular Concerts we as Royal College of Music .. sie ae <s ne ar oo Ait 
given on May 30, by the Temperance Choral Society, when Bennett’s | Royal Acade my of Music .. * 2. - - Ay rs 
May Queen was performed. The Society was assisted by Miss Edith I Mr. Seamt c “<9 
Rema, Miss Lizzie Neal, Mr. N. Foxon, and Mr. A. Tucker. Songs | #t- 5sam pati’s Concert .. tie oe ee ee “e +e GIL 
were given by the above-named in the miscellaneous selection. | Mr. Ysaye’s Violin Recitals . . . oo . ee Str 
Mr. Howard Moss played Batiste’s Offertoire in D as an organ solo. | Pianoforte Recitals... ar Br as oe ea oe 
Part-songs were given by the Society. The pianoforte accompani- | Westminster Orchestral Society me IN on m ie fae 
ments were played by Mr. Percy Scrivenor, and Mr. Howard Moss lepovalll a 
presided at the organ. Mr. A. W. Moss conducted. | Royal Institution .. ve ee oe on ee oe 414 
ee a wee: | The Musical Artists’ Society me ny re ne a oo 4 
Wettuineaton, N.Z.—The members of the Wellington Orchestral | The M Guild . 
Society gave the second Subscription Concert of the second season ne Musical Gui = is “" ne we <= 
in the Opera House on April 6. The C minor Symphony of Beet- | London Church Choir Association . * ee oe 4g 
hoven was given for the first time in this city. No fewer than six of the | The Nonconformist Choir Union at the — ait Palace oa oe 419 
ag bes master oo gp Symphonick bs Ae now = en oe ed | The London Sunday School Choir fe a se wt 4g 
in ellington. e work was most creditably performed by the] -py poe ce. 4 ae P 
Society, under the skilful direction of Mr. J. B. Connolly. The second | The Tonic Sol fa Com| oon Club = ds ie ss pte 
special novelty was Goldmark’s Concert-Overture ‘Im Frihling.” | Mendelssohn's * Elijah” at Salisbury .. * . . ve 4g 
It was admirably played by the orchestra, who also gave a very spirited | | Ob ituary ry ee ee oe oe ee oe ee 419 
and effective interpretation of two of Brahms’s Hungarian Dances and | Music in ieuindans ~ as = a ‘ae ics ee 420 
of Nicolai’s Overture, to The Merry Wives of Windsor, while the ‘* Love | Bristol i 
Song” from Taubert’s incidental music to The Tempest, a movement | sristo Ks we ue #2 oi om se vo 9a 
from Délibes’s Ballet Nai/a, and Kéler Béla’s ‘Butterfly Hunt” Dublin .* . . . ‘ on ee 42l 
were performed with appropriate delicacy. The vocal numbers were Liverpool and Bisiviet . os se ee ee oo 42t 
contributed by Mrs. Russell and Mr. E. J. Hill. Mr. Robert Parker | Oxford ce ee ne a a re ae laa 
was an able and sympathetic accompanist. Mr. Connolly proved | ES ies 
himselfa skilful and judicious conductor, and the band, which numbered | _. E oy ifs es i a ee mete as eae 
39 instrumentalists, was efficiently led by Mr. A. Hotop. | Four-part Song—“ Sleep, baby, sleep.” Elizabeth Stirling eo 4T5 
WESTON-SUPER-MARE.—The Amateur Orchestral Society's second | General News (London) .. ia = vg - = sees 
“open night" of the season took place in the Victoria Hz ul, on | Reviews oe oe oo oe on . ee oe so 424 
the gth ult., before a large, fashionable, and enthusiastic audience. | Foreign Notes ns Ar oe oe oe oe ee eo 426 
The orchestra of forty performers, conducted by Mr. C. Windeatt, gave | General News (Country) .. i me Me ee So, eee 
very able interpretations of Boieldieu’s Overture to La Dame Blanche lA Cc sand “ 
a selection from Gounod’s Faust, Mendelssohn's “ War March,” Le REWEDS LON OTLeSPOnGEntS es ‘s sore 
Thiére’s ‘‘ Danse Fantastique,” and other exce rpts. Oboe, violin, and | List of Music published during the last Month oo ee 43t 


and songs were admirably sung . | 
Miller and A, E 


cornet solos were contributed, 
Mdlle. Marie-Louise Becue and Messrs. ie SA 
Masters, 


OrGAN AppoiINnTMENTS.—Mr. J. Herbert Olding, Organist and | 
Choirmaster to St. Saviour’s, Brixton Hill.—Mr. H. Goodwin, | 
Organist and Choirmaster to the Leytonstone Congregational Church. | 
—Mr. Henry G. Wellby, Organist and Choirmaster to the American | 
Episcopal Church, Buenos Ayres. — Mr. William J. Mawby, to St. | 
John the Evangelist’s, Br ownswood Park.—Mr. nur Self Fowles, | 
Organist and Choirmaster to the Parish Church, Hendon. — Mr. | 
Lorenzo A. J. Faull, Organist and Choirmaster to St. James's, Ken- | 
nington.—Mr. Herbert Thorne, to the Parish Church, Clapham. | 
—Mr. A. A. Yeatman, Org ranist and Choirmaster to St. Mary’s, | 
Whitechapel. | 
i 

CHork APPOINTMENTS.—Mr. William Cook (Alto), to St. Botolph’s, | 

| 

| 

| 

{ 

| 

| 

| 

| 

| 












Bishopsgate —Mr. Thomas Sweeney (Solo Bassi, to Marylebone 
Parish Church.—Mr. Maskell Hardy (Solo Tenor), to St. Paul's, 
Knightsbridge —Mr. W. H. Cradock (Bass), to Southwell Cathedral. 





MISS BESSIE 
Rawtenstall, n¢ 
MISS ANNE PURCELL (Soprano) 
(Pupil of the late Montem Smith, Esq.). 
For Oratorios, Cantatas, &c., Alverstoke, Shenley Road, 
Camberwell, S.E. | 
| 


MISS FLORENCE VEREY (Sopri aes 


(Associate-Vocalist, Medalist, Ci * Len i A 


HOLT (Soprano) 


ar Manchester. 


For At Homes, Concerts, Oratorios, &c., addres “7 rida Vale, W. | 
N R. HENRY BEAUMONT (Tenor) recently | 
pk engaged in the Burns-Crotty revival of Rossini's “La | 
Cenerentola’’ and the production of Dr. Cciiisson’s Opera “ The | 
Knight of the Road.” Engaged: Lancaster Gate, Croydon, Blandford | 
Square, Queen's Gate, Kilburn, East London, Lancaster Gate, Lan- 


caster Gate, Collard’s Rooms, Steinway Hall, 
Jersey (Garden Scene, Faust,” &c.), Collard’s Rooms, Meisters ingers’ 
Rooms, Earl’s Court, City, Bayswater, Lancaster Gate, Earl's Court, 
Southsea, St. Leonards, Buxton, Dublin, Cork, Maidstone, Hudders- 
field (Choral, Ressini’s “ Statat,” &c.), Bishop Stortford, Hudders- | 
field (Ballads), gee (Choral, 
Glasgow, &c. . and Mrs. Beaumont (Madame Adelaide Mullen, 
Dramatic atc are now booking dates for the Winter Season. 
For Oratorio, Opera, or Ballads, address, 57, Elgin Crescent, Bays- 
water, W. 


{ 
Bayswater, Jersey, i 
{ 
| 











| PSALTER, 
| Chants. 


Recital “Maritana”), Dublin, | Chants’ correspond with those of the 
| numbered. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


s. d. 
Two Lines .. “e si + ee a 8 3 6 
Three Lines = os ve wo Oe 4 
For every additional Line _ ae se @ 6 80 
Halfa Column .. os a oo o 200 
AColumn .. me a “s se oe 0600 
A Page ‘is 710 0 


Special Pages (Cov er, &e. y by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 
To insure insertion, Advertisements should reach the Office 
NOT LATER THAN THE TWENTY-THIRD 
OF EACH MONTH. 





NE tW AND REVISED EDITION, with various 
improvements 


and many additional Chants, of THE 
arranged for Chanting. With appropriate English 
Edited by the Rev. Sir F. A. Gort Ouse vey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus, Doc., Oxon. 
Edition [., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. : 
Edition III., in Imperial 32mo0. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
A of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is, 
III. In 32mo. Words only, 14d. 

When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep EpItion.’ 

NEY REVISED, AND ENLARGED EDITION 

of the ANGLICAN CHANT-BOOK. A Collection of 
Ancient and Modern, appropriated to the Daily 
Psalms, pti My and Hymns in the Book of Common Prayer. The 
“Psalter,” and are similarly 
Edited by Epwin .GEorGE Monk, Mus. Doc., Oxon. 








London and New York: Novetto, Ewer and Co. 
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DURING THE LAST MONTH. | DURING THE LAST MONTH—continued. 
Published by NOVELLO, EWER & CO. RETJEMANN, GILBERT R.—“ As the moon’s 


soft splendour.”” To a lady singing to her accompaniment on 
2 


Y fer BRISTOL TUNE BOOK. Third Series. | the Guitar. Poetry by Surziey. 2s. 








Compiled and Edited by Freperick MorGan and H. Extiot LARKE, REGINALD B.—“ A Christmas Chime.” 
Button. Limp cloth. 2s. Song. The words written by Curistina G. Rossetti. 1s. 
lg sendeay EDW: ARD. —Overture to Shakespeare’s | COMERSET, HENRY.—“ The Heart must love.” 

Tragedy, “ Richard III.” Pianoforte Duet. 2s. 6d. nN Song. The words written by Jutius BEERBOHM. 2s. 

OODHART, ARTHUR M.—* Arethusa.”|\\700DS, F. CUNNINGHAM.—Six Songs, in 

Ballad for Chorus and Orchestra. The poetry by Three sets. 

BySSHE SHELLEY. The music composed for the ysoth Anniv Hic vol . Smoothly flowing thro’ verdant vales.. a wal 
the Foundation of Eton College. Paper cover. 2s. in When stars are in the quiet skies : Set 3. 2s. 
ARRY, C. HUBERT H.—“ Eton.” An Ode. By : Vine, vine andeglantine —-. sso Seta, as, 

ALGERNON CHARLES SwinbuRNE. Set to music for the 450th ae soca = spot toil Pr aS RES 

Anniversary of the Foundation of the College. Paper cover. 2s. 2 4 peepee 7 Bare ner anes de ae beds °° | Set 3. 2s. 


OYCE, ETHEL M.—Eight Pieces for Violin and y 
B Pianoforte. (No. 26. Novello, Ewer and Co.’s Albums for \\ IL Ul Aes c, LEE. — Pi “Th he Chimes of Glou 
Violin and Pianoforte.) 2s. 6d. cester Cathedra or the Pianoforte. 2s. 

GUTTER, B.—Misss de Sancto Albano. A) PSOTSE, ANTHUR.—“Transcriptons te the Chars: 


Service, in the key of D major, for the Hely Eucharist. . 
(Including the Kyrie Proper, Benedictus, and Agnus Dei.) According daar shee \G, JOHN M. W.—T a een — From 














to the use of the Church of England. Pape r cover, 3s.; paper boards, the Cantata. “The return of Israel to Pale: Arranged 
4s.; cloth, gilt, 5s. for the Organ. 1s. 6d. 
— Responses to the Commandments. Arranged \YOQVELLO’S PUBLICATIONS in the TONIC 
from the Kyrie in Missa de Sancto Albano. 2d. 1 SOL-FA NOTAT ION. Tran lated by W. G. McNavuGut. 
Figen GERARD [F.—(in F). Magnificat and No. 711. Maiden , Haypn rd. 
Nunc dimittis. For Men's Voices. 6d. ws 71% n 1 as Cremens Nox Papa 1d. 
wae? NDEK, J. H.—Te Deum Laudamus. Set to COW ARD, HE CRY, —‘ The Story of Bethany.” 
usic in free Chant form (No. 1), tog ther with a Chant for 1s, 6d. 
the Benedictus, and a Setting of the Kyrie El eison. 3d. BENDALI WILFRED.—“ The Lady of 
a 41 ALL, 4 4 EDs 1¢ Lady 
WEN, WILFRED M.—(in F). Magnificat and Shalott.” 1s. 
Nunc dimittis. 6d. 
aan Soa H. FLEETWOOD.— Magnificat. MR. GEO. DENH AM (Baritone) 
WV 3rd To ‘ , Canonbury Lane, N.; or, ‘ns, Dane Park, Ramsgate. 
STARK, W ALT ER E.—(in A major). A Setting a “Spl did bar fitone voice, ‘ig was absolutely grand, 
of the Kyrie, or Responses to the Com nts. 2d. &e.”—Thanet Advert 





Agent: W. B. He: aley, 17, Great Ma arlborough Street, WwW. 
KINNE LL (Bass). For Oratorio, 


is Concerts. For terms, ant dates, 

, King + Street Stretford, Sacha, 

Seees nt Stree yndon, W. Engage- 

nial Musical Festival, 
: %. 2d 


UTTON, EDWARD A.—Introits, Grodan tt and 


Alleluias, at the celebration of the Holy Nc 












, Introit and Gradual for the Dedication of a Chu i 
W: ARNEFORD, HARRY LAU NCEL OT 1 F). 
Magnificat and Nunc dimittis. 4d. 
Spain JOSEPH. «0 perfect love.” Wedding 


Anthem. Words ee by D. F. Bromriztp. (No. 380. 
Novello’s Octavo Anthems 3 


RASTON, EDW ARD S.—“*The earth is full.” tade Hall, Manchester: (" Me ae 
Harvest Anthem. 4d. G! EE PRACTICE.—OPENING for an ALTO 
OBB, GERARD F.—* Arise, O Lord, into Thy FT and FIRST TENOR i 









e; Octobe 


























eDOU : L 4 QUARTET PARTY. 
resting-place,”" Anthem or Introit for irch Dedication or | Meet alternate Tuesday evenings. A RK. G. S., 33, Great 
other Festival use. (No. 36. Novello’s Short Anthems.) 13d. George Street, S.W. 
ULLEY, ARNOLD D.—*‘I will wa y hands M* vg D . Music Studio, 57, Regent 
in innocency.” Anthem. For Soprano Solo and Chorus. (No. 37. Stree LESS rv OICE PRODUCTION. asters 
Novello’s Short Anthems.) 13d. derick Ma at ¢ ¢ 'B terfield (Solo Boys), for Churc 
Y yh ooop . s* cr ” s, Con s, &c. For terms, above address. 
‘T RIMNELL, T. TALLIS.—‘ Sing, O heavens.’ eativais, Comsust Xe. Liaaltic cinis 
P seen For Soli and Chorus. (No. 369. Novello’s Octavo ‘IN GIN G.—A Gentleman, who has studied 
Anthems.) 4d. ‘ x for some years er both Italian and German masters, 







es or at his. 
. M., care of 04, Baker Street, 


in PUPILS 





Fappeoans R. FROUDE.—Vesper Hymn. 1d. 


“TARNES, PERCY J.——The St. James's — stich 
v7 _ Series I.: No. 1. Love divine; 2. Who is this? 3. Onward, iL TO W ANTE D (Communicant), for a Church in 
Christian soldiers; 4. The day Thou gavest. 6d. / 

4 Cl: n. Apply to Walter Mackway, 











USELEY, F. A. GORE.—“ Royalty.” A Hymn | 400, Clapham 
for Sunday, June 28 (Coronation Day). Words by Canon (OL DAY WORK.—The Organist aa High 


NevILLe. 14d. Words only, is. per roo. 
SAMPSON, G.—“O Saving Victim” (O Salutaris). | Augu iar 
‘ For Solo Voices and Chorus. 4d. Park, N. 
PRINGETT, W. D.—Twenty-four Tunes. For | ( RGANIST of well-known London — Church 
‘J Hymns with peculiar or unusual Metres. 1s. salary, {100, large organ, hydraulic blowing) desires permanent 
). S., Messrs. Novello, Ewer 


M ACIRONE, C, A.—‘ Four Angels.” Nursery | © CHANGE. Sea-side tg med. D.S., Mes 
I a 


nd mn wishes country work during Bossce month of 


rah IT ‘Abehy. Hi. J. Dean, 17, Up er Tollingtom 





id Co., 1, Berners Stz 














4 Rhyme. For Female Voices. (No. 255. Novello's Octavo | 
Edition of Trios, &c., wale enag yeaiis 3d. ‘pe ANOFORTE a .ER desires ENGAGEME NT. 
—— ‘ Mistress Mary.’ Three- part Song. (No. 256. | } Steg ady, reliable, and experienced. Knowledge of ¢ Ame rics 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 2d. he as, XC. we Francis, Messrs. Novello, Ewer and Co, 
‘ we fille ners Street, 
h ORGAN, VINCENT.—* Sleep, baby, sleep. . —— -— 
4 A four-part Song. Words written by G. Witnen d. a NING CONNECTION, I4 miles from Liver- 
mn PE \AT Pp NY . ngs ere . 5 ynet. Can be ha adt usonably. Good opening. Apply 
TRATTON, STEPHEN S.—The. Cricketer’s: ar ee ee ee ee 
WJ Song. Words by Francis T. Reap. 8vo. 3d. ——- \ ION MUSIC SHOP, 
GPRINGETT, W. D.—“The Song of the Sun- W . TED Prong 10 a. Se 
— vag Song. EAT ae references. Country not obje He to. F.,3, King Street, "King’s Road, 
V INCEN T, CHARL ES. —Sones and Part-Songs . | Chelse a 
, For Treble Voices. With Pianoforte ‘Accom paniment. No. 19. | Y OU? NG MAN. of musical ability (18), wishes 
Hope.” Three parts. 3d. ne Pape HS : é 
EMPLOYM in a legitimate Musical Establishment in 








—— Unison Songs. For Class Singing. With Piano- | London. Would give first two months. Address, W. H. A., The 
forte Accompaniment. No. 2. “ The Mother's Face" (ballad). 2d. | Cedars, Church Road, Willesden. 
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HORAL COMPETITION at Morecambe, july 

23. Judge: Dr. C. H. Lroyp, Open Choral Competition— 
Subject : “ Sweete Floweres " (Walmisley). Open Male Quartet : 
“The Hemlock Tree” (Hatton). Open (Amateur) Solo Competition. 
Prizes, 35 guineas. Entries close July 11. For particulars, to Rev. 
J. F. W. Drury, 1, Cambridge Road, Morecambe. 
(=: AN for SALE, to make room for larger. A 

handsome Gothic- designed complete ORGAN (by Nicrotson), 
Can be seen in Helpringham Church, Sleaford, Lincoln- 
shire. Great Organ contains Open Diapason, Lieblich Bourdon, | 
Gedact Treble, Gedact Bass, Rohr Flute, Oboe, Fifteenth, and Prin- 
cipal. These are also on the Swell, with the exception of the Open 
Diapason. Pedal Bourdon from CCto G (14 octaves), and is con- | 
nected with the Great. Apply to G. R. Lee, Sleaford. 








near! y new. 








YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect’’ Prize Medal Engines are) 
the best. 15, Vernon Street, King’ s Cross Road, London, W.C. 


HART AND SON, 
28, WARDOUR STREET, LONDON, W., 
DEALERS IN ITALIAN INSTRUMENTS, 


MANUFACTURERS OF GUARANTEED 


ENGLISH-MADE VIOLINS, 


Prices: 
IMPORTERS OF 


L2°2S:5 FHS); GOS. 25:28. 


FINEST QUALITY ITALIAN STRINGS. 


Best * Testep” Strings always in Stock. 


Violin, Viola, and Violoncello Bows. 
MANDOLINES, GUITARS. 
VIOLIN MUSIC AND METHODS. 
Cases of all kinds. 


Liberal Terms to Profession. Lists on application. 


M OSTLY without Reserve —QUARTERLY SALE 

of MUSICAL PROPERTY.—16, Mortimer Street, London, 
W. Eighty Pianos, by BkoApwoop, COLLARD, KIRKMAN, BRINSMEAD, 
Erarp, HERMANN, &c. Organs and Harmoniums by leading makers. 
Harps by Erarp. Pipe Organs, sheet music, and stools, together with 
a two-wheel music van, sundries, instruments returned from hire, 
pawnbrokers’ unredeemed pledges, &c., which will be Sold by Auction 
by Key and Co.,as above, Wednesday, July 8, at 12. Catalogues 
post-free. View day prior. 


£10 SONG COMPETI ITION. 


THE MUSICAL AGE 


Has now REMOVED to Offices at 88, CHANCERY LANE, 
Price 2d. Monthly. 


NOW IN COURSE OF PUBLICATION BY SUBSCRIPTION, 


AN ENGLISH 
NATIONAL SCHOOL OF SINGING 


OR, 

A METHOD OF STUDYING THE ART OF LYRIC AND 
DRAMATIC SINGING IN ITS INTEGRITY, 
FOUNDED ON PRINCIPLES OF 
THE ELEMENTS OF THE ENGLISH LANGUAGE 
BY 


ARTHUR HELBIG 


Four Volumes, Quarto. Published in about thirty Parts 
Loxpon Music PustisHinc Company (Limited), >, 
Marlborough Street, Ww. 

First Part, now ready. Price 2s. 6d. net. 
Prospectuses on application, Gratis and Post-free. 


HE CHORUSES AND D: ANCES of BATSON’S | 
“FAITHFUL SHEPHERDESS.” Performed with great 
success at Oxford and Lichfield, &c. New Edition. One Shilling. | 
London and New Y ork: Nov ELLO, Ewer and Co, | 


NEW HARVE ST ANTHE M. | 

HE EYES OF ALL WAIT ON THEE, O LORD. | 

Composed by FRANK PeskeTT. Simple and me iedinen. Price 3d. | 
Hart AND Co., 22, Paternoster Row, E..C - 


eee | 


wa | 
"TIs THE LAST ROSE OF SU MME R. Arranged 
as Soprano Solo accompanied by Four-Part Chorus. By 

BENJAMIN CONGREVE. Price 14d. 
London and New York: 


W.C. 


THE Great 





Novet_o, Ewer ANnb Co. 


} Second enlarged edition, with 38 illustrations. Price, in gilt cloth 1 48.; 


in stiff paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the PIANOFORTE, 
| VIOLIN, ORGAN, and other instruments. By A, LEFFLER Arny, 
| author of “ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two. 
| thirds the usual necessary hours of mechanical practice. In addition 
| to which the passive exercises assist in the cultivation of a refined and 
| delicate touch. 
| Sir Chas. Hallé says: I have no hesitation in saying that | 

think it most cea sa useful.” 
Mr. Arthur O'Leary says: “. I am confident the exercises you 
| recommend are likely to have the best results,” 
Signor Papini says:“.... Invaluable to anyone studying the 
violin or any other instrument. requiring flexibility of the fingers.” 
Post-free from the AUTHOR, 2, Hinde Street, W. 


, Ve Bae Fy 
IMMANUEL 
AN ORATORIO 
Composep By WM. SPARK, Mus.D., 
Organist of the Town Hall, Leeds. 


Vocal Score (organ and pianoforte accompaniment), 4s.; Bound, 
6s. net; Chorus Parts, 1s.; Words only, 2s. 6d. per 100, 

Deals with the theme of our Lord's Ministry down to His 
entry into Jerusé ilem. The Oratorio is complete in itself, or may oo ed 
esd conjunction with Part I.,a Cantata. The first part is scored for a 

nall band, and the second ‘for full orchestra and organ, 

"This Oratorio has scored a great success and is highly spoken of by 
press and performers 
Joun Heywoop, Deansgate, Manchester: 

London, E.C. 








1, Paternoster Buildings 


NOW READY. 


N’ TT)VT 

AN IDYL 

A PICTORIAL-MUSIC-PLAY 
THE MUSIC COMPOSED 


(And the Play Illustrated) 


HUBERT HERKOMER, R.A 


THE LYRICS BY 
JOSEPH BENNETT. 


Performed at the Herkomer Theatre in June, 1889. 


OPINIONS OF THE PRESss, 

“The get-up of this book—it is both printed and published by 
Messrs. Novello, Ewer and Co.—claims cordial . cognition as a first- 
rate specimen of modern taste and skill.”"—Daily Telegraph. 

“The story can be read, the music can be enjoyed, the illus- 
trations will ‘afford delight, and the share in each and all of these 
things which Professor Herkomer has taken will excite astonishment 
and admiration.” —Morning Post 

‘The whole issue fo rms an édition de luxe in various degrees of 
bez er and selectness."—-Daily News. 

“The whole volume forms a nial artistic souvenir of a memor 
able ent ae ince.”— Daily Graphic. 

“Nothing could be handsomer than this royal quarto.” —St. James's 
Gazette. 

“In fine, to parallel Professor Herkomer's successful versatility, we 
have to go back to the days of the great Italian masters." —Observer. 

‘As unique as it is beautiful. . a lasting and valuable memorial.” 
| Pall Mall Budget. 

“One of the most sumptuous musical volumes that the greatest 
| epicurean book-lover could possib ly desire.”"—The Queen. 

“And the whole book is well gotten up from cover to cover.”— 
National Observes 





| Subscribers’ Names will be received and Copies can now be seen at 


1, Berners Street, W. 
London and New York: Novetio, Ewer and Co. 


| ST. MATTHEW'S CHURCH, DENMARK HIL L. 


P DEDICATION OF ORGAN 
(After complete Restoration and Rebuilding by A. Hunter and Son) 





FULL CHORAL EVENSONG (8 p.M.), WITH RECITAI 
By MR. GEORGE RISELEY 
(Organist of the Cathedral and Colston Hall, Bristol), 
On WEDNESDAY, July 22, 1891. 





Frequent trains from Ludgate Hill, Victoria, London Bridge, and 
Crystal Palace to Denmark Hill ’Station, close to the Church, 
JOHN WARRINER, Mus. B., 1 R. PORTE, D.D., 
Organist and Choirmaster Vicar. 
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TWO-PART SONGS | 


FOR 


USE IN SCHOOLS, &c. 


TWELVE CANONS 


FOR TWO-PART FEMALE CHORUS OR TWO 
SOLO VOICES 


With Accompaniment for the Pianoforte 
BY 


CARL REINECKE. 


The English translation by the Rev. J. TRroutreck, D.D. 





PRICE ONE SHILLING AND SIXPENCE; or, singly :— 
In life if love we know not ne me ea Pool 
The rose is queen... me te a ya wie 220s 
Waken not the hati ae a ae or nar O20 
Good night.. ‘i j re PL sien CONF. 
Eat the ‘fruit, but give the : see d. . Ke ie 120: 
Woe to him that, ‘when life doth ‘clos Se. me ver ah 
Look upward a ye aa wa 2 
Happiness ever is fugitive e found a ee au Game 
A Christmas Carol oe a a ee se 20 
0 beautiful violet .. ae as os eC ie a 
Prayer on the waters... =r MP 3 sen 2h 
Invitation to the dance .. ws ne ve os 4d 


t re ce 
SONGS OF THE FOREST 
SIX TWO-PART SONGS FOR LADIES’ VOICES 

Tue PorETRY BY 

EDWARD OXENFORD 
Tue Music by 
JOHN KINROSS. 
Price ONE SHILLING; or, singly, THREEPENCE EACH. 

Flow’rets fair. 
The waterfall. 
Shades of night. 


Early morning. 
Hunter’s song. 
Merry songsters. 





THIRTEEN 


TWO-PART SONGS 


F, MENDELSSOHN BARTHOLDY. 


Price One Suitiinc; cloth, 2s.; or, 
TWOPENCE EACH. 
Ditto, English and German words, 2s.; cloth, 4s.; 
Tonic Sol-fa Edition, 8d. 

Iwould that my love. The Sabbath morn. 
The Passage-bird’s farewell. The harvest field. 
Greeting. Song from * Ruy Blas.” 
Autumn Song. Home, far away. 
O wert thou in the cauld Evening song. 
__ blast. My bark is bounding. 
The May Zuleika and Hassan. 

flowers. 


singly, 


bells and the 
For further list of Tw wo-part Song 


Oo”? 


LONDON & NEW YORK: 


SIX 
TWO-PART ANTHEMS 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTER. 


Price ONE SHILLING ; or, singly, THREEPENCE EACH. 


The night is far spent . Advent 
There were shepherds Christma 
Is it nothing to you.. ei Dod Friday or Len 


¢ the dead ? 


a 1 Boi . 
Why seek ye the —— amon 


If ye then be riser st wa e» Asce id 
Eye hath not seen, nor ear heard .. .. Whitsunticc. 


SIX 


Easter. 





T y” a > 4 
TWO-PART SONGS 
FOR LADIES’ OR BOYS’ VOICES 
MYLES Be FOSTER. 

PricE, ONE SHILLING; or, singly, TWoPpENCE EACH. 
To Sea Song should breathe ct 
If hope were but a fai scents and flowers. 

The willow and its ree on. | March. 


The promised land. 
THREE HUNDRE D-. AND NINETY-SIX 


TWO-PART EXERCISES 


FOR CHOIRS AND SCHOOLS 
(Novello’s Music Primers, No. 23). May be used with any 
system of Sol-fa. 


JAMES GREENWOOD. 


Is. 6d. 


Pric— Ont SHILLING; paper boards, 


A COLLECTION OF 


[WO-PART SOLFEGGI 
IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF CHORISTERS 
AND VOCAL CLASSES GENERALLY. 
Selected from Durante, Handel, Leo, Scarlatti, Steffani, 
Nares, Webbe, &c. 


BY 
JAMES HIGGS. 
PricE ONE SHILLING. 
FIVE MINUTES’ EXERCISES 
IN TWO PARTS, FOR THE USE OF SINGING 
CLASSES IN SCHOOLS 


FLORENCE A. MARSHALL. 


Price SIXPENCE. 


s, see Novello’s list of Trios, &c., for Female Voices. 


NOVELLO, EWER AND CO. 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee o bs E. H. Thorne 3d. 


Blessed be the Name of the Lord. ue .- H.Gadsby réd. 


Blessed be Thou .. sn Ses ae ie E. Bunnett 3d. 
Break forth into joy ie 

Bring unto the Lord, O45 ye mig 
Fear not, O land, be ‘glad andr 
Fear not, O land 
Fear not, O land 
Give unto the Lord 


Gladstone 3d. 


ross. 6d. 





rT 1C. * Jord an 6d. 
the glory J. F. Brids 















God said, Behold, I have given you every herb G. A. Mi od. 
Great is the Lord .. ‘s ‘ fe Berd 3d. 
will give thanks unto Thee .. ay Ns Es ‘Hopkins od. 
I will give thanks unto Thee .. se ee sta, AOE urnby 4d. 
I will magnify Thee, O God a ee J.Goss 3d. 
I wal singanewsong .. a a ‘i .« P.. Armes 8d. 
Lo! summer comes again si ss ]. Stainer 6d. 
Make melody within your hearts we sev, edie yes Hervey 3d. 
O come, let us sing to the Lord id 
O give thanks - 3d. 
O how plentiful is Thy goo. Iness . 3d. 
O Lord, how manifold are Thy works td, 
O Lord, how manifold are Thy works 14d. 
O praise the Lord. . 4d. 
O praise the Lord of Heaven éd. 
O sing unto the Lord id. 
O that men would praise the Lord 3d. 
Our God is Lord of the harvest E 3d. 
Praise the Lord, O Jerusalem . 4 ~ % 4d. 
y se the Lord, O Jer em: .. aa oy . Hayes 4d. 





’raise the Lord, O Jerusalem .. ssh Ww. ‘G. Wood 4d. 
Praise the Lord,O my soul... ct e « H. 
Praise ye the Lord for His goodne 
>raised be the Lord Bs Bes 
Rejoice in the Lord 

Sing praises to God 
Sing unto the Lord é - = i 
Sowing and reaping a m fs oo ME 
The earth is the Lord’s .. 

The earth is the Lord’s .. 
The earth is the Lord’s .. < 
The eyes of all wait upon Thee 
The fostering earth, the genial s 
The harvest-tide thanksgivi 
‘The Lord hath done great thi 
The Lord is loving unto every m 
This is the day 
Thou, O God, art praised i in Zion 











Si es O. Gibbons 4d. 
showers oe Ji By Hopkin s 3d. 









or Be H. Siiait id. 
an .. o. .. G., Garrett 3d. 
oes ley 4d. 

. Hall 3d. 


Thou visitest the earth and blessest it W. H. ‘Callen tt. -2d. 
Chou visitest the earth .. <a - wa M. Greene 14d, 
Thou visitest the earth .. me ies 1. J. Baptist Calkin 4d. 
To Thee, O Lord . ds ne. ae si ON Will ams 3d. 
While the earth rem naineth ie i C. Swinnerton yd. 
Ww hile the earth remaineth —.. 14d, 
Ye shall dwell in the land oe rid 





“Ye shall go out with joy.. 
in Tonic Sol-fa Notaé 


These Anthems are alse 





Loudon and New York: Nove.to, Ewer and Co. 


TW ELVE HYMNS WITH TUNES 


FOR 
/ It 7 TL Co 

HARVEST. 
SELECTED FROM “THE HYMNARY.” 

PRICE ONE PENNY 
Sing to the Lord a joyful song .. es oe -- J. Barnby. 
oO Lord, the heaven Thy power displays --_ F Ouseley, 
Father, ‘blessing every seed-time ..J. B. Dykes. 
Lord, in Thy Name Thy servants plead . W. Metcalf. 
The wintry time hath ended... ne H. I Gauntlett. 
Come, ye thankful people, come = ee oe George Elvey. 
God, the Father, whose creation --» H. Smart. 


Lord of the harvest, Thee we hail Anonymous. 


Lo, summer comes again . sts Je 4s E. B. Whyley. 
Praise, O praise our Heavenly King wi ai i _ German. 
Summer ended, harvest o’er J. Adcock 
) Lord of heaven, and earth, and sea. Wesley 


Novers.o, E\ 


HARVEST 
THANKSGIVING MARCH 
FOR THE ORGAN 
:? BAPTISTE CALKIN. 


One Shilling and Sixpence. 


L ondon and New ‘ York: 


WER and Co. 


London and New York: NovELLo, Ewer and Co. 


- Oliver King 34d. | 


fe 
pone: Lloyd 14d. 


Lahee 14d. | 
jarrett 14d, 


J. Barnby 14d. 


HARVEST CANTATA 
| CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D 
THE MUSIC COMPOSED BY 


GARRETT, M.A., Mus.D. 


Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 


| GEORGE 





of Parochial and other Choirs at Harvest 
not difficult, and provision is 1 
nns, in order that 


_ Intended for the use 
s. The music is 
tion of well-known “Hz urvest Hyn 
vation may take part in the service. 

L ond lon and New York: Novecio, Ewer and Co. 


THE GLEANERS’ HARVEST 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 
CHARLES HARFORD LLOYD. 
Two Shillings and Sixpence. 
London and New York: NovELto, Ewer and Co. 


YHE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 











1e Congre. 





COMPOSED Bb 


| C. M. VON WEBER. 





(Op. 5 
Edited, and the noforte Accompaniment revised, by Enenezer 
Pro ‘he words translated from the German version of Wendt by 





beck, D.D. 
Full Score, 21s.; Orchestral Parts, 1§s. 
NoveELLo, Ewer and Co. 


the Kev. is TROUT 
Octavo, Is.; 
London and New York: 


| SOWING AND REAPING 
| HARVEST CAROL. 
“Whispers in the Palms,” 


Words by permission from ANNA SHIPTON’S 
J. MAUDE CRAMENT. 
Price 


London and New York: 


Twopence; Words only, 1s. 4d. per 100. 
NoveELLo, Ewer and Co. 


&c. 


| HARVEST ANTHEMS, 
| Comprosep sy CALEB SIMPER, 
| Composer of Ten Prize Tunes to favourite Hymns, and Five Prize 


‘Tunes in the Manchester S.S. Union (Anthems and Services selected 
for Six Choral Festivals this year). 





| 
| New, Popular, Melodious, and Effective. 
What shall I render unto the Lord. i Published. Exceed- 
| ingly effective and not difficult ‘ are we on 
| *Let us thank the Lord. 4th 1,000 3d. 
The Lord is loving. 8th 1,0c0 ate 4d. 
| The earth is the Lord's. sth 1,090... 3d. 
| I will feed My Flock. Isth 1,000 ; es a0 eo oe 4d. 
| *Praise the Lord, O my soul. 13th 1,0¢0 oe ‘ ee «sae 
Fear not, O land. 18th 1,000 .« oe Fe 3d. 
| Makea joyful noise. 14th 1,000. phe ee 3d. 
| *O Lord how — roth 1,000 ° oe si 4d. 
They that sow in tez rith Edition. ite ea cena 
And God said, let the e earth. wth E dition ae oe ee oe 3G 
Easy Hcly Communion Service in E flat. 4th 1,000, Complete ‘ 
-- 4d 


with Agnus Dei, &c. .. 
Magnificat and Nunc dimittis in F. 
Magniticat and Nunc dimittis in E flat. 

Four Chant Te Deums. roth 1,000 
‘hose marked * may be had in Tonic Sol-fa. 


31st Edition .: ia oo 4d. 
toth Edition .. oe 4d. 
each 2d. 





HARVEST CAROLS (roth 1,000). 
One Penny each. 
1. Come, ye thankful. . Seed-time and Harvest. 
2. We thank Thee. We plough the fields. 
3. Wheat and barley. WwW ice, complete, 2s. 6d. per 100. 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Sees oe shied obi dad an eae 


oe FOR HARV EST F ES TIV ALS. 
THE 
MAGNIFICAT AND NUNC DIMITTIS 
SET TO BRIGHT AND MELODIOUS MUSIC BY 
W. A. ORCHARD. 
Price Fourpence. 
London and New York: Novetto, Ewer and Co. 
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POPULAR HARVEST ANTHEMS 


(FULL, FOUR VOICES) 


E. A. SYDENHAM. 


Price Threepence each. Tonic Sol-fa Edition, Three-halfpence each. 


SING UNTO THE LORD. 
“The style is appropriately bright, but dignified and Chr irchlike, and 
parish choirs will find the piece quite within their powers.”—Mu 


i 
Tete Anthem being jubilant and thoroughly pleasing will prove a 
welcome addition for the forthcoming season of joy and thankful- 
ness," —Leeds Mercury. 

“A very fine composition. . The whole is very effective, 
not too heavily tax the resources ; of any choir, and is decid 
the attention of choirmasters.”—L inc 7 erald, 

“An excellent Anthem for thanks; y occasions.” 
Gazette. 

“Full of praise and gladness."—English Chup 


‘T* a) ry. x 
GREAT IS THE LORD. 

“A jubilant composition, fu ll of spirit, and a most successful treat- 

nent of the words.”—Church Times 
“Written with breadth and purity of style." —M1 
“An excellent specimen of a Choral Festical j 
melodious and easy throughout.” —Leeds Mercury. 
. la Tra 
O GIVE THANKS. 
Sung at the Festival bes the London Sunday School Choirs, at the 
tal Palace, by 
“Can be heartily recommended to ¢ 


“Easy and melodious, and in all respects st suitable 
season. '—Leeds Mercury 





and will 
ly worthy 











—Accring 








caiman. 








. Very 








for the co 


Londor 1 and Ne w Y ork: Novi LLO, EWER and Co. 
FAV OURI TE HARVEST “ANTHE MS, &c. 
By EDWYN A. CLARE. 
THE EYES OF ALL WAIT UPON THEE. 13th1,000 .. 3d. 
Ditto ditto ol-fa .. ee 2d. 
Sung by 1,500 voices at Newe: .stle-on- ives. 
PRAISE THE LORD, O JERUSALEM. Gthi,coo .. 3d 
Sung by 400 voices at Doncaster. 
0 LORD, HOW MANIFOLD. 3rd 1,000 4d. 
SING UNTO GOD WITH THE VOICE OF THANKS- 
GIVING. 5th1,000 .. aa $d. 


A special favourite and very efiective. 
MAGNIFICAT AND NUNC DIMITTIS in D. 
London and New York: Noveiio, Ewer and Co. 


NEW HARVEST ANTHEM. 
SHEW YOURSELVES JOYFUL 
(Not difficult and without Solo.) Price 3d. 


Send stamp for specimen copy to the Composer, W. Henry MAxFieLp, 
Mus. Bac., Tor., F.C.O., The Downs, Bowdon. 


JARVEST ANTHEMS, &c., by Tuos. Smitru. 3d. | 


“Thou crownest the year,” 32nd Ed. ‘tO Sing unto the Lord,” 
thEd. ‘“ Fear not, O land,” 4th Ed. (For Festivals). ‘O worship the 
Lord,” 27th Ed. ‘ My heart is fixed,” 6th Ed. London and New York: 
Novetto, Ewer and Co. Post-free from the Composer, Music 
Warehouse Bury St. Edmunds. 

“HARVEST CAROLS. 

FATHER, BLESSING EVERY SEED-TIME 
Composep ny FRANK PESKETT 
SEED-TIME AND HARVEST 
Composep By HERBERT TOWNSEND 
GRACIOUS LORD, WE GIVE THEE PRAISE 
Ancient MEtLopy, HarmMonisep BY HERBERT TOWNSEND. 
Words and Music, price 2d. each ; Words only, 2s. 6d. per roo. 

London and New York: Nov ELLO, E WER and Co. 





HYMNS ror SOLDIERS. 


FOR USE AT ALL 
SERVICES 


HYMNARY” 


SUITABLE 
MILITARY 
SELECTED CHIEFLY FROM “THE 


BY THE 


Rey. ARTHUR ROBINS, M.A. 


ONE PENNY. 


Novetto, Ewer and Co. 


PRICE 
London and New York: 








3rd 1,000 .. 4d. | 


CHURCH MUSIC. 
EDWARD BUNNETT, Mus.D., Canvas. 





| JUST PUBLISHED. 


'MAGNIFICAT & NUNC DIMITTIS in E 


| Four Voices. Octavo. Price Threepence. 

| ——_——_ 

ANTHEMS. 
“Tfye love Me” (Whitsunday). Four voices. Octavo .. 3d. 
“Twill magnify Thee” ,, »” aa oa 3d. 
“The Lord hath prepared”’ ” * 











I was glad” ” ” 
SERVICES. 
Te Deum laudamusin E. Octavo .. ee oe os eo 90. 
Benedictus and Jubilate in E ,, es ee aa 
Cantate Domine and Deus Misere atur j in E. “ Octavo ee os 3. 
Magnificat and Nunc dimittis in F. Octay ne ‘aa | 
es , with Welsh words. Octavo oo 33 
rd a in Tonic Sol-fa ne “a oe 
is “ in A. Oct tavo aa ee a: 
od in Tonic $ol-fa 14d. 
The Preces and Respons ses rains Litany, set in simple f form for 
our Voices “<a a F - 4d. 
Amen (on Card) 1d. 
SECULAR. 
Song, “ By the wayside.” Soprano “ a «. net 1s. 6d 
» The Last sonal Contralto .. «e » Is. 6d. 
Part-Song, “ Over hill, over dale.” Four V oices Pe aa 3d 
oe “The Rhine Maiden.” “a a2 ae wa 3d. 
oy 3eware”" 1d 


List of all compositions by the same Composer to be had of the 
Publishers, NovELLo, Ewer and Co. 


‘ Y Toa 
CHURCH MUSIC 
BY 
Cc. F. ABDY WILLIAMS, Mus. Bac., Oxon. 
MAGNIPICAT « and NUNC DIMITTIS in F. Price ; sd. 

“Worthy of th ention of Choirmasters.”—Musical WW 
BENEDICITE, OMNIA OPE RA, in chant form. Wiens 1d. 

TE DEUM LAUDAMUS, in chant form. Price 1d. 


London and New York: Novett 
NEW SACRED CANTATA. 
For Solo Voices, Chorus, and Organ Obbligato, 


ELIHU 


OR 






_O, Ewer and Co. 


THE WONDERS OF NATURE 


COMPOSED BY 
WALTER LYLE BIGGS 

(Organist of St. Peter le Bailey Church, Oxford). 

Price Two Shillings and Sixpence. 

Tue Lonpon Music PusitsuinG Co., 7, Great Marihoren gh St., 
Second Thousand. Price rs. 

“Nv. > 7 4 

OFFERTORY SENTENCES 

By DR. CHAMBERS. 


THE Lonpon Music PustisuinG Co., 7, Great Marlborough St., 


NEW METRICAL ANTHEM FOR GENERAL USE. 


THRO’ JESUS CHRIST OUR LORD 


F. H. STOKES, 


F.C.0. 


LISHING Coy 


| 

| Price Fourpence. 
| IPANY. 
} 


Loxpon Music Pup 





| TE DEUM LAUDAMUS ww A 
Price Fourpence. 


and Co. 


| 
WEEKES 


cm OSITIONS by S 


Magnificat and Nunc dimittis in F 
Harvest Anthem, “ Behold, we ha 

| Four Otfertory Sentences .. 

| Part-Song, “ Waken, lords” ie ea 1 
| Duetto for the Pian oforte .. . ; - Net Is. 6d 
| London and New York: Rove ELLO, ‘tees R and Co. 





| 
| 3. CorBETT Mus. Doc. 
| au 
ave b rought ‘the fi rst fru its 445: ae 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. 


Limp cloth 

Cloth boards 
11, Small edition 
Tonic Sol-fa se 


First and Second Series can still mn had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ae oo a ES 
(Offered in quantity at reduced price per dozen.) 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 


oe . 
oe oe oe . oe ee 
oe oe oe oe oe 
oe . oe oe ee 


supplies of these works at reduced prices, may be addressed to the | 


Compilers, at Clare Street, Bristol. 
London and New York: NovEtio, Ewer and Co 


Bristol: W. and F, Moraan; and all Booksellers and Musicsellers, 


THE BRISTOL TUNE BOOK 

THIRD SERIES 

Price, to match No. 9, 
follow. 


Containing 190 Tunes. Other editions to 


A copy, post-free for stamps to value, direct to | 


W. & F. MorGan, Clare Str reet, Bristol. | 


Is. 
| London and New York: NovELLo, Ewer and Co. 


L ondon and New! York: NovELLo, Ew! R and Co. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes | 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 | 
Tunes, for Long, Common, Short, and Peculiar Metres; together ‘With | 
several Gregorian Hymns and An tiph ons ; the Eight Gregorian Tones; | 
the Music of the Reproaches; the Seven Last Words; and Litany | 
Tunes, &c. London and New York: Nove. Lo, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at | 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. | 


‘OR MALE VOICE CHOIR.—THE NATION AL | 

ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GerorGE RISELEY. | 
ad London and New York: Novetto, Ewer and Co, 
Fest IVAL MUSIC, by W. Haynes, Organist. of | 

Malvern Priory Church. | 
FESTAL TE DEUM and JUBILATE inD. Price 9d. | 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, " 





Festal Chant style). Price 3d. 
(Sung at sev eral Choral Festivals.) 
Reduction to Choirs taking a number. 
JUBILEE MARCH in D for Organ. 
London and New York: NovEL.Lo, Ewer andCo.; 
: d Thousand. 


AGNIFICAT wal NUNC DIMITTIS in E flat, 
by WituiaM S. VinnING, Mus. Bac., Cantab, Price 3d. 

London and New York: Novetro, Ewer and Co. | 

7A TD \TY | 

rE DEUM In A | 

CHANT FORM, VARIED ACCOMPANIMENT 

COMPOSED BY | 

ARTHUR CARNALL. 

Price Fourpence. | 

London and New York: Novetio, Ewer and Co. 


THE ORGANIST’S 
MAGAZINE OF VOLUNTAR 


; or ofthe Com POSER, | 


| 
| 
| 
| 
| 
| 
| 


IES 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 


NGLICAN PSALTER CHANTS, Single ang 
Double, edited by the late Rev. Sir F. A. Gore OvsELEy, Bart, 
&c., and Epwin GeorGEe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London and New York: NoveLLo, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, gd. 
with Proper Psalms, 1s.; Proper Psalms, eoaemaai. 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; ; separate parts, 3d.; words only, 24mo, 14d. 

London and New York: Novetio, Ewer and Co.; 
And Parker and Co, 











| 
| 
Just Published. | 
GEORGE 
| 


A 


Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal —_ Ist and 
and Series, bound together in limp cloth, 1s. 4d. each 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
Edited by the late Rev. Sir F. A. G. Ousevey, Bart., &c., and Epwin 
Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 


HE ANGLICAN CHORAL SERVICE BOOK, 
re Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 





Oxford; Parker, 


Eighth Edition. 
Hey ANGLICAN CHANT-BOOK. Edited by 


E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
as. 6d. Large edition, cloth, 38. 6d. 
London and New York: Nove.to, Ewer and Co, 


Twenty-second Edition. 


OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
— 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J.B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 





OULE’S DIRECTORIUM CHORI_ ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI.- 


CANUM. 4to, in 1 cloth, elegant, price 7s. 3. 6d. 


Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouve. Price 3d. 
London and New York: Nove.to, Ewer and Co. 
Just Published. Price 1s. 6d. 
NEW MORNING and EVENING SERVICE 
in G major. By H.C. Nort. 
London and New York: Novetto, Ewer and Co. 


Tee ANTHEMS, by “W. H. Witson.—TEACH 
ME THY WAY. “Is a little gem certain to please wherever 


it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 


| DWELLINGS. Suitable for Dedication Services or General use. 


| Price Threepence each. 


Epitep By E. MINSHALL, | 
Organist of the City Temple, E.C. | 
No. 2 (CONTAINING THREE ANDANTES) NOW READY. 
Price 1s. 6d. b 
Annual Subscription (six numbers), 6s. | 
___ Office: 44, F leet Street, London, E.C. 
‘DAILY STUDIES & COMPLETE PEDAL SCALES 


FOR THE 


ORGAN | 


BY 
GEORGE ERNEST LAKE. 
Price One Shilling. 
London and New York: Novetro, Ewer and Co. 





London and New York: Novetio, Ewer and Co. a 
Gloria, for 


‘AN ICTUS, Benedictus, Agnus Dei, 
choral celebention of Holy Communion, Composed by the 
Rev. V. W. Popnam, M.A. gd. Twenty Tunes for well-known 


Hymns, Is. 
London and New York: Novetto, Ewer and Co. 


A MORNING AND EVENING SERVICE in A 
4 flat, by Bast. Harwoop, M.A., Mus. Bac., Organist of Ely 
Cathedral. Price 6d. each. 

London and New York; Novetio, Ewer and Co. 


JARR'S PSALMODY: 402 Tunes, 321 Chants, 
Responses, &c., in their authentic forms, with 
Composers, giving information nowhere else to be found. 

nd cheaper edition, price 6s. 
London and New York: NovetLo, Ewer and Co. 


Revised 


Memoirs of 





MI 
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NOVELLO, EWER AND COV’S 


ALBUMS 


FOR 


VIOLONCELLO AND PIANOFORTE. 








PRICE TWO SHILLINGS AND SIXPENCE EACH. 


FOUR MARCHES SIX MORCEAUX DE SALON 


COMPOSED BY COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. JOACHIM RAPP. 





BERTHOLD TOURS. SIX SONATAS 


THIRTY MELODIES ARCANGELO CORELLI. 


EDITED BY 








neueeninns ARNOLD DOLMETSCH. 
BERTHOLD TOURS. Price Three Shillings and Sixpence. 
TEN TRANSCRIPTIONS EIGHT 


MENDELSSOHN’S “ELIJAH” NATIONAL MELODIES 


SIEGFRIED JACOBY. 


NINE TRé ners 


ROM 


BERTHOLD TOURS. 


Price One Shilling. 





TEN T RANSC R PTIONS 
ro GOUNOD’S “REDEMPT ION” 
GOUNOD’S MORS ET VITA” wemeits wiles 
BE RTHOL D TOURS. 
TWELVE EASY PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 


T WELVE SKET CHES 


COMPOSED BY 


BATTISON HAYNES. 


saints salesoiaens TWELVE 
HUNGARIAN DANCES CHARACTERISTIC PIECES 
SIEGFRIED JACOBY. J. JACQUES HAAKMAN. 


These Albums may also be had arranged for Violin and Pianoferte. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. ALBUM OF SIX SONGS 
y ~ 4 a F 
CYCLE OF THE WORDS WRITTEN BY 


S IX L O V E- L Y R I C S | EDWARD OXENFORD \A 


THE MUSIC COMPOSED BY 


THE WORDS WRITTEN BY i - pRRR , 
JOSEPH BENNETT W. H. SPEER, E. I 





_ PAE ' a 1, Our fairy bark (Tenor). + The gates of rest (Contralto), t 

DE MUSIC COMBOEE DE? 2. Days of long ago (Soprano). F . Love’s armour (Baritone) Pg 

= INN nd a 1 e ) ) Paes 
HAMISH MacCUNN. 3. Land and Sea(Duet,Ten.&Bar.) 6A golden dream (Soprano), 


Price Two Shillings and Sixpence. 


(Op. 9.) L ondon and New York: Nove LLO, Ewer and Co. 
Price Two Shillings and Sixpence. 2 Me ee 


London and New York: NovELLo, EWER and Co. 
SEER SaTaTS -THE DAY SCHOOL 


BY THE LATE | HYMN BOOK 
JAMES HENRY GODDING | 


(Organist of St. Nicholas’ Church, Newbury). 











| WITH TUNES 








THE CAROLLERS. For Christmas. Words by T, Hoop. | RAPE OREN 
5th Edition ee 4 ‘ad sis ++ 3d. | EMMA MUNDELLA 

TE DEUM. SettoMusicinEflat 0 0.0 wee 3d. | MESES ES fhe 

MAGNIFICAT AND NUNC DIMITTIS. 3rd Edition ss 90.1 ( 

HYMN TUNE (St. Nicholas). 2nd Edition os oe Wel Price ONE SHILLING AND SIXPENCE, 

THE CHORISTER’S REMEMBRANCER x oe ve BE — 


To be had of Miss GoppinG, Musicseller, Newbury. | London and New York: NoveLto, Ewer and Co, 


| 
<ioaeinigerciee UST published, the * REGIMENTAL MARCHES” 
OVERTURE J of th A WESTERN COUNTIES K.V. BRIGADE. goal 


ee | ranj red for the Piano by H. i gg ce TON. . net. Corne 
ae 


| parts, 6d. each. London: E. Donajow SKI, 24, Castle Street, 
SHAKESPEARE’S TRAGEDY 


Trowbridge: H. Bape 
RICHARD III. 


ie COMPOSITIONS by Avzert Haw, F.C.O, 
COMPOSED BY 














W.: 


| 

| 

| Easy Setting of the Magnificatand Nunc dimittisinG 4d.net. 
| Part-Song—“ The sun has gone down.” S.A.T.B. .. 2d. 

H Two-part Song (s.c.)--'‘ The Robin” .. oe oo 2d. 
! 
| 
| 


EDWARD GERMAN. » on —ithe Skylark’ = +. +s " 
ARRANGED FOR PIANOFORTE DUET Humorous Part-Song—" Little Jack Horner.” sth | Bs 
ARRANG 4 A) FORTE DUET. Baition gd net - 

janie ee ReaS Cam 

Price Two Shillings and Sixpence net. London and New York: Novetto, “Ew ER R and Co. < — 

_ London and New York: NoveELto, Ewe rand Co. Heres PART-SONGS by A. J. CALDI- Q 
Just Pub lished. Poor Little Tom-ee (just published) . oo € 
Th s Where are you going to, my pretty maid? Gust published) oo 6d. 
I H E C H I M E S Humpty Dumpty . ee ts ve oo (OE By F 
ee Jackand J sack _— (Tonic Sol- fa, 2d. ‘id re oe ue oo Roya 
ack and aie ve ee ee | 
y r / he ig - Jack built (Tonic Sol: a, 2d.) + an oa. 
GLOU CESTER CA THEDRAL ee cent en - #e oe oe oo «= Sita 
The Haymakers. Part- -song 6 die ie ve oe wee 
FOR THE PIANOFORTE oo on a Part-song ee ve oe eo oo «4d. 
ule. Part-song .. ae ee ae me os « «oo 
BY The Boy andthe Bee .. a ee fa ya c oa. 100, 
iC: LEE W IL TL: I AM S London: METZLER and Co., 42, Great Marlborough Street, W. 





Price Two Shillings net. Just Published. 


- THE VICTORY OF SONG 
| CHORUS FOR FEMALE VOICES, VIOLINS, HARP, AND 
DEDICATED TO MADAME ALBANI. PIANOFORTE 


V] 


London and New York: Nove.LLo, Ewer and Co. 


Just Published. 





ee No. 
. ~ ? ~ aia a! THE POEM WRITTEN BY 
AS THE MOON’S SOFT herman’ 
& nF és | iy 2 N 
SPLE N DOU R | THE MUSIC COMPOSED BY 
(A Lapy SINGING To HER ACCOMPANIMENT ON THE GUITAR) EMMA MUNDELLA 
THE POETRY BY | 
SHELLEY | Price ONE SHILLING, 
THE MUSIC COMPOSED BY | First Violin, 6d. Third Violin, 6d. 
GILBE RT IK. BET jE MAN N. | Second Violin, 6d. Harp, ts. 
Price Two Shillings net. | Full Score 5s. 
London and New York: Novei_io, Ewer and Co. 
nae pana ar z aioe See London and New York: Novetto, Ewer and Co. 
4 4 } ) y ‘ y . 2 , . ,r7y S . 
SUITE DE TROIS MORCEAUX N = SONG.— THOUGH STARS ARE x 
SAesya pen T ALi i Sana ey oe SHINING. Words by EtHer Brant ic by ALrreD E. 7 
(MARCHE RUSTIQUE, LIED, MARCHE DE FETE) Micinnant (Swans ond co, Gemct: Sect WA it a eae : 
FOR THE ORGAN two keys, and we heartily recommend it to any Soprano or Tenor in " 


want. of something good.”—Belfast Ex ening Telegraph. 


BY 
een ap “ARMONY L ESSONS (2nd Edition). By C. A. 
EUGENE GIGOUT. Trew. Used at London Academy of Music. “A very use ful 
book for the student of harmony.”—7. F. Barnett, Price 1s. 

ScuorTT, 159, Regent Street ; and AUTHOR, 57, Addison Mansions, 
London and New York: NoveLLo, Ewer and Co. West Kensington. 


Complete, 4s. net. 
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DAVIDSON PALMER’S METHOD. | WEBSTER’S GROUNDWORK or MUSIC. 


| Second Edition. 
| 


For FULL INFORMATION SEE Mr. PALMER’s NEw WorK. 


TTT 5 y Ea ’ a) 
WANUAL OF VOICE-TRAINING 
ee ee 4 4 a 4 4 

(Wit A CompLtete Course oF Exercises) BY 
E, DAVIDSON PALMER, Mus. Bac., Oxon. | 
Post-free, 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, 
N.; or, of the Publisher, JoserH WILLIAMS, 24, Berners Street, W. 

SyNopPSIs. 
Two ways of producing the voice.—The 
‘How ‘Teno are spoilt.—‘ Chest-s 
Why women's voices are suppos¢ d to J 
and “ Mixed voice * Thick 

















it at tl 
-Pronunciation. 
How Mezzo-sopranos 
ng.—Children’s voices an 





Mr. PaLmer’s Pamphlet, — TR: AINING OI 
ig the secret of Voice Productio ied 
may » be stead ol the: har sine 
Music > Publ ASHING Co., 7, Gre: 


MUSICAL WORKS BY 


GEO. OAKEY, Mus. Bac. 


PUBLISHED BY 
J. CURWEN & SONS, § & 9, Warwick Laxe, Loxpos, E.C. | 


MEN'S VOICES | 








ME eihordl gh Str et, W. 


| 





BOOK I. Price E IS, 6d. 


"—The 


scientific. 





TO THE ABOVE, FOR TEACHERS’ USE. 
PRICE Is. 6d. 


WEBSTER’S GROUNDWORK or MUSIC. 
| 


Second Edition. 
BOOK II. Price ts. 6d. 


“A series of examination papers of great value.”—School Board 


Chronicle, Januar 








WEB STER’S CHILD'S PRIMER or THE 
THEORY OF MUSIC, 
WEBSTER’S MUSIC COPYBOOK. 


Ice Gd. 


PKIN, ee HaAMILT« 


THE ELEMENTARY 


MUSIC FOR PUBLIC SCHOOLS 


A MANUAL 


yn, Kent and Co., Limited. 


PRINCIPLES 





To be employed in Choirs and Singing 


TEXT- BOOK OF HARMONY. APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 


Fifth Edition. 3s. 


TEXT-BOOK OF MUSICAL ELEMENTS. 


EDWARD D: W E Y RENDALL. 





Second Edition. 1s. 6d. 
TEXT-BOOK OF COUNTERPOINT. Paice Two SHILLINGs. 
Sixth Edition, enlarged. 2s. j 
F IGU RE D 3B ASS. | o, Ewer and Co. 
——— Pine a ian earn see 
Ba —— “ery _ Peco oe bg a » | Choirm 1aster of St. James’s Church, New York. _ 


Cambri, ge Villa, Margery Park, Upton, Lon idon, E. 
LOCAL EXAMINATIONS IN MU SIC. 


QUESTIONS AND EXERCISES |: 


For THE USE OF STUDENTS 










By F. DAVENpPoRT, Professor of Harmony Composition at the 
Royal Academy of Music, and J. Percy Baker, Associate of the Royal | 
Academy of Music. Crown 8vo, Is., sewed. 


| 
| 
London: LonGMANS, GREEN and i Co. 





Just Pul ublis hed. 
SIX PIECES | 
AND PIANOFORTE. 


FOR THE 


VIOLIN 


ROSALIND F. ELLICOTT. 
No. 23. Novello, Ewer and Co.’s Albums for Violin and Pianoforte.) 
Price Two Shillings and Sixpence. 











| 
| Although s 


A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 
strictly scientific the book deals with the subject in a plain 
and practicz al way, and will be found of value to all who. are entrusted 
with the trair of boys’ voices. It is highly endorsed by leading 
bap sr and ‘Choirmasters both in Englan d and America. Price 

s. Od. net. 

London and New York: Nove.io, Ewer and Co. 


NOVELLO, EWER AND CO.’S 


ALBUMS 


FOR 








VIOLIN AND PIANOFORTE 


Price Two SHILLINGS AND SIXPENCE EACH. 


No. 20.—FOURTEEN PIECES BY VARIOUS: COMPOSERS. 
CONTENTS. 
. S. Bach | Lullaby I. David 
1 Jez an Becker | Romance AS .. _ F. David 
= “C. BohImann | | Landler .. Carl Hause 


Aria 
Romance 
Warum 





ContTENTS. } Carl Hause 

" ) 4 eas ; Hunting Song . C. Bohlmann | Barcarolle -- Carl Hause 

ai : Polo | mee } Romance ae C. C. Bohlmann | Barcarolle . Carl Hause 
me Ari . tise. | ” | Kleine Erzihlung G.C. —_ ann | Chanson de Berceau M. Hauser 

48h SOR, Seas 2 | Barcarolle.. ‘ . David | Chanson du Soir M. Hauser 


| 





London and New York: NOVELLO, EWER a 


} 
| 
| 
| 








NOVELLO, EWER AND CO.'S 
~, a b 
PIANOFORTE ALBUMS 
Edited by BertTHoLp Tours. 
No. 47. FOUR IMPROMPTUS (Op. go) by Franz ScuHuberr. 
» 48 FOUR IMPROMPTUS (Op. 142) by Franz SCHUBERT. | 
49. MOMENTS MUSICALES (Op. 94) and ADAGIO and |! 
RONDO (Op. 145). 
Price One Shilling each. 
The Three Numbers, handsomely bound in cloth, 4s. 





London and New York: Nove.to, Ewer and Co. 


| Serenade 


No. 21.—TWELVE PIECES BY VARIOUS COMPOSERS. 
ConTENTS. 

° Haydn | Melody “ 

als C_M. Hoffmann | Conte d'Amour 


. Caroline Molique 
L, Samson 


Landler 








Waltz.. . J.C. M. Hotimann Historictte 

Mazurka 2a C. M. Hoffmann | Jour de Bonheur . _L. Sar 

Cavatina ‘ua J. Raff | Le Désir re .. F. Schubert 

Andante (from a Sonata by Leclair)! Tyrolienne .. . F. Schubert 
arr. by Victor Moret | 


PIECES BY VARIOUS COMPOSERS. 
ConTENTS. 
M. amend Perpetuum Mobile .. 


No. 22.—THIRTEEN 


Chant Villageois L. Samson 






| Preghiera -. M. Hau Berceuse a -. A. Simon 
Allegretto Agitato .. F. Schubert | Abendlied a Rk. Schumann 
Cantabile .. .. F. Schubert | Le Dahlia — Wohlers 
Impromptu . F. Schubert | Jsteni Csardas F. Sarkozy 

Rozsabokor Csardas Nittinger 


Romanza Espre sssiva. F. Schubert 
Vision .. . L. Samson | 
Leadon and New York: Novetto, Ewer and Co. 
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NOVELLO’ S SHort ANTHEMS 


A SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 
Succentor of St. Paul’s Cathedral, 
AND 


SIR JOHN STAINER, M.A., Mus. Doc. 


HIS Series is an attempt to mect the want of short and easy Anthems adapted to the Church’s Seasons 

and suitable especially for Introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. Vor, while in many instances they did not lend themselves to the form of music 
required, in others—being derived, as they mainly are, from the Psalms—they had been already set t 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
suitableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to sclect passages from Holy Scripture which had not been 
previously employed for such a purpose, and which would still satisfy the end in view. And in doing this 
it has been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
a musical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perce ived—have been alrez idy published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church's seasons, although, as the series is increased, 
this and other improvements may be effected. 











The following Numbers are now ready ;— 


22. AND I SAW ANOTHER ANGEL 13. O LORD, MY TRUST IS IN THY 
C.V. Stanford 2d. MERCY ae ee 5s King Hall 33d. 
24. ARISE, O JERUSALEM —... Oliver King 14d. 15. O LORD, REBUKE ME NOT H. Lahee iid 
30. ARISE, O LORD, INTO THY REST- 33. O MOST MERCIFUL .. $. W. Elliott 14d. 
ING PLACE 5 G.F.Cobb 313d.. 7, OUR SOUL ON GOD WITH 
30. BELOVED, IF GOD SO LOVED US PATIENCE WAITS .. G.M. Garrett 1d. 
¥. Barnby 1kd. 3. PRAISED BE THE LORD DAILY 
35- BELOVED, LET US LOVE ONE ¥. Baptiste Calkin 144. 
ANOTHER .. te .. G.F.Cobb kd. 14. REJOICE GREATLY .. HH. H. Woodward 144. 
tio. BELOVED, NOW ARE WE THE 5. TEACH ME THY WAY, O LORD 
SONS OF GOD a «> ELH. Thorne rad. W. H. Gladstone 14d. 
g. BLESSED IS HE, .. B.Luard Selby isd. 4. THE GREAT DAY OF THE LORD 
26. BLESSED IS THE MAN .. Oliver King 11d. IS NEAR = .. George C. Martin 14d. 
17, CHRISTIS NOT ENTERED = Eaton Faning 1}d. 27. THE LORD IS IN HIS HOLY 
25. FOR IT BECAME HIM .. Oliver King 14d. TEMPLE .» ¥.W. Elliott 14d. 
33. GOD SO LOVED THE WORLD 31. THE LORD IS THE TRUE’ GOD 
Matthew Kingston 13d. ¥. Barnby 34. 
1. GOD, WHO IS RICH IN MERCY 12. THE PILLARS OF THE EARTH 
G. M. Garrett 13d. ARE THE LORD'S. Berthold Tours vd. 
11. GRANT, WE BESEECH THEE = ¥. Booth 14d. 34. THE SALVATION OF THE RIGHTEOUS 
21. IF THOU SHALT CONFESS C.V. Stanford 2d. C. Vincent id. 
18. INTHISWAS MANIFESTED = C.H.Llovd 3d. 28. THOU SHALT SHEW ME THE 
22, IT IS OF THE LORD’S MERCIES E. Thorne 14d. PATH OF LIFE .. Alan Gray 14d. 
8. I WILL MAGNIFY THEE .. B. Luard Selby 14d.) 29. TO THEE DO I LIFT UP MY SOUL 
37- | WILL WASH MY HANDS 4. D. Culley 11d. King Hall vd. 
32. LET THE WORDS OF MY MOUTH " "16, TRY ME, O GOD hs .. Charles Wood 14d. 


Hugh Blair 13d. 2. WHEN MY SOUL FAINTED WITHIN 


19. LO, THE WINTER IS PAST Henry Gadsby 3d. ME ae 5 .. §.F. Bridge 13d, 
23. O GOD, WHOSE NATURE .. Alan Gray jd. 6. WHO ARE WE, “0 LORD .. C.H. Lloyd 144. 


To be continued. 
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VOL. IL, No. 5, JULY, 1 
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The Handel Festival as it might be: 
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Thoughts and Reflections, by T. A. M.; 
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Novelists and Music ; 
Academy News ; 
What our Old Students are doing ; 
Correspondence, 
Cc., ee. 
SEVEN 
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BY 
REV. E. V. HALL, M.A., 
Late Precentor of Worcester Cathedral. 
Price Fourpence. 


London and New York: Novetto, Ewer and Co, 
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SERVICE OF HOLY MATRIMONY 





ANTHEMS AND HYMNS. 





Ble od ane all they that fear the Lord ad .. E. G. Monk 
Vocal parts .. es oe és +s ae 
Bless d are all they that ‘fear the Lord .. Sydney Naylor 
Except the Lord build the house Pa ‘a F. G, Ousele 
| Vocal parts .. a ee ee ee ae a ee 
Father of Life. Hymn .. -- Jas. Turle 
God, be merciful unto us S. 5S. Wesley 
Octavo. .- .- ee 
Vocal parts 
Folio Px ae a ne oe a ze 
O God, Thou art worthy es “< .. Arthur Sullivan 
Vocal parts ue a ‘as - 
Octavo ee 
Tonic Sol-fa .. 
Folio 


| O Perfect Love (Com posed for the Wedd ing of H. R.H. Princess 


Louise of Wales and the Earl o J. Barnby 
Holy Ghost, to earth descending a aad costa Deak 
There was a marriage in Cana of Galilee = 5 J. Stainer 


Protect them, Almighty. Chorus J. Barnby 


Fife) .. 


ORGAN MUSIC. 
Arranged by G. C. Martin 
.. Charles Gounod 
: Arranged by W. T. Best 
Arranged by F. Archer 
4 Henry R. Bird 


Wedding March, No. 2.. 

|W edding March (Mende issohn) 

March in “ Tannhauser” P 

Processional Wedding March . es 

: iw ¢ dding Piece A. C. Mackenzie 
Bride’s March (“ Rebekah,’ *F. B arnby). Arr. by James Shaw 

Ma ar coh § inBflat.. Arranged by E. Silas 


London and en York: Wiens Ewer and Co. 
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Price 3d. 
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No. s. d.| No a 
1. Two Introductory Voluntaries  .. George J. Bennett 1 © 63. Sonatina in C a8 24 se es ae ER 
2. Three Andantes ‘ re a -- Hamilton Clarke 2 0 69. J ite Moderatoin A .. a a G. ne 
3. Postlude (Christmas s) ae me es G. M. Garrett 1 6) 70, Prelude in C minor.. ei ss se Pb. G 1: I ( 
4. Andante con moto .. s6 ie si G. M. Garrett 1 ©} 71. Allegro Marziale  . i <x jes Ee] 
5. Interlude for Advent A nd ae .. Oliver King 1 0} 72. Prelude and Fugue in 1A minor .. a Ch. Gr. “or ner 1 9 
( Prelude for Lent, Op. 10, No.2 .. ) 73. Andante in F . ; J. W. Gritton o 6 
6.- Fantasia on a Theme by Her- me .. Oliver King 1 ©! 74. Marche Triomphale in E flat id p ‘ostlu de) Afese Guile: 
{mann Goetz, Op. 20 ) in F ee 3 pean was pease at 
Three Pieces: (a) Baptism, (b) We 1 75. 4s ntaisie sur Deus Me lodies Anglai es.. Alex. “9 Oey 
(c) Burial .. . , . Mackenzie(each) 1 0 estal March in E fla ae C.S. Heap r 6 
8. Voluntary for Christmas .. oa «» F.A.G.Ouseley 1 0} 77. I antasia on Mendelss diate Volkslied ~ Ge oO. ite, pworth 1 6 
g. Voluntary . .. F.A.G.Ouseley 1 0 73. Prelude in G ‘ re ae Me W. Miz acfa ren 0 6 
10. Short Voluntary y for 2 a “Time ‘of Sort row.. Ridley Prentice o 6 9. Religious Mz = A. pre r to 
11, Short Voluntary for Lent .. ee -. 3B. Luard Selby 1 o Andante in ¢ lL 0 
12. Postlude in C minor _ .. C. Steggall xr o Variations on the Psalm-tune “ W indsor’ I 
13. Concluding Voluntary or Fantasia (Lent) C. E. Stephens 1 0} 82. Andante in D 10 10H 
14. Three Canons 3 nr ase ‘i W.G. Wood 2 o | $3. Praludium et Fuga.. we I ( ; 
15. Allegretto ash oe a a ns C.H. Lloyd 1: o! 84. Prelude in C sharp minor .. oO 10H. 
16. Allegretto in D ee 2 6 ..  B.Luard Selby 1 0j| 85. Pos — in C minor I "SN 
Three Pieces: No. 1, Allegretto S6, An 2in E flat ¢ a a 
17.4 moderato; No. 2, Andante con es H.M. Higgs 2 6) 67 Serioso in D1 o ¢ ARC! 
( moto; No. 3, Processional March } 88 yivace in ‘a I HAU 
18 AndanteinG.. 7 7 vert W. Wareing 1 Sg Preluc fe and Fugue in E minor r ¢ iCC 
19. Andante in A and Minuet in ore .. C. Harford Lloyd 1 6) go. PostludeinC. ee ce I "ft 
20. Allegri )ma non troppo ate se Oscar Wagner : « or. Allegre tto Pa torale in Aand Ft ERN 
21. Processional Wedding March... ‘e He nry R. Bird I 0; 92 i ‘ xe ( HAU 
22. Réverie.. ‘ ae g Ue t0:} 9 tf Beau 
23. Three Pieces in B a bY , and G r OF Re ed ae 0 
24. Marche Sérieus - 5 Ot a © flat and Conclud : 
25. Six on orang 2 6 esas G minor : IT 
20. Three P reludes r o| 96 y ee wii I lh 
,. {Communion in D fl at ) P me) aa 97. >and Andante) Ss. ey t 
“* | Preludiume Fughetta ; °° is ‘. Sa 2s gd. , D minor os + Joha “_ Lad ory ing 1 6 ¢ 
28. Introduction and Fug 6 ses .. F,.E.Gladstone 1 0} 99 ; “a I rd I J 
29. Allegretto " : oe a's es IF. E. Gladstone 1 « 160, FE W. Hir ae f 
30. Andante and Fu igue scp “4 v B. Luard Selby 1 6! ror Algernon Ashton 1 y 
31. Pastorale and Melody in A flat “6 -» 2B. Luard Selby 1 6) 102. Postlude in tic minor A ee re os. ©. 3. Heap z 
32. Orchestral March - sti ns “a B. Li 1ard Selby I 0| 103. Oletisize A ‘Si ee ae J. F. Barr 6 
33. Sonate .. ie os - we Osex fapner 1 6| Io4. Scherzo Sy1 nphoniqu ite es Albert Renaud 1 Ve I 
34. Sketch in C minor . West 1 0 | 105. Marche Solenne lle ‘from Leavy).. ee Albert Renaud 1 I 
35. Fugue in E minor we West 1 0} 106, ation (fr rom Nicou-Choron).. oi Albert Renaud 1 TT 
36. Minuet and Trio - av us wa Se Iby I 0! 107 ( : Keligioso (from Nicou-Choron) Albert Renaud 1 \ 
37. Andante in B flat, and Short Postlude .. . Luard Selby 1 oj 103. Pe ati .in D minor. ye W.G. Wood 1 6 . 
38. Sarabande ‘its B. Luard Selby 1 0) 109. Introduction and Variz — re B. Haynes 2 « PO 
39. Postlude in dD. 8 ae we ice 3 rd Selby 1 o/ 110. Three Offertories .. sis on pe Hamilton Cia 2 
yo. Andante Grazioso .. a < es CS ate ap Ir 0 » Pas storale : re = - oe . Luard Selby 
41. Fantasia in C.. aos és a -» Berthold Tours 1 6 "oluntaric 5 nk Kate Loder 2 0 
42. Allegretto Grazioso.. a Berthold Tours 1 Twels e Characteristic Pieces. Book I. Rheinberger 1 6 
43. Menuetto es oie a is ee Berthold Tours 1 o i in % ae ie Rheinberger 1 6 
44. Postlude sss , wis si <5 Berthold Tours 1 o + e ¥ si EET. Rheinberger 1 6 
45. Fantasia in C minor. e a ee W.S. Hoyte 1 6 ra eg - Ae .'P Rheinberger 2 
46. Four Short Voluntaries  .. sis a Kate Westrop 1 6 >. Festal March .. ae “ “e gre «. G.Calk I 
47. Concert-Fantasia and Fugue ac os W.G. Wood 2 0 . Romance Ms oe ts xé .. Battison Haynes 1 ata 
48. Sonatain D minor .. .. Charles H. Lloyd 2 6 ; Larghetto | as = we <i .. F.E. Gladstone 1 
49. Andante in E, Minuet and. Trio, ‘No. 2,in A minor 0. Soli B. Luard Selby 1 6 
B. Luard Selby 1 6 z Bs as Pe «» B.Luard Selby 1 | 
50. Postludein D.. we ia én +0 W.G. Wood 1 o 2, Festival Pr ludium isa es “3 a -- Otto Dienel 1 
51. AllegroinC .. ik on ee on W.G. Wood 1 o 3. Concert Fantasia(No.1) .. ts es .. Otto Dienel 2 ¢ 
2. Melody in B flat be $e ‘ee me Arthur Carnall 1 o . Concert Fantasia (No. 2) .. mt an .. Otto Dienel 1 ¢ 
53. Three Andantes a i ae .- Hamilton Clarke 1 6 Adagio .. a es Per .. Otto Dienel 1 0 
54. Postlude, in B flat .. és oe John E. West 1 o Andante Pastorale me .. Algernon Ashton 1 6 
5. Allegro in form of a Minu et - - W.G. Wood 1 6. 127, Concert Overture in C minor a ow W.G. Wood 1 6 
56. Allegro ma non troppo »s ws “a H. M. Higgs 1 6 8. Minuetto as a oe oe ee George Calkin 1 0 
57. Prelude and Fugue .. i 58 H. M. Higgs 1 6 . Postlude . - ne Ne aes George Calkin 1 ( 
58. Mélodie, Priére, Pas torale . wi ba H. M. Higgs 1 6 , tag ial March os ste te -.  B.Luard Selby 1 0 
59. Offe rtoire i in D minor 6 oe si H. M. Higgs 1 6 < Short Pieces (Nos. 1,2,3)  .. ae W.G. Wood 1 6 
60. Andantino in D - 25 «. J. Barnby o 6! 132. Sik Short Pieces (Nos. 4, 5,6)... ae W.G. Wood 1 
61. Communion and L arghetto Sy .. Edouard Batiste 1 0 3. Monologues (Nos. 1 to 3) .. re ate ]. Rheinberger 1 ¢ 
62. Prelude and Postlude -. Edouard Batiste 1 6) 134. Monologues (Nos. 4 to 6) .. a ne J. Rheinberger 1 6 PRI 
63. Andante in A flat and Pastorale i in EF -- Hamilton Clarke 1 o Monologues (Nos. 7 tog) .. me ice J. Rheinberger 1 6 <a 
64. Grand Offertorio in A os ae -» Hamilton Clarke 1 0 | 136. Monologues (Nos. 10 to 12) an re J. Rheinberger 1 6 
65. Minuet in B flat ie ie i -.» Hamilton Clarke 1 o Andante Grazioso. .. “ ‘es .» Percy W. Pilcher 1 © 
66, Larghetto in C oe cs wn a -. C.J. Frost 1 o| 138, Andante con moto .. re . .. A. Hopkins Allen o 6 
67. Fantasiain B flat .. - ss a6 as. "C.4). Prost “x .-0 (To be continued.) 
Nos. 41 to 45, and 60 to 100, from “ The Organist’s Quarterly Journal.” 
48 T T T bd r 7 7T™ - * 
LONDON AND NEW YORK: NOVELLO, EWER AND CO, 
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P. ARMES. 
ST. BARNABAS es is es 
G. J. BETJEMANN. 
THE SONG OF THE WESTERN MEN 1t/o — 
ETHEL M. BOYCE. 
THE LAY OF THE BROWN ROSARY 1/6 
YOUNG LOCHINVAR .. 1,6 
J. F. BRIDGE. 
ROCK OF AGES (Latin & English words) 10 — 
2 (Tonic Sol-fa, - ) 
CALLIRHOE we 216 3/0 
(Tonic Sol- fa, I 6) 
THE REPENTANCE OF NINEVEH.. 2/6 3/o 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. ‘ xo glo 316 
F, CORDE R. 
THE BRIDAL OF TRIERMAIN -- 2/6 — 
(Tonic Sol-fa, 1/-) 
H. COWARD. 
THE STORY OF BETHANY .. se 2/6 3ifo 
(Tonic Sol-fa, 1/6) 


F. H. COWEN. 


SLEEPING BEAUTY .. w« 216; glo 
(Tonic Sol- fa, 1 I '6) 

ST. JOHN’S EVE .. a 2/6 3fo 
(Tonic Sol-fa, I 6) 

RUTH.. es *e Ds “% «. 410 46 
(Tonic Sol-fa, 1,6) 

A SONG OF THANKSGIVING - 10 — 

ANTONIN DVORAK. 
THE SPECTRE’S BRIDE oe 30 36 
A PATRIOTIC HYMN .. e+ 1,6 - 


ROSALIND F RANCES ELLICOTT. 
ELYSIUM .. pes si or ie BHO 
ROBERT FRANZ. 
PRAISE YE THE LORD (Psat 117) 10 
G. GARRETT. 
HARVEST CANTATA .. . IO — 
(Tonic Sol-fa, 6d. ) 
F. GERNSHEIM. 
SALAMIS (Male Voices) .. 16 — 
HERMANN GOE TZ. 
THE WATER LILY (Male Voices) - 16 — 
CH. GOUNOD. 


THE REDEMPTION as «> 59° 6/0 
(Tonic Sol-fa, 2/-) 
Ditto (French words) oe Ola 
Dirro (German words) «i%OjO 
TROISIEME MESSE SOLENNELLE 26 - 
MORS ET VITA .. ° - 60 66 


(Tonic Sol-fa, Latin and English 
Words, 2/-) 
ADOLF aor 
THE FEAST OF ADONIS ie * TO 16 
OLIVER KING. 
BY THE WATERS OF BABYLON 
(PsaLM 137) te oe ai « 16 — 
FRANZ LISZT. 
THE THIRTEENTH PSALM ., . 20 — 








C. H. weiabiek Es 

ALCESTIS .. oe . os +e 3/0 

ANDROMEDA Ss we ee 3/0 

HERO AND LEANDER .. zs ee 1/6 

SONG OF BALDER : : +» Io 
THE LONGBEARD’S SAGA — 

Voices) .. - 1/6 


Hz AMISH “MacCUNN. 
LORD ULLIN’S DAUGHTER... .. 0 
(Tonic Sol-fa, 8d.) 
THE LAY OF THE LAST MINSTREL 2/6 
(Tonic Sol-fa, 1/6) 
A. C. MACKENZIE. 


ROSE OF SHARON es « 5/0 
(Tonic Sol- fa, 2 2 I+) 

THE STORY OF SAYID a <~ 30 

THE DREAM OF JUBAL ow “26 

THE NEW COVENANT 1/6 


THE COTTER’S SATURDAY NIGHT 2/0 
C. HUBERT H. PARRY. 


BLEST PAIR OF SIRENS ae 1/0 

JUDITH; or, THe REGENERATION OF 
MANASSEH e 5/0 

ODE ON ST. CECILIA’S ‘DAY 2/0 


(Tonic Sol-fa, 1/-) 
L’ALLEGRO ae ae Se xs 1216 
CIRO PINSUTI. 
PHANTOMS (Italian and English Words) — 1/0 
E. PROUT. 
THE RED CROSS KNIGHT .. ee 4/0 
(Tonic Sol-fa, 2/-) 
DAMON AND PHINTIAS (Male Voices) 2/6 
CHARLES B. RUTENBER. 
DIVINE LOVE e3 ae oe ee 2/6 
C. SAINT-SAENS. 
THE HEAVENS DECLARE (PsatM 19) 1/6 


SCHUMANN. 
THE MINSTREL’S CURSE .. a 26 
THE KING’S SON a “< ae 
A. SOMERV 0 LL. 
MASS (in C minor) . oe 216 


C. VILLIE RS STANFORD. 
CARMEN SAZSCULARE .. ar se «0/0 
THE REVENGE .. ee oe -. 1/6 

(Tonic Sol-fa, gd.) 
THE VOYAGE OF MAELDUNE .. 2/6 
STAINER. 
THE CRUCIFIXION eis » 36 
(Tonic Sol- fa, od. i 
ARTHUR SULLIVAN. 
THE GOLDEN LEGEND aC es 3/6 
(Tonic Sol-fa, 2/-) 
C. M. VON WEBER. 
IN CONSTANT ORDER (Hymn) oo 61/6 
C. LEE WILLIAMS. 
THE LAST NIGHT AT BETHANY .. 2/0 
(Tonic Sol-fa, 1,-) 
CHARLES WOOD. 
ODE TO THE WEST WIND .. -- Io 
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ual 7 JUST PUBLISHED. 
Books 37 to 42, price One Shilling each ; or, complete in One Volume, Cloth, 5s. 


SHORT VOLUNTARIES FOR THE ORGAN 


ARRANGED BY 
JOHN HILES. 
CONTENTS. 
BOOK XXXVII. BOOK XXXIX. 
Adagio. te mart ith Quartet)... i ye « ric 
“ Zauberflote : as 
“Clen ne nza di Tito’ ” 


‘ e Thine.” Hy! nn 
“How lovely are Thy dwellings fair,’ 


BOCK XLI. 












8yth Psalm 
March. . a a: 
Adagionon n Troppo. From Quart 
Op s4, No. 3 
Adagio. I t Quartet, Op. 61 
Voluntary 
From a Sonat 





arghetto. Concerto, Op. 89 


Theme original. —— 5 % ] n 
urtet, Op. 45, No. 2.. I. Ri 











Adagio quasi Andante. From the 
Ist Qui intet, Op. 4 Pi Beethoven B OOK XLII. 
BOOK XXXVIII. = 
‘ zs BOOK XL. 
larghetto. From a Duet, Op. a: : 
‘ eS r ‘ ; : 
Solo and Choru oO 


rd Mas Op. 111 
Op. 35, No. 





so. From a Sonatina 
Dussek 


The Se ries consists of Forty two Books, price One Shilling cach; or, Nos. 
Nos. 37 to 42, in One Volume, cloth, 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


to 36, in Four Volumes, cloth, 5s. each. 


THE CATHEDRAL PSALTER 


POINTE D FOR CHANTING. 
WORDS ONLY. 





cloth o 


1. Imperial 32mo.. oe ies Sad ae ai Ae ve 
2. Ditto, with Proper Psalms... sa wi as ee ee I 
5. Demy Svo, large type, with Proper Psalms ti = ns a 
4. Proper Psalms, 32mo... sas 7 a me sal ... paper cover oO 
5. Canticles, 32mo ain oid ‘a sa He wy ae a aia? 
6. Ditto, Svo me nar Ret ey ae a <0 


10, Imperial 32mo (Bible version) cloth 1 


7. Psalter and Canticles, with Chants, 4to 
15. Ditto ditto, ditto, demy Svo 
12. Canticles, with Chants, 4to- 


cloth 5 


CHANTS ONLY. 


paper cover 2 


S. Post 4to es sis ss - we eS me 
9. Ditto we ae ae oa wy tee Le a ~. Cth 3 
10, Tcap. 4to ik ap ¥i5 +i ini be wa ... paper cover I 
1. Ditto man eee we oe rer oe ie oe .. Cloth 1 
3. Tonic Sol-fa_... ae ae, ae ve 2 ae ... paper cover I 

= a. ee af a .. Cloth 1 


I4. Ditto 


The Clergy can be supplied with copies, in qe antities of not less than 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


25, on special terins 
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NEW FOREIGN PUBLICATIONS. 





Ps s. 
ALIO, F.—Barcarola. For Pianoforte Sclo 3 
BEDA, F.—Romance. For Viola-Alta, with Pianoforte “Accom. 

paniment . net I 
BEZECNY, ' -Remetelion, Fé or V — ant Pianofi rte. Op.5 7 
BODECKE R, L.—Ballade, No. 2 (in A flat). igi 36. lor 


Pianoforte a an 3 
BOHLMANN,G. C. =“ yric Rinsics Ss. “we Violin (ast Position) 
with Pianoforte Accompaniment :— 








Jagerlied and Romance -. each 2 

BRUL - IGNAZ.—Duo. For Two Pianofortes ‘(four hands). 
Op. 64 = 12 

DU NHAM, HENRY M-— “Second Sonata (F minor). For the 
Organ. Op. 16 ‘ pri 6 
ESP INO, F, -Zambra Morisca. Ce uprice. ‘For Pianoforte .. 3 
For Pianoforte 5 

F EIGE RL, L Becceelle (in A). For Vio tin and Pianoforte. 
Op. 3 oe 4 
—- Noe turne (in D), For Violin and Pianoforte. Op. i ‘4 
FISCHOF, R.—Menuet. For Pianoforte .. és. a ote 
— Carillon. For Pianoforte .. 33 is A* t 
—— Théme varié. For Pianoforte .. ; = eis 7 
—-— Aria. For Pianoforte id ahs its ae pa” al 
—— Serenade rococo. For Pianoforte ns = 2 

~~ Variations and Fugue on an Original "Theme. For Two 
Pianofortes (four hands) .. - met § 

GHYS, H.—Twelve Preludes. For Pianoforte. In two ) Books. 

each 5 

GOD ARD, B EN]. —Scénes Italiennes. Three Picces, for the 
Pianoforte ; ee és net 5 

GOTZE, CARL. mare) schéne_ Zeit, o sel’ge Zeit.” Arr anged 
for Two Violins and Pianoforte .. as a » 3 


GRUNBERGER, L.— Ein Kuss.” Three Lieder, by Pate R 
CorneE ius. For One Voice, with Pianoforte Accompaniment 3 
oe ALFRED.—Legende. For Violin and Pianoforte. 
— tents burles sque. For Violin aed Pianoforte. Op.6 .. 4 
HUNN, CARL.- Die Churpfalz-Bayerischen und Koniglich 
Bayerischen Ordonnanz- Marsche und Signale von 1782, 1 
1822, and 1823. Arranged for Pianoforte 
JADASSOHN, S.—Six F olk Songs. For Soprano or - Tenor, 
with Pianoforte Accompaniment. Op.11o. re 
JAKOBOWSKY, H.—Andante serioso. For \ a ait and 
ce Op. 11 . . x ae ee x 2 
LINC —Bolero. For Pianoforte. Op. a oa 2 
— Sen Eri hling.” For Pianoforte. 





Polonaise Op. 25 in 3 


MAC-MASTER, dail sitions for the Organ. No. 1, 
Offertoire aie oe wi oe o2 oe 
POPPER, DAV ID.—Ada gio. Vor Violoncello and Pianoforte. 
Op. 65 (No.1) . « et @ 
REINE a C ARL. — Der Gouverneur von Tours.” Opera:- 
cal Score ‘ as a ae 
REINT i AL ER, C —Overtu ire from ‘the Opera “Edda.” For 


Orchestra: 
Full Score ee hs ae sie wi os ‘et Lo 


SCHUBERT, F.—Compositions hitherto unknown or unpub- 
lished. Book I. (10 Variation in), For Pianoforte ae 

SCHYTTE, LOUIS.—25 Etudes modernes, faciles et progres- 
sives. For Pianoforte. Op. 65 .. ~~ & 

— “Aus fréher Kinderzeit.” 12 Klavi ick 4a: ir die Tr wend, 





For Pianoforte a ‘ a 





SINDING, C.—Con certo in 'D flat. For Pianoforte, with 
Orchestral Accompaniment 
Full Score bi6 re ie oi me ss Net /20 
Parts as a a as a - a ss. 20) 
—— The same. Arranged for Two Pianofort inds) 20 
SITT, HANS. — Supplement to H. Sc Scales. 
Studies for the Violin +. os ne oe 4 
OBERTHUR, C.—“ Orpheus.” aint Pie For Harp, 
with Pianoforte Accompaniment .. ° net 9 


For Violin and 





ar ” 
aresca, 


TSCHETSCHULIN, A.—‘“ Alla Zit 


Pianoforte ee ps ne Pe on BD 
VERHEY, TH. H. H.-- Two Pi ianoforte Pieces. isis sa § 

- Nocturne, For Pianoforte. Op.35  .. eae oo 4 
— “Abendandacht.” For Pianoforte a ae | 
WAEFELGHEM, L. VAN.—Romance. For V fola d'amore or 


Violin, with Pianoforte Accompa niment ‘ oe @ 


WIDOR, CH. M.—* Conte d’avril.” Suite Cencsaare: For 
Two Pianofortes (four hands) net 6 
VOLKMANN, RK.—Romance. For Violin and Pi isles, Op. 3 
— The same. For Viola and Pianoforte .. 3 


—— Musikalisches Bilderbuch, 
by R. HorrMann:— 


Arranged for String Orchestra 


No. 2. Der Postillon” Score, net 2s. od.; Parts, net 3 
No. 3. ‘Die Russen Kommen” 7 

. Score, net - od.; a ay 
No. 4. “ Auf dem See” re » * 
No, 5. * “De Kukuk und der Ww andersmann ” 


Score, net Is 6d. ; Ke ‘ I 


WAGNER, RICHARD—Melodies from “ Ries nzi,’ "Arranged 
for Harmonium and Pianoforte, by A. i nel Op.47.. 8 

WOLF, LEOPOLD CARL.--Fantasia. For Two Pianofortes 
(four hands), Op. 24 .. ‘ 10 

WOLFRUM, P.—Trio. For Pi ian oforte, Vv iin, and Vi iolon- 
cello. Op. Zh ce , 18 


Sold at half. price, if not sane ar 
LONDON & NEW YORK: NOV ELLO, EWER AND CO, 
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PRODUCED WITH GREAT SUCCESS AT THE GLOUCESTER 
FESTIVAL, 1889. 


THE LAST NIGHT AT 


BETHANY 


| 
| 
| 
| 
| A SHORT CHURCH CANTATA 
| 
| 
| 
| 
| 
| 





The Words written and compiled by 
JOSEPH BENNETT 


The Music composed by 


C. LEE WILLIAMS 
(Gloucester). 
VocaL ScoRE: paper cover, 2s.; paper boards, 2s. 6d. 
String Parts, 8s. 6d. Full Score and Wind Parts, MS. 


THE TIMES. 

None of the composer’s former works prepared us for such 
| ease and breadth as are to be found at the beginning of the 
| opening Chorus. ... The setting of the ‘Hymn “ The 
|heavenly Word proceeding forth,” for quartet and chorus, 
| is _excelle: ntly written, and, if we are not t mistaken, will 


' THE DAILY TELEGRAPH. 

| The effect of the deeply religious and often most moving 
| strains upon the vast audience was obvious, and more 
eloquent in manifestation than the loudest applause. ... 
| Here was the revelation of a church composer strong in 
a work which, as regards its music, should 


j take a place among the best that church art can show. 
G| 


} 
| 

’ | addition to the limited store of church cantatas available 
| 


THE 
| There is very little doubt that Mr. Williams’s Cantata 
ly vill obtain a large amount of favour ‘in choirs and places 
| 
| 


STANDARD. 


where they sing.””. The composer has had the inestimable 
advantage of Mr. Joseph Bennett as a librettist. . . . The 
| stanzas “glow with religious fervour, from the first to the 


)}last; and yet are sufticiently diverse in metre to afford the 


ype ome plenty of opportunity for musical variety. ‘ The 
| Last Night at Bethany” may, perhaps, be regarded as the 
| best work of its kind by an English composer. 

THE MORNING POST. 

It is a work which is likely to be heartily received as an 
during the penitential seasons of the Church... . Mr. 
Williams has shown how thoroughly he has entered into 
the spirit of the subject. His music is tender, devotional, 
and expressive, as required by the details of the story. It 
is, moreover, distinguished by a character of spontaneity 
which leaves the impression on the mind of the hearer that 
nothing has been done to force the sentiment for the 
purpose of displaying particular knowledge of musical 
resources. 

THE DAILY NEWS. 

Mr. Williams’s music is for the most part of a devotional 
order, and, as the Cantata is avowedly written for use in 
the ordinary services of the Church, the composer has 
wisely been satisfied to secure his best effects without any 
pretentious display of mere scholarship. 


THE DAILY CHRONICLE. 

The whole work betrays thought, originality, and cultiva- 
tion, and it is to be hoped will be followed by more produc- 
tions from the same partners. Mr. Williams has already 
more than fulfilled the promise of his earlier music for the 
Church. 
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OUCESTER NOW READY. 


NOVELLO’S CONCERT EDITION. 


"l HANDEL'S SONGS 


FROM THE 


ORATORIOS. 
TWELVE SONGS TWELVE SONGS 


> FOR FOR 


SOPRANO TENOK 
Edited, with marks for expression, phrasing, and breathing 
Edited, with marks for expression, phrasing, and breathing, 


by ALBERTO RANDEGGER. 
ALBERTO RANDEGGER. OE ies 








us for such 





ing of the Price Two 

mn “ The 

nd chorus, CONTENTS. 
) ; 


aken, will 
“ Rejoice greatly, O daughter of Zion” (Me iah). 
“Come unto Him” (Messi ah). 

“ How beautiful are the feet’ (Me 3 
4ir—"I know that my R mer liveth’ “ie 
ecit—"* No more in Zion 















st moving 
S s,m ay ‘de ce sive | you 


















and r 
and more -“O grant it, Heaven 
ST eae Air—* So shall the lu ite and harp D aw ake 
strong in Recit—"*O let et 
ic, should name”. re . . c 
Air—' From mighty ‘kings he took the s spoil” ) 
how. Recit.—' To Heaven's Almighty King we) 
kneel” «. - (Judas Maccabeus'. 
4ir—O Liberty! thou choie t treasure” ..) 
‘ sir— Pious orgies ” (Judas Maccabus) 
Cantata — Ye sacred Priests” es bepennena) 
id places Farewell, ve pony a d springs a aa 
“stimable ss had I Jubal’s ” (Joshua). 
| O, worse a ++ | (Theodora) 
The Air—“ Angels ever bright and fair” LEMOS Ts 
st to the 


fford the 
a [TWELVE SONGS TWELVE SONGS 
on BARITONE OR BASS 

adi CON TRAL rO Edited, with a s for e: i aia Seats and breathing 


ivailable 

.. Mr. Edited, with marks for expression, phrasing, and breathing, BY 

sch by ALBERTO RANDEGGE R. 
yotiona 


ory. It ALBERTO RANDEGGER. Ons 


ntaneity 






er that Price Two Shillings. CONTENTS. 
for the — “ Thus saith the Lord” Wael 'sal Lee 
musical sateen = ut who may abide the day of His cc ming") (Messiah). 
CONTENTS. —" For, behold, darkness shall cover the earth") (yfecciah) 
Recit.—'‘ Behold! a Virgin shall conceive” «+: eNfecetah) ‘The people that walked in dart ake re 
acpinta as “Ww hy do the nations ?” (Messiah 






Air—O thou that tellest good tidings to Zion’ 











. Recit.— Then shall the ye of the blind be opened”) (yfocciah Recit.—"' Behold, I tell you 
votional Air—“ He shall feed His flock like a shephe rd’ wahoo Air—“ The trumpet shall s ) 
r use in Air—“‘ He was despised and reject d” (Messiah). Recit.— “T feel the Deity within” } Ju ene Weeoeal 
ser has Air—“ Father of Heav’n” (Ji idas Maccabeus). Air—‘* Arm, arm, ye brave” 5 idas . 
aS Air—‘ Return, O God of Hosts ” (Samson). Recit. —'' Be comforted’ AM <3 Ae | (Judas Meieectexidl 
out any Air—“ Their land brought forth frogs” (Israc lin Egypt). Air—t The Lord worketh wonders” Ses ee 
Air— Thou shalt bring them in (israel in E gypt). Recit.—“' The good we wish for” aa web paves 
Air—“ O Lord, whose mercies ” (Saul) Air—" Thy glorious deeds inspir ‘a my tongue”) \* es 
Air—* L ord, to Thee each night and day” (Theode Ta). Air— Honour and arms” (Sam son). 
F Recit.— Great prophetess, my soul's on fire es ‘(Dd ‘Horall Air— “How willing my ‘unaal love” (Samson). 
cultiva- Air—“In the battle fame pursuing” : cece Recit.—“ It must be so” .. ; | (Jephtha). 
yroduc- Recit.—""" Twill be a painful sepz aration” : Ue hifia), Air as our forth no more unheeded pr ray'rs” — . 
lready Air—“ In gentle murmurs will I mourn’ ? Air— Re venge, Timotheus cries" (Alexander's Feast). 
already Recit.—‘ See, she blushing turns her eyes”) ‘cemele) Recit.—“ I'll hear no more”) (ys, ) 
for the Air—“ Hymen, haste! thy torch prepare” j “* one | Air—" Pluck root and branch") ““ ster). 
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JOHN BROADWOOD & SON 


HAVE SUPPLIED THE COURT FROM THE REIGN OF HIS MAJESTY KING GEORGE II. 
TO THE PRESENT TIME. 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
HER ROYAL HIGHNESS THE DUCHESS OF EDINBURGH 
THEIR ROYAL HIGHNESSES THE DUKE AND DUCHESS OF CONNAUGHT 
AND ALL THE ROYAL FAMILY. 








GOLD MEDAL, INTERNATIONAL INVENTIONS EXHIBITION, 
GOLD MEDAL, SOCIETY OF ARTS, 1885. 
THE CHIEF GOLD MEDAL, PARIS, 1867. 
HIGHEST DISTINCTION, LONDON, 1862, &c. 


PIANOFORTES 


WITH IRON FRAMES, ALL MODERN IMPROVEMENTS, SPECIAL 
CHARACTER OF TONE, EXQUISITE TOUCH AND UNRIVALLED DURABILITY. 


PIANOFORTES MADE TO ORDER IN ANY DESIGN. 


GRAND PIANOFORTES, FROM £100 TO £350. 
UPRIGHT PIANOFORTES, FROM £29 TO £160. 
Pianofortes constructed expressly for India and the Colonies. 

NEW CATALOGUES FOR 1891 NOW READY. 

LISTS ON APPLICATION. 


32, 33, 34, GREAT PULTENEY STREET, Lonpon, W. 


(CLOSE TO PICCADILLY cee 





Printed by NoveELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published « atx; yan Street (W.), and 80 & Br, ‘Queen Street (E.C,) 
Seld also by Kent and Co., Paternoster Row (E.C. )—W ednesday, July 1, 1891. 
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